


«7UA» — e »ypHau, LLO NPE3EHTYE HOBUIN NMOMIAA, HA CyHacHe MUCTELTBO. Mn
YCBILOMITHOEMO, LLO IHCTUTYLLI POPMYIOTh KyNSTYPHUIA faHOWAMT He TiNbKK MICT, a i
KpaiHW. BUCBITNEHHs akTyanbHNX MTaHb My3enHO! OisNbHOCTI, penpe3eHTaLlis CyHacHOro
CTaHy peYen, 3000yTKIB Ta MEPCNEKTUB Ma€E Ha METI HANaromKeHHs Aianory NPodeCinHOl
CMifbHOTY i3 MOLHOBYBaYaMm MUCTELTBA. He pobnsHn 3B1HHNX 0OMEXeHb y hopmaTi Mu
PYXaemMOCs A0 CMiflbHMX LiiNern Ta BUKaAaeEMO HayKOBI OyMKM aBTOPUTETHMX (haxiBLLB Y
HaLLIOMY BUAAHHI.

CneuBmrnycK MPUCBSHEHMIA My3eiHil QiSNbHOCTI Ta CTBOPEHUI 3a MiATPUMKI YKpaiHCbKkoro
KyJIBTYPHOMO (hoHLY Y pamMkax peasidaui NpoekTy «CTBOPEHHS! IHTEPaKTUBHOI
MymsTUMELINHOI ekcrioduui Myseto ckna y J1eBoBi».

7UA is a magazine that presents a new look at contemporary art. We realize that
institutions shape the cultural landscape not only of cities but countries as well.
lllustration of museum activities, presentation of the current state, achievements and
prospects aims to establish a dialogue between professional community and fonds of
art. We move toward common goals and present the scientific opinions of reputable
experts in our publication without restrictions.

The special issue is dedicated to museum activities and was created with the support
of the Ukrainian Cultural Foundation in the framework of the “Creation of an interac-
tive multimedia exhibition of the Glass Museum in Lviv” project.
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o109 YOro MY3E| ?

WHAT ARE MUSEUMS FOR?

3EHOBIN MA3YPUK
My3e€e3HaBelUb

MocTaBneHe 3anuUTaHHa BUMSAAE Ha nepLunii

nornsa 6aHanbHUM. Ane Taki MUTaHHS gonoMaratoTb
3armMbUTUCh Y CyTb, PO3MISHYTL O0’EKT, Y LIbOMY BUMaAKy
My3€eM, 3 Pi3HMX CTOPIH, 3PO3YMITV NepedyMOBH MOro
CTaHOBJIEHHS 1 YMOBM ANst JasbLLOro pO3BUTKY. Lle
MUTaHHA MOXKHA TPOXM 3arOoCTPUTY | KOHKPETN3YBATH,
BCTaBVBLUM 3aNMEHHVK «HaM»: «[1ns 4Oro Ham My3ei?»
[nst NpeACTaBHMKIB PISHKX COLjaibHNX MPyn BiAMOBIAb
Ha Lie 3anuTaHHa MOXKE CYTTEBO BigpisHATvcs. [ns
KOrOCb ICHYBaHHS Takol iIHCTUTYLi MOXXE HaBiTb HE €
HEeOOXiaHVM, OCOBIMBO KO KpK3a 3aroCTPIOETHCS,
npo6remm 3poCTatoTb | MyOMiYHI PECYPCH CKOPOYYIOTECS.
[na 6aratbox TWX, Bif, KOO 3a/1eXXUTb 30EPEXeEHHS i
PO3BUTOK My3€iB, BIAMOBIAb HE Taka BXE 1 04eBMaHa Ta
0BrpyHTOBaHa. Y>xe CTasio MOMNyISpHM MOPIBHIOBATA
My3€l 3 BaJli30t0 6€3 PyHKM: | HECTU BaXKKO, | KUHYTU
wkoga. LLo6 npupobutn py4Ky Lin Banisi Ta BMIiNO
KOPUCTYBaTUCS i BMICTOM MOTRIOHO 3P03yMiTV CyTb i
3HaYeHHs L€l IHCTUTYLI.

ICHYBaHHS1 KOXXHOI IHCTUTYLIi MyCUTb ByTun
0BrPYHTOBaHWM, Mati CBIll CEHC, ab0 FK KaKyTb

raison d’étre. KO CeHC iCHyBaHHS IHCTUTYL

chepy EKOHOMIKM HITKO 3pO3yMiNnii — OTPUMYBaTH
MpUBYTKX 32 BUrOTOBNEHI TOBapW i HadaHi mocnyri, a

B Ccpepi coLjaibHill — OCBITa, OXOPOHa 300POB’A TOLLO
3abe3nevyBaTu piBeHb OCBITY 1 3A0POB’St HACENEHHS, TO
CEHC iCHyBaHHs1 My3€iB He Takuii o4eBMaHWIA. ByHrkae
nparMaTuyHe, XapakTepHe 419 CrOXKMBaLbKOro
CyCMiNbCTBA MUTAHHS: a LLIO BOHW HaM Jat0Tb, a YoMy He
3apoBNSOTh 4J19 CBOrO ICHYBaHHS MPOLLEN.

OckKinbku My3€i € BUSIBOM BiAMoOBIOHOrO CyCcniNbCTBa,
Y SSIKOMY BOHV BUHVKITN, TOMY SIK COLLOKYNIBTYPHI
IHCTUTYLi BOHW NOTPeByIoTh neritnmisadii, To6To
nMepeKoHaHHs y AOUINbHOCTI CBOrO iCHYBaHHS B
KOHKPETHOMY CYCMiNIbCTBI 3 ypaxyBaHHAM CoLiaibH1X,
MOMITUHHNX, EKOHOMIYHNX | KyNBTYpHUX yMOB. My3ei
BUHMKaNM K ifes 4m 06pas, g9k peakLis Ha NeBHi
KONMEKTUBHI MOTPebU. FAK ifest BOHW BUHMKANN B Y4B
KONEKLOHEPIB, 3aCHOBHWKIB, KEPIBHUKIB i MpaLiBHUKIB
My3€iB, a TaKOX B ysiBi PI3HNX CyCMiNbHNX BEPCTB,
MONITVKIB, YPSOOBLIB, HAYKOBLIB TOLLO. TOMY CEHC
iCHYBaHHSA My3€t0 SK CyCMiNibHOT iIHCTUTYLi 3MiHIOBaBCS
YAPOAOBX MOro He Tak BXXe 1 AaBHbOI ICTOPI i
MPOOOBXKYE 3MIHIOBATMCh Pa30M 3 ANHAMIYHIM
PO3BUTKOM CyCMiNbCTBa.

6-Mmy3en-cKna-y-n1bBoOBI

ZENOVIY MAZURYK
museologist

The question seems to be banal at first sight. But

such questions help to deep into the essence, look at
an object, in this case the museum, in different ways,
understand the grounds for its establishment and the
conditions for its further development. This question
can be a little bit sharpened and detailed by inserting
the pronoun “us”: ‘What for are museums for us?’ The
answer to this question may differ significantly for the
representatives of various social groups. For someone,
the existence of such institution may be even entirely
unnecessary, especially, when the crisis is being aggra-
vated, the problems are increasing and public resourc-
es are being reduced. For many those people, whom
the preservation and development of the museums de-
pend on, the answer is not so obvious and well-found-
ed. It became popular to compare the museum with a
suitcase without a handle: it is difficult to carry but it is
a pity to throw it way. To put the handle to this suitcase
and use its content masterly, it is necessary to under-
stand the essence and significance of this institution.
The existence of every institution should be reasonable,
have its sense or, as they say, raison d’étre. If the sense
of the existence of an economic institution is clear — to
make a profit for the goods produced and services pro-
vided, and a social one — education, healthcare, etc. to
provide the level of education and health of population,
then the sense of museum existence is not so obvious.
There is a pragmatic question natural for consumer
society as: what do they give us, and why do not earn
money for their existence.

As the museums are a manifestation of the relevant
society, where they appeared, so as sociocultural
institutions they need legitimization that means the
belief in the appropriateness of their being in a certain
society, taking into account social, political, economic
and cultural conditions. The museums appeared as
an idea or an image, as a reaction to certain collective
needs. As an idea, they appeared in the imagination
of collectors, founders, managers and workers of mu-
seums, as well as in the imagination of different social
layers, politicians, government officials, scientists and
so on. That is why the sense of museum existence

as a public institution has changed through its not

so long history and continues changing along with
dynamic development of society.

Mysen sk nybnivHa iHCTUTYLS chopMyBaBCst AeChb Y
KiHLi XVII cT. — Ha moyaTky XVIII cT. My3ei TicHO noB’si3aHi
3 [@BHIM aHTPOMOOMYHUM (DEHOMEHOM 36MPaTK |
36epirat ocobnmBi MPeOMETH, SIKi € 3HaKamu Hacy,
KYNBTYPW, BaXKIIMBUMIM 19 MEBHUX COLJaNTbHX Py,

i MOLLMPIOBATI Lie 3HAYEHHS Y PISHMX KOHTEKCTaX.
[poToTMNOM My3€et0 HeCbkuin My3eosior 3. CTpaHcki
BBa>kaB Hois koB4er, e How 3sibpas yce Baxvee 4ns
MPOOOBXEHHS XUTTH. «KOBYEr MOBCTaB 3 EK3UCTEHLINHOI
NOTPEOU BUOKPEMUTY LLOCH i3 peasTbHOrO XOAY peqen

Ta NPOTUCTaBUTU Y TakuiA CMOCi6 MprpoaHOMY MPOLECY

i LLle3aHHIo cebe, Wob penpeseHTyBaTV i MepenaBaTi
BapTOCTI Nam’siTi. KoBYer — Le 4acoBuWi | Mo3a4acoBui
KYNBTYPHWIA (peHoMeH>» (361HeK 3. CTpaHcKi).

My3elnHi Konekwii y pi3Hi HacK BUKOHYBaM MiICTUYHE,
cakpasibHe, MOMITUYHE, a TaKOX KOMHITUBHE

3Ha4eHHs1. Konmneb ue Bynin niHakoTeku, caHKTyapil,

SKi MiATBEPOKYBaM CUITY | CBATICTb 6OriB, 3roqom
KYHCT- | ByHOEpPKamepw, aKi CBig4MImv Npo MOryTHICTb
TBOPLUSA, a TaKoXK KONEKLLi MoXXHOBNaauiB, sKi
NepEeKoHyBaM NOCMONUTUX MigAaHNX Y MOMYTHOCTI 1
HEMPOMUHaTBHOCTI Bnaaw.

Mysen 3MiHIOBaB CBOIO MOBY, BUKOPUCTOBYKOHN My3€EViHi
NPEOMETU SK CUMBONK, LWO6 PO3MOBICTY MPO CBIT,

NpPO peastbHICTb, MPO CTaBNEHHS MOAMHW OO CBITY,
BMKOPWCTOBYBaB MOBY, (hOpMM KOMyHIKaLlii, pO3MoBifj,
3p03yMini 4nd BigBigyBadiB. Tak 3MIHIOBaSIOCb KOTHITUBHE
none — Bif, penpeseHTaTBHOI MoZeni, Ae Yepesd
NPEeOCTaBAEHHST BEMMKOI KINMbKOCTI LLIHHNX MPeaMETIB

SK CUMBOJIB Baay, (hopMyBasI FOMOMEHHI CMiflbHOTW,
Yepes NapTUCHMNaTVBHY MOAESb, A€ PO3KPUBAINCH
CMUCIM | 3HAYEHHA MPEOMETIB 3a [OMOMOIOK OCBITHIX
hopM, hopMyBaSIoCh MOYYTTS MPUHANEXHOCTI A0
rpomagm, — 00 MOAENi IHTEPaKTUBHOI, KON KOHLEMLS
My3€enHOI Mpe3eHTaLil Mae nepesary Hafg MaTepiasibHICTIO
OKPEMVIX MPEOMETIB | BI/IMBAE Ha MO4YTTS | MEPEXMBAHHS
OKPEMOI 0OCOBUCTOCTI Ta ByanUTb KPUTUYHI pO3aymun. Y
CTaBMeHHI 0O My3€etO LUe 3a/LLNIVCA TaKi XapakTepHi
NS PI3HVX ErMoX MOro PO3BUTKY O3HAKM K MICTUHHICTD,
CaKpasibHICTb, MATETUYHICTb, MOMITUYHICTb, LLIO HE ClpUse
(hOPMYBaHHIO KPUTUHHOMO MUCIIEHHSI.

CnoBom, couianbHa (hyHKLs CTae 3 YacoM LLopas
B2XK/MBILLIOKO | CKMaAHILLIOO, a AN il BUKOHaHHSA MOTPIOHI
KEPIBHVKIM 1 MPaLBHVIKI My3€t0 BigMOBIAHMX KBanicikaLlin
i HeOBXiOHI AN LOro pecypcu.

Y KHKL «HoBa enoxa My3eis» 2KaH-Miwens Tobenem
BIACTEXXYE 3MiHM B My3€MHOMY MPOCTOPI, BU3HAYao4M
XapaKTepHi 03HaKM TPbOX EMOX eBOJOLLI My3€iB. ABTOP
OOKMaQHO aHanisye 3MiHM 3a OCTaHHI AeCATUNITTS,
OBYMOBIEHI PISHMMW YHHUKaMK. Hacamnepen, ue 3MiHW
y (hiHaHCyBaHHi My3eHOI QiANbHOCTI 'y MOXJIMBOCTSAX
OpraHiB Bnaau LWoao 3abe3neqeHHst ePeKTBHOrO
(hyHKLOHYBaHHsS My3€iB. Ha 1oro fymky, 3a BigHOCHO
KOPOTKINIA MEPIOL, Hacy My3€ei MEPEXNITN Kiflbka «EMoX»:
00 1950 p. — «enoxy BMaCHWUKIB», KON My3€el MOBUHHI
Oynu 3BiTyBaTV MPO CBOO HiANbHICTb NMLLIE Nepen, CBOIMA
opraHamu Bragy i Komm npoLec npodecioHanisavi
My36e/1HOro MepcoHany L He 6yno 3akiHieHo. I Ha
3MiHy MpUALLINTa «ernoxa MEHEMKEPIB», AKa TpuBana

00 KiHusA 1990-x pp. i 36iracs 3 nepiogoM, Komm

Museum as a public institution was formed in the late
17th — the beginning of the 18th century. Museums

are closely connected with an ancient anthropologic
phenomenon to bring and keep special objects that are
the signs of time, culture, significant for particular social
groups, and to spread this meaning in various contexts.
Czech museologist Z. Stransky considered Noah'’s
Arch as a prototype of the museum, where Noah gath-
ered together all important for life continuation. ‘The
Arch appeared from the existential need to separate
something from the real course of things and oppose in
such a way the natural process and disappearance of
oneself in order to represent and transmit the value of
memory. The Arch is a temporary and timeless cultural
phenomenon.’ (Zbynék Z. Stransky).

In different times, museum collections had mystic,
sacral, political and cognitive meaning. Someday
there were the picture galleries, sanctuaries, which
confirmed the force and holiness of gods, then the
cabinets of curiosities and wonder-rooms testified

to Creator’s power, as well as the collections of
high-ranking people who convinced their homages of
the power and necessity of authority.

The museum changed its language, using museum
objects as symbols in order to tell about the world,
reality, man’s attitude to the world; it used a language,
communication forms, stories comprehensible for

its visitors. This way the cognitive field was chang-

ing — from represented model, where homogeneous
associations were formed through presentation of a
great number of securities as symbols of power, and
through a participative model, where the senses and
meanings of objects were opened with the help of
educational forms, the feeling of belonging to soci-
ety was formed - to an interactive model, when the
concept of museum presentation has an advantage to
materiality of some objects and impacts on a feeling
and experience of an individual and provokes critical
thoughts. In attitude to the museum, such characteris-
tic features for different eras of its development left as
mysticism, sacredness, pathos, politics that does not
promote the formation of critical thinking.

In one word, the social function becomes each time
more important and complicated, and for its execution,
museum managers and workers of relevant qualifica-
tions and necessary resources for this are need.

In his book New Era of Museums, Jean-Michel To-
belem traces the changes in museum space, defining
the characteristic features of three eras of museum
evolution. The author analyses in detail the changes
for last decades due to various factors. First of all,
these are the changes in financing museum activities
and in abilities of the authorities regarding the provi-
sion of effective functioning of museums. According
to him, for relatively short period of time, museum
passed through several “eras” as: till 1950 — the “era
of owners”, when museums had to report on their ac-
tivities to their authorities only, and when the process
of professionalization of museum personnel was not
finished. It was replaced by the “era of managers”,

glass-museum-=+-=in-Ilviv-7



CYCMiNbCTBO MPUCBSAYYBaSIO My3edM Maso yBaru, OpraHu
BaAM SAINCHIOBAIN MINLLIE BigAa/IEHNIA KOHTPOSb 3a iX
OiSNbHICTIO, a MOTEHLUINHNX MapTHepIB Byno obmasb.

|, BpeLLTi-peLuUT, «ernoxa CTENKroNAepis (3auikaBieHx
0cib)», FKa BigMoBifae HMHILLHBOMY nepiofy, Konm
OKpEMI MPeACTaBHVKN CyCMiNIbCTBA Ta PI3HMX CyCriNbHUX
YrpyrnoBaHb, cami Byay4n iHTErpasIbHOK HaCTUHOKO
COLiyMY (3 Ky/IBTYPHOrO, MeaaroridyHoro, TYPUCTUYHOIO

1 EKOHOMIYHOMO MOMSAAIB), BUCIOBMOKOTEL My3€esiM CBOI
crofjBaHHs i noTpedn, a 4acoM HaBiTb BUMOTW.

3 4acoMm NyonivHi KOLLTL Ha YTPVIMaHHSt My3€eiB
CKOPO4YIOTBECH, @ BUTPATK Ha iX OiAbHICTb 3p0CTar0Th.
Tomy My3ei 3MyLLIEHI BUKOPVICTOBYBATW PUHKOBI
MeXaHi3mu, Lo Mano 6 MpU3BeCT A0 3MiHW B3aeMO!
MPVBATHOIO i AEPXXaBHOMO CEKTOPIB. A Lie MOTPEBYE 3MIHM
He TiNMbKN EKOHOMIYHIX, FOPUANYHMX, & 1 MOMITUHHNX
nigxo4iB. 3anpoBayKytO4 PUHKOBI IHCTRYMEHTN, My3el
MOBWHHI 36epiraTii CBOKO CYTHICTb SIK COLOKYMBTYPHOI
YCTaHOBW. Taki YMOBY 19 BUKOPUCTaHHST PUHKOBX
MeXaHi3MIB iCHyIOTb Y 6araTb0x PO3BUHEHMX KpaiHax.

Lle 3pocTaHHa aBTOHOMHOCTI 1 BigMOBiAaIbHOCTI MpK
3MiHi OpraHi3auiiHO-NPaBoBOro CTaTycy, 3MiHa opmm
YMPaBNiHHSA, SKa HaAae LWMPLLI MOXIMBOCTI 3autydaTu
HEBOMKETHI KOLLITW | BUKOPUCTOBYBATU Taky (hopMy SK
€HIOABMEHT, KO 3i CTBOPEHOMO RI3HVMIM iIHBECTOPaMM
hOHOY HaKOMMHEHHS AN1A My3€t0 MePenatoTbCA TiNbKN
BiACOTKY. [pu LIbOMY MEepLIOYEPrOBOMO 3HA4YEHHS
HabyBatOTb MUTaHHA ETVIKV Ta METU LiANbHOCTI My3€eiB. B
YKpaiHi My3eil LLopa3 YacTille CTUKAIOTBCA 3 XKOPCTKIMM
YMOBaMM HALLIOMO PUHKY 1 HEOOCKOHANICTHO, IHEPUAHICTIO
My3eMHOI MOAITVKN. Y Hac Hapani 3bepiraeTbCa MOAEb
MianopsiAKOBaHOCTI IHCTUTYLIIA KynkTypK, a 0COBIMBO
My3€iB, opraHam Baay, L0 Hece 3arpo3un NoaimmaaLlii,
3a/IEKHOCTI Bif, MaJTIOKOMMETEHTHMX OPraHiB ynpassliHHA
ToLo. My3ei, 3BICHO, HE MOXXe ByTV M03a MONITUKOO,
ane B >XOOHOMY pas3i He MOBWHEH MifnaBaTCb NapTivHINA
3aaHraXX0BaHOCTI Y BMOOPHMX KamnaHiax. A Taka MoZenb
iepapxiHHOI NiaNopsaKOBaHOCTI Hece B CObI Taki 3arpoau
Ta NepeHOCUTBLCA Ha CTWb YNPaBiHHA My3€€EM.

Y Cy4acHNX HEMPOCTUX YMOBaX YSBEHHS PI3HMX

chep cycninbcTBa MatoTb 6yTV BIN3bKUMK, B3AEMHO
3PO3yMIIMM Ta CNPUSTU ePEKTUBHIN OISNBHOCTI My3€eto
SK BXK/IMBOMY PECYPCOBI PO3BUTKY TEPUTOPIN | rpOMa .
[1ns yporo BiZHOCKHN 3 OpraHamu yrpasniHHS Masnn 6
MepepoCTy 3 ICHYHOHOT iEpapXiYHOI MiANOPSAKOBAHOCTI

y MapTHEPCbKi, OCOBMMBO TeMep, KOMM B yMOBax
naHdeMil Bif, pO3yMIHHS i [it OpraHiB Bfaan 3anexxuTb
MarbyTHE He TifbKK My3€iB, ane 1 rpomad. Came

ToMy MixkHapogHa Pana myseis (ICOM) 3BepHynacb

[0 NONITUKIB | yPAJB YCbOrO CBITY i3 3aK/TMKOM
nigTpUMaT My3ei, B SKOMY, 30KPEMA, HarOMOLLYETHCS:
«|[COM, 9K NPeACcTaBHNK MPKHAPOOHOIO My3eAHOro
CMIBTOBapUCTBA, 3aKJIMKae NOMITUKIB, yPSan TEPMIHOBO
BUOATY (DOHZ, JOMOMOTW, AN MOPATYHKY My3€iB Ta IXHiX
npodecioHanis abv BOHW MO NEPEXUTY L CKNaaHi
Yacu 1 Hagasi MPOAOBXKYBasN CBOK XKUTTEBO BXK/IMBY
Lep>KaBHy cny>0y 019 HACTYMHMX MOKOMiHb. [poLec
3LNEHHs HaLLmX CycninbCeTB nicnsa kpuan COVID-19
Oyne TpvBaMM i cknapgHM. | came My3ei — yHIKasbHi
MaroaH4YvKL Ons 3yCTpiHen, Aiaory Ta HaB4aHHsS 414

8-Mysem-cKna-y- n1bBOB.I

which lasted till the end of 1990’s and coincided with
the period when society paid little attention to mu-
seums, the authorities exercised only remote control
over their activities, and there were few potential part-
ners. And, finally, the “era of stakeholders (interested
people)”, which corresponds the present period, when
separate representatives of society and different pub-
lic groups, being an integral part of society themselves
(on cultural, pedagogical, tourist and economic views),
express museums their expectations and needs, and
sometimes even requirements.

In the course of time, public funds for the mainte-
nance of museums are reduced, and expenditure for
their activities increases. Therefore, museums are
forced to use market mechanisms that would lead to a
change in the interaction of the private and public sec-
tors. And this requires a change not only in economic,
legal, but also political approaches. Introducing mar-
ket instruments, museums should retain their essence
as a sociocultural institution. Such conditions for using
market mechanisms exist in many developed coun-
tries. This is an increase in autonomy and responsibil-
ity in the event of a change in organizational and legal
status, a change in the form of management, which
provides greater opportunities to attract non-budget
funds and use such a form as endowment, when

only interest is transferred to the museum from the
accumulation fund established by various investors. In
addition to that, the issues of ethics and the purpose
of museums are of primary importance. In Ukraine,
museums are increasingly frequently faced with the
harsh environment of our market and the imperfection
and inertia of museum policy. We continue to main-
tain the model of subordination of cultural institutions,
especially museums, to the authorities, which carries
the threat of politicization, dependence on governing
bodies having insufficient competence, etc. Of course,
the museum cannot be outside politics, but in no case
should it be subject to party involvement in election
campaigns. And such a hierarchical subordination
model carries these threats and is transferred to the
style of museum management.

In today’s difficult conditions, the ideas of different
spheres of society should be close, mutually under-
standable and promote to the effective operation of
the museum as an important resource for the de-
velopment of territories and communities. For this
reason, relations with the authorities should grow from
the existing hierarchical subordination to partnership,
especially now, when in a pandemic the future of not
just museums but also communities depends on the
understanding and actions of the governing bodies.
That is why the International Council of Museums
(ICOM) has appealed to politicians and governments
from all over the world to support museums, say-

ing: ‘ICOM, representing the international museum
community, calls on policy and decision-makers to
urgently allocate relief funds to salvage museums and
their professionals, so they can survive the lockdowns
and continue their vital public service mission once it

BCiX — BigirpaBaTvMyTb BXK/MBY POJb Y BiDHOBNEHHI Ta

3MILHEHHI CoLiaNibHOT CTRYKTYPW MOCTPaXXOMX rpOMag».

Mysei 36upatoTb, 36epiratoTb, AOCAIIKYIOTb i
MOLLMPIOKOTE 3MICTU HALLIOrO MPUPOAHOIO i KY/BTYPHOMO
npocTopy. MprpoaHi Ta KyNbTYPHI LHHOCTI HabyBatoTb
Lopas3 BiNbLLIOro 3HA4YEHHS, OCKINbKM 3pOCTae
3aLikaBeHHs CyCnibCTBA CBOIMM aBTEHTUYHVMM,
ICTOTHVMMW CeHCcamu i LiHHOCTSAMW. My3ei BonogitoTe
BENMMHYE3HVIMM HAYKOBVIMM 3HAHHAMM | MPOMOHYHOTb
YHIKaNbHI KOHTEHTW, SKi MOBUHHI CTaT! OCHOBOKO A1
EMOLIHNX NepexxmBaHb i AocBiay. KynsTypHe HaabaHHs,
sKke 30epiraloTb My3€ei € HAMBaXKIIMBILLIOK YaCTUHOKD
iI0EHTUNYHOCTI 1 )KUTTEBO BaXK/MBMM EIEMEHTOM

ON51 TOro CyCninbCTBa, ANA SKOro BOHW MPaLOoTh.
KynsTypHa cnagLiyHa HakonmM4yeTbCst CTOMITTAMM, i
POSb € KIOHOBOK A4J151 MabyTHBLOIO, OCOBIMBO B Hacu
HEBWU3HAYEHOCTI, Y SIKi M >XKMBEMO CbOTOAHI.

My3ei MpOoLLIAN AKX PO3BUTKY Bif, XPaHWNLL,
NpenMeTIB i 3HaHb A0 MPOLECOPIB 3HaHb. BoHM cTtanu
MicLeM AeMOHCTpaL|l Pi3HWX iHTepeciB, PO3ayMIB MPO
npeaMeTy, igei Ta ix dyHKuji, TOBTO CaMOCTIMHO
KOMYHIKaL|iIHOIO CUCTEMOIO.

CoujanbHe 3aBaaHHa My3eiB XIX i XX cTtonitb Byrno
CKepoBaHe Ha Te, o6 MigTBepmyKyBaTu mmboke
ICTOPWYHE KOPIHHA AEPXaBHOCTI Ta NErTUMHICTb
KOPAOHIB, (hOpMYBaTH HaLOHabHY iIBEHTUHHICTD,
IHTEPNPETYBATU 3AIEXKHO Bif, MONITUHHNX 3aMOBEHD
naTpioT3M, PO3MOBIAAKHM MPO rePOIHHi CTOPIHKK Ta
3aBgaHi Boporamu Kpneau, JopmMyBaTyt MO3UTUBHI
KOHOTaUl 3 ep>kaBoto Ta il kepiBHVKamMu. My3eiHi
EeKCno3uLji Mpy LibOMy MepeBavkHO ByayBanmcCh 3
METOKO MPUXOBaHOI Y HaBiTb BIOKPUTO! BiANOBIAHO!
nonimnyHoi iHookTpuHavji. CoujanbHa MiCia CyHacHMX
My3€iB 3MIHNTaCh | PO3LLMPWIACE Ha BUSIBIIEHHS 11
IHTeprpeTaLjto TPariHHVX MoAjK, X KPUTUHHE OCMUCTIEHHS
i HanarogyKeHHs Aiasiory M pisHMM rpynamMm
CyCriNbCTBa MPO CKIaaHy CriagLLHy.

[mobanbHi 1 HauioHabHI CTRYKTYPHI 3MiHX MPU3Benn
00 TOro, WO MOMUT Ha camoByTHI CEHCODOPMYHOHI
KYSBTYPHI LiHHOCTI 3pOCTag, a X 3Ha4YeHHs ANst PO3BUTKY
TepuTopiasibHMX rpoma, Habvpae Lwopas 6inbLUoT Baru.
[y>ke BaXXKIMBO HanarofpKyBaTu TICHWA 3B’A30K YeHIB
rpoMag, 3 MpUPOaHUMA NaHaLadTaMn, 3 KynsTypoto, 3
aKTyanbHVIMW 1 ICTOPUHHUMI MOZIAMM B Tild MICLIEBOCTI,
B SIKill BOHM MPOXXMBatOTh. 15 My3€eiB 6e3yMOBHO
BaK/IMBUM € 30E6PEXKEHHST aBTEHTUHHOCTI MYy3EMHIX
NPEeOMETIB. ANle HE MEHLL BEXK/TVBMM € BPaxoByBaTK
npW LIbOMY OMHaMIYHUI acreKT, TOOTO PO3BMBaTU
TpaauLji, TOKa3yBaTW 3B’s3KW i3 CbOrOAEHHSIM i
BPaxoByBaTN 3HAYEHHS KyNTYPHUX LHHOCTEN Yepes

X mepeocmmcneHns. iansHiCTb My3eiB ckepoBaHa Ha

BiABiAyBa4iB, Ha 3ayYEeHHS LUMPLLIOT | PI3HOMAaHITHO!
ayauTopil. My3el BUKOPUCTOBYHOTb CydacHi hopmMm
KOMYHiKaLji, LLIO6 CTaTh MPOCTOPOM COL{iasbHNX

OianoriB 419 MOLUMPEHHST AOCBIAIB MiSHAHHS «iHLLIOMO»,
BOOCKOHAIEHHSIM OCOBUCTOCTI i COLjia/IbHOro HaB4aHHs,
CTBOPEHHS MnathopmMu AN peddnekcii HaBKOSIO
KOJTEKTVIBHVIX MPOBIIEM, HEMPOrOBOPEHOI ICTOPI,
OVICKYCii1, 0BroBOpeHb. YCe Lie CIpUSIE MEPEOCMUCTIEHHIO
CcrnadLMHW, 3Ha4eHHs TBOPIB MMUCTELTBA TOLLIO. Taki

is over, for the generations to come. The healing pro-
cess of our societies after the COVID-19 crisis will be
long and complex. Museums, as incomparable places
of meeting and learning for everybody, will have an
important role to play in repairing and strengthening
the social fabric of communities affected.’

Museums collect, store, research and spread the
contents of our natural and cultural space. Natural
and cultural values are becoming more and more
significant as the interest of the society in its authen-
tic, essential meanings and values is growing. Muse-
ums have great scientific knowledge and offer unique
contents, which must become the basis for emotional
experiences. Cultural heritage storing in the museum
is the most important part of identity and extremely
significant element for that society, for which they
operate. Cultural heritage has been accumulating for
centuries, it has a key role for the future, especially in
the times of uncertainty we live now.

Museums followed the way of development from object
and knowledge stores to the knowledge processors.
They became the place for demonstration of different
interests, thoughts on objects, ideas and their functions
that means an independent communication system.
Social task of the museums of the 19th and 20th
centuries was aimed at confirming deep historical

roots of statehood and legitimacy of borders, forming
national identity, interpreting patriotism depending on
political orders by telling about heroic pages and hurt
inflicted by enemies, forming positive connotations with
the state and its leaders. Together with this, museum
exhibitions were mostly built with the purpose of covert
or even overt relevant political indoctrination. Social
mission of contemporary museums has changed and
expanded to identify and interpret tragic events, their
critical understanding and make the dialogue between
various groups of society about complex heritage.
Global and national structural changes have led to the
growing demand for original meaning-forming cultural
values, and their significance for the development of
territorial communities is becoming increasingly im-
portant. It is significant to establish close ties between
members of communities with natural landscapes,
culture, current and historical events in the area they
live in. It is very important for museums to preserve
the authenticity of museum objects. But it is not less
important to take into account the dynamic aspect,
i.e. to develop traditions, show connections with the
present and take into account the significance of cul-
tural values through their reinterpretation. The activi-
ties of museums are aimed at visitors, at attracting a
wider and more diverse audience. Museums use mod-
ern forms of communication to become a space for
social dialogues to spread the experience of knowing
the “other”, improving personality and social learning,
creating a platform for reflection on collective issues,
untold history, discussions, debates. All this contrib-
utes to the reinterpretation of heritage, the meaning of
works of art and more. Such forms of activity become
important and fulfil their role as these issues are ad-
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hopMI iANBHOCTI CTatOTh BaXK/IMBMMU 1 BUKOHYHOTb
CBOIO POJib, MOKM Ui MATAHHA MPOrOBOPIOOTLCS. A

0715 TOro, W06 3anyymT MakCUMartbHY KifbKiCTb
Hebanay>xmx, oyMaroHmx JIKOAEN, TakuX, WO CTaBNSaTb
cobi 3annTaHHg | He 6OSATLCA LYKaT Ha HUX BigrnoBigj,
BMXOBYBaTV HOBE MOKOMIHHA CBIHOMMX rpoMaasH. [ns
LpOro BapTO LUyKaT 0CobmBuiA Migxia, 6yt BiOKPUTAMMN
00 MPOMNo3uLii, He BOSTUCA BUKIUKIB | BMNEBHEHO NTU
[0 CBOEI MeTV. Ha BigMiHy Bif, pO3BaXKaIbHMX MapKiB,
NOMNYNAPHVX TOPIrOBMX LIEHTPIB, SKi MPOBOKYHOTb
TKOOVHY, NigirpiBaroym i yCtoaVCYLLIOKO PEKIIaMOI0,
Binblue cnoxveaTy, GinbLue MaTty, OyT TakMM SK XTOCb
«yCMiLLHWA | 6aratuin», My3ei (OPMYIOTb iHLLI MOYyTTS

M YSIBAEHHSI MPO CTaBNEHHST A0 CBITY. Y My3€ei He MOXe
BVHVIKATW MParHEHHS «Mati». Y MPOCTOPI My3eMHOT
EKCMo3uLji BigBiayBad BUMTLCA «ByTW»: 3agaBaTu
MWUTaHHS, BigNoBIiAaTH, MidHaBaTK, LyKaTn CEHC Y
hopMyBaTK 110ro, i B Takuin crnoci6 36aradvyBaTuChb.
CouianbHa BignoBigaibHICTb | eDeKkTVBHA AiAbHICTb
My3€iB Habvpae Lopa3dy GinblLLIOro 3HA4YEHHS B Hac
Taknx rMobanbHVX 3MiH | BUKIMKIB, SKi MEpEXMBaEMO
3apa3s. Taky BignoBigabHICTb My3€ei CbOroaHi MOXXyTb
34iMCHIOBATIY, PO34IMMBLM il 3 MPEeACTaBHUKAMM iHLLIX
CEKTOpPIB CyCMiNbCTBa Ha 3acafax B3aEMHOI AOBIPU.
Lle MOXXIMBO TiNbKM LUASIXOM LUMPOKOrO CyChifTlbHOMO
Jianory My3enHux npauiBHvIKiB, NpodeciiHmnx 06’eaHaHb
3 PISHNMIK CEKTOPaMM CyCnifbCTBA i 3aLikaBneHNMm
rpynamm, Npy CrpusiHHI OpraniB Bnaay B opraHisawyii

OVCKYCiHNX mnatdopm. 3 iHWOro 6oKy Ans eeKkTnBHOI

LiANBHOCTI My3€iB Ta X PO3BUTKY HaNBaXK/IBILLMM
pecypcom € npodecioHanu, SKi MOCTIMHO
YAOCKOHaMOTh CBill (hax i yCBIiGOMIOOTh, Lo poboTa
B My3€i — Lie CIy>KiHHS CyCMiNbCTBY.

My3elHVKI CbOroaHi MatoTb BONOAITY LLMPOKMM
CMEKTPOM MiKANCUMMAIHAPHMX 3HaHb, 06
OpieHTyBaTnCA B MpobnemMax CycninbcTBa, KoMy
BOHM Cly>KaTb | MPOMOHyBaTV BiAMOBIAHI Temy Ta
KOPUCTYBATUCh EPEKTUBHVIMI METOAAMU KOMYHIKaLYji.
Bigomi B €Bponi my3seonoru MeTep i JleoHTiHe BaH
MeHLL CTBEPKYHOTh, L0 My3eiH1i npodecioHaniam
TPUMAETLCH Ha TPBOX CTOBMaX: TEOPId, MPaKTUKA i
npodeciiHa eTnka. Lle € 0CHOBOMO ANst PO3YMIHHS
LiHHOCTI My3€eHMX KOJIEKLi, NiaHyBaHHSA OCBITHIX
3axopfiB i CynyTHIX Mporpam, BKIKHYEHHS BiaBiayBadis
i mapTUcKnauis rpoMaan y My3emHuUi NpocTip.
[NepCcneKkTBmN PO3BUTKY Cy4aCHOrO My3€etO BiOKpPVBaE
iHTerpauis cnagwmHn, a TakoXX KpUTepIl OLiHIOBaHHS
OiSiNIbHOCTI My3€et0 | 3HAYEHHSA KOAEKCY MY3ENHOT ETUKM.
[vHamidHi 3MiHM B HALLOMy CyCMinbCTBI, & TakoXK
3MiHM B JOBKIM/i CMOHYKaOTh 40 OCMUCIEHHST
3HaYeHHsT My3€t0, MOLLYKY BiAMOBiAern He Tiflbku Ha
nUTaHHS: «[nsg 4oro My3ein» ane i «LLlo Take my3ei
cborogHi?» Tak, mpoddinbHUA komiteT ICOM 3 MnTaHb
My3e0/10ril AOBLUMIA Yac MpaLtoBaB Haf, OHOBMEHHSM
OediHiLji My3eto | mepen reHepasibHOO acamoneeto
ICOM onpwntogH1B CBOI MPONO3uLl AN1S LUMPOKOMO
0BroBOpEHHS, 06 Ha acambnel yxBanivTi OHOBIEHY
Jediniuito. Lle BUKMKano rapsdi UCKyCii B My3eHOMY
cepenoBuL. [o uporo gogana CBOI KOPEKTVBM HOBA
peabHICTb — MaHAEMIst KOpoHaBipycy. Ha acambnei
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dressed. And in order to involve the maximum number
of caring, thinking people, those who ask themselves
questions and are not afraid to look for answers, to
educate a new generation of conscious citizens. To do
this, it is worth looking for a special approach, being
open to suggestions, not being afraid of challenges
and confidently going to your goal. Unlike amusement
parks, popular shopping malls that provoke people by
heating them up with ubiquitous advertising, consum-
ing more, having more, being like somebody “suc-
cessful and rich”, museums form other feelings and
ideas regarding attitude to the world. There could be
no desire to “have” in a museum. In the space of the
museum exposition the visitor learns to “be”: to ask
questions, answer, learn, search for meaning or form
it, and get rich this way.

Social responsibility and effective operation of muse-
ums are becoming more and more important in the
time of such global changes and challenges that we
are experiencing today. Today, museums are able to
carry this responsibility by sharing it with representa-
tives of other sectors of society on the basis of mutual
trust. It is possible only through a broad public dialogue
of museum workers, professional associations with
various sectors of society and stakeholders, with the
assistance of the governing bodies in organizing dis-
cussion platforms. On the other hand, for the effective
operation of museums and their development, the most
significant resource is professionals who are continually
improving their profession and realize that working in a
museum is a service to society.

Museum workers should have a wide range of inter-
disciplinary knowledge to navigate the problems of the
society they serve and to offer relevant topics and use
effective methods of communication today. Well-known
in Europe museologists Peter van Mensch and Léon-
tine Meijer-van Mensch state that museum profession-
alism is based on three pillars: theory, practice and
professional ethics. This is the basis for understanding
the value of museum collections, planning educational
events and related programs, involving visitors and
community participation in the museum space. The
integration of heritage, as well as criteria for evaluating
the museum activities and the importance of the code
of museum ethics open the prospects for the develop-
ment of a modern museum.

Dynamic changes in our society, as well as changes in
the environment encourage us to understand the sig-
nificance of the museum, look for answers not only to
the question: ‘What is a museum for?’ but also ‘What
is a museum today?’ Thus, the ICOM special-purpose
committee on museology has been working for a

long time to update the definition of the museum and
made public before the General Assembly of ICOM

its proposals for wide discussion in order to adopt

the updated definition at the Assembly. This caused
heated discussions in the museum environment. A
new reality - the coronavirus pandemic added to this.
The new definition was not accepted at the Assembly
of ICOM, but the proposal to continue the discussion

ICOM HoBa pediHiuia He Byna NpUnHATA, HATOMICTb
nigTpVMaHa NPONO3KLs MPOAOBXUTA O6roBOPEHHS. Lie
CBIO4YMTb MPO Te, WO My3eliHe NPodeCiiHe cepenoBuLLE
NepeoCMNCITIIOE PEHOMEH MY3€10, LLIYKAE, SAKUIN BEKTOP
3MiH My3eMHULITBY 3a4aTh B Cy4aCHUX yMOBax, KOn
Yepes 3arpo3dy Momnyniamy 3pocTae Kprnsa AeMoKparil

" [EMOKPATUHHMX IHCTUTYLL, HOBI LIMPPOBI TEXHONOTII
CTatoTb IHCTPYMEHTOM MaHInMynsLjii, NOLMPEHHAM (DEVKIB,
CTBOPEHHS! iHpOPMALIHOIO LLyMY, @ OOCTYMHICTb OO0
DpKepen iHhopmaLji CTBOPHOE iNto3ito 3HaHb. My3elt Moxe
Ta MOBUHEH CTaTN TaKOO IHCTUTYLLEID, Ska CMPOMOXKHA
MPOTUCTOATU LM 3arpo3am.

MosepTatoumch J0 AediHiLji My3etO BapTO MOPIBHATH
OiNcHy Ha cborodHi aediHiuito ICOM i Ty, WO BYKNageHa
B 3aKoHi YkpaiHn «[1po My3€l i My3eliHy CrpaBy».

My3en — ue HenprbyTKoBa MOCTINHO Aitoya IHCTUTYLS,
siKa CNy>XKUTb CyCMiIbCTBY i MO0 PO3BUTKOBI Ta BigKpuTa
Ona BioBigyBadiB. My3sein 36upage, 36epirae, AOCIoKYE
I EKCMOHYE 3 METOKO HaB4aHHS | po3Barv MpeaMeTy, LWo
CBig4aTh MPO NMPUPOZHE M KYNBTYPHE OTOYEHHS IIOAVNHW
(ICOM). A 3grigHo 3i cT. 1 3akoHy YkpaiHn «[1po myaei

Ta My3eiHy crpaBy», My3el — HayKOBO-AOCNIOHN Ta
KYJI5TYPHO-OCBITHI 3aKnag, CTBOPEHU 019 BUBHEHHS,
36epeXeHHs, BUKOPUCTaHHA Ta Monynapmn3auii My3eiHmnx
NPeaMETIB Ta My3eMHNX KOMEKLiM 3 HayKOBOIO Ta
OCBITHBOK METOHO, 3aTyHeHHs rpoMaasaH 00 HagbaHb
HaLiOHabHOI Ta CBITOBOI Ky/I5TYPHOI CNaaLLMHW.

SKLWO 3a 3aKOHOAABYMM BU3HAYEHHAM MY3€ei — Lie
CKOpILLE CTaTh4Ha IHCTUTYLS 3 TPaaULINHMM
DyHKLIAMN 0N 3anyHeHHs rpOMasiH, TO BU3HAYEHHS
ICOM crnoHykae KoxkeH My3el (hopMytoBaTh

CBOIO COLjia/IbHOK MICit0, CKepOBaHy Ha PO3BUTOK
CYCMiNbCTBA, SKOMY BiH CIy>XWUTb, CTBOPIOBATH
OVCKYPCVBHE Mosie 418 (hopMyBaHHS CTaBNeHHS

[0 Hacy: KpUTUHHOIO OCMUCIIEHHS CYyHaCHOTO i
OOCHIIPKEHHSA MVHYOrO 3apaan ManbyTHLOro. Y
HaLiOHaTBbHNX 3aKOHOAABYMX aKTax i HOPMaTUBHMX
JOKYMeHTax Manu 6 BpaxoByBaTVCb OCHOBHI 3acaam
MDKHaPOAHOI My3€eMHOI CMiNIbHOTU, Taki 8K, Hanpuknaa,
«KopeKkc My3enHOI eTUKM» TOLLIO, MDKHAPOAHI
CTaHAapTW, ePEKTVBHI OpraHi3aLiiHo-NpaBoBi (hopmMM,
Cnocobu hiHaHCyBaHHA Ta iH. ToMy 3anmuTaHHs,
BMHECEHE B 3arofIOBOK BapTO CTaBUTK YacTille, Wob
CMINMBbHUMM 3YCUNIAMM LLYKaTW BiAMOBIAj HA BUKIIVKM
4acy, 0COB/IMBO B Yac PEBOSMIOLLR, BiHX 1 MaHaeMil.

was supported. This evidences that the museum
professional environment is rethinking the phenom-
enon of the museum, looking for a vector of change
for museology in modern conditions, when because
of the threat of populism, the crisis of democracy and
democratic institutions is growing, new digital tech-
nologies become a tool for manipulation, spreading
fakes, creating information noise, and accessibility to
sources of information creates the illusion of knowl-
edge. The museum can and should become such an
institution that is capable to resist these threats.
Coming back to the definition of a museum, it is
worth comparing the current definition of ICOM and
that set out in the Law of Ukraine “On Museums and
Museum Affairs”.

A museum is a non-profit, permanent institution in
the service of society and its development, open to
the public, which acquires, conserves, researches,
communicates and exhibits the tangible and intangi-
ble heritage of humanity and its environment for the
purposes of education, study and enjoyment (ICOM).
And according to Art. 1 of the Law of Ukraine “On Mu-
seums and Museum Affairs”, a museum is a research
and cultural-educational institution created for the
study, preservation, use and promotion of museum
objects and museum collections for scientific and ed-
ucational purposes, involving citizens in national and
world cultural heritage.

If by the legal definition, the museum is rather a

static institution with traditional functions to involve
citizens, the definition of ICOM encourages every
museum to formulate its own mission focused on the
development of the society to which it serves, create
a discursive field to form an attitude to time: critical
understanding of the present and studying of the past
for the sake of the future. In national legal acts and
regulated documents, the main statements of the
International Council of Museum such as, for example,
the Code of Ethics for Museum, etc., international
standards, effective organizational and legal forms,
methods of financing and so on should be taken into
account. That is why the question in the headline is
worth posing more often in order to look together for
answers to the challenges of the time, especially in the
time of revolutions, war and pandemic.
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MUXAWNJIO BOKOTEN
[okKTop cinocodii, 3aBigyBay Kadenpun xy[o>xKHbOro ckia
NHAM, pupekTtop Myseto ckna y J1bBOBI,
rofIOBHUI pepgakTop ypHany “7UA”

NIOAMUITIA CMAKOBA

MeHeO)XepKa MUCTeLbKNX FlpOGKTiB

Liboropiv muHae 31 pik 3 mo4aTKy NpPOBEAEHHSA MiXK-
HaPOAHMX CMMMO3iyMiB IyTHOMO cka y J1bBoBi. LL|o-
npaeaga, NepLnin — y nepiog, po3nasy I opbavoBCbKOI

«MepecTporkn» y 1989 p. — MaB CTaTyC «BCECOIO3HOr0»,

BXXE TOAj Cepeq y4acHmKiB 6ynn ameprikaHelb MapBiH
Ninodeki, yropeup AHow EreHenwl, diH Mikko Mep-
pikasnio Ta yex Ipxxi LLlyraek. ImeHa, siki WonHO Bynu
repeniyeHi, CboroaHi CMIIMBO MOXXHa BIiOHECTU A0
CMMCKY KNTacuKIiB Cy4aCcHOro MUCTeLTBa. Tak camo K

i [ECATKI MPISBULL, IHLUMX XyOOXXHUKIB 3 32 KpaiH, siKi
Opann y4acTb Y HaCTyMHMX cMMnosiymax y J1bBOBi i 3a-
MMM CBOI pOoBOTU B AapyHOK MICTy. Hacmintoemocs
CTBEPANUTU, LLIO BXKE BCbOr0O Yepes AekKifbka AeCATUIITb
TBOPW 3 aBTOPCHKMMI Mignmcamn «Enw», «Jlinodcki»,

«LLlyraek», «3opivak», «[layen», «3enbHep», «J1enbosiLy»,

«Obangia» 6yOyTb BapTyBaT HE MEHLLIE Hi>K CbOroaHi
«KnimT», «[ikacco», «MoginbsHi» un «Oani». A BCe TOMY,
LLIO MUCTELITBO Xy[AOXKHBOMO CKJla — YM He HalMOooa-
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MYKHAYLO BOKOTEY
Doctor of Philosophy, Head of Glass Art Department of LNAA,
Director of Glass Museum in Lviy,
editor in chief of “7UA” magazine

LIUDMYLA SMAKOVA
Art Project Manager

This year marks 31 years since the beginning of the in-
ternational blown glass symposiums in Lviv. In fact, the
first one, during the period of Gorbachev’s “perestroika”
in 1989, had the status of “All-Union”, and already then
among the participants were American Marvin Lipofsky,
Hungarian Janos Jegenyes, Finn Mikko Merikallio and
Czech Jifi Suhajek. The names that have just been
listed can be safely included into the list of classics of
contemporary art. Similarly, like dozens of names of
other artists from 32 countries can be, who took part

in the following symposiums in Lviv and left their works
as a gift to the city. We dare to say that just in a few
decades the works with author’s signatures like “Eisch”,
“Lipofsky”, “Suhajek”, “Zoritchak”, “Powell”, “Sellner”,
“Leibovitz”, “Obaldia” will cost not less than today
“Klimt”, “Picasso”, “Modigliani” or “Dali”. And all this is
because the glass art is nearly the youngest direction,
the existence of which began in the 50s of the 20th

WM HanpsiM, sSknii Gepe nodaTok y 50-x pokax XX CT.,
3aBASKN MKHAPOOHOMY Pyxy CTYHIMHOro CKna, nepLun-
MW NOCAIAOBHUKAMN SIKOrO 6y 3rafaHi XyOOXKHUKN.
Ta 4m OLIHIOEMO MK peasibHO BapTICTb 3ibpaHoi nig Yac
cuMnogiymiB y JIbBOBI KOSIEKLi | UM ageKkBaTHE Micue
BOHa 3aiMae cepef NbBIBCbKMX 30ipoK?

Ba, 6inbLue! Yv yeBigoMIIOEMO, KA CKapb NeXuTb Yy
hoHpgocxoBmLax HaujoHanbHOro My3eto y JTbBOBI iM.
AHppes LLenmiupkoro? 3a Tpaauuieto, BnpoBamke-
HOKO 3aCHOBHMKOM CUMMO3iymiB AHApieM BokoTeem,

yCi po60TY MICAA 3aBEPLUEHHST NiACYMKOBOI BUCTaBKMN
3anMwanmce y A4apyHoK MICTy Ta nepefaBannch y
hOHAM HAMMOBaYKHILLIOT MUCTELBKOT IHCTUTYLI MicTa. Tak
TpwBano ax Ao 2004 p.: BCi KOMMO3WLi, cepen SKnx
YHiKalbHi aBTOPCbKi TBOPY CBITOBMX KOPUMEB CTY4iN-
Horo ckna — Mapgina JlinoBcekoro, CLUA (1938-2016);
AHowwa EreHenwa, YropuiyHa (1946-2008); digainsg
|6parimoBa, Pocia (1938-2020); CtiseHa MNayena, CLLA
(1951-2019); AHa 3opivaka Ta Hikonsa MopeHa, Ppar-
uist; Mikko Meppikannio, ®iHnsHais; Teogopa 3ensHepa,
HimeyudmnHa; ykpaiHCbkmx knacukis AnbbepTa banabiHa
(1934-2004); Bitania MNH36ypra (1938-2006); IsaHa
AnonnoHosa (1930-2018) — 6ynu nepenari 6ykBasibHO
KavKy4m Ha 3bepiraHHs, 60 NPO Hiske eKCMOHYBaHHSA B
My3€l HIXTO YNPOOOBXX TPUAUATY POKIB HaBiTb He AyMaB.
Kinbka coTeHb KOMMO3WLiM, cepen SK1X LLOHaNMEH-

L€ Kiflbka AECATKIB SIKICHMX LUEOEBPIB, NTEXKaKYOTb Ha
aKypaTHWUX NOMLSAX Y PETENBHO CKIaAeHOMY MOPSAKY

i YekatoTb, YeKatoTb, YeKatoTb... HalLjikasille, o Ham
— opraHizaropamM CMMMo3iyMiB, 3aBaOsKW YWt poboTi ug
KOMeKLis B3arani iCHye — OBy BUNO3N4mNTI xo4a tn
OfHY poboTy 3 hoHAjB Haumyseto HeobXiaHO oTpuMaTK
003Bin MiHicTepcTBa KynbTypu. Ta i 3B1YaiHO >, NepLL
3a BCe, OTpUMATV 3rogy Camoro My3eto, Lo — siK Noka-
3ana npakTuka — Le Baxk4e, HbX MobopoTU AeprKaBHY
003BiNbHY cucTemy. OT Takumii HEMEPEMOXKHUIN MapadoKC.
Y Giorpadisix XyOOXHVKIB-CKIAPIB, SIKi CBOrO Yacy
Bpann y4acTb Y NbBIBCbKUX (hOpyMax, YATAEMO: « TBOPU
3HaXOAATLCA Y My3esix ckna 'y KopHiHry (CLLA), E6enb-
TodpTi (Oanis), LLanxai (Kutan), NeBoBi (YkpaiHa)». [MaHe
MicLle Y AOCTOMHOMY MEPENiKy, ane Y Hall My3er, KU
HaNeXnTb A0 LWoHanbiNbLUe 4eCATN My3€iB CkNa 'y CBITi i
SKi BOSIOAjHOTb MOAIGHOK KOMEKLEID CyHacHOro cka 3a
KINbKICHMM 11 SKICHMMW MOKa3HMKaMM, MOXe AOpiB-
HATUCH [0 BULLE3ragaHnx? KOpHIHM — amepuKaHCbke
MICTO, K€ Y CBITi aCOLFOETLCA 3 BUPOOHMLITBOM CKla
pi3HOro MPodinto: BymiBENbHE, TEXHIYHE, XYAOXKHE Ta iH.
My3en ckna 'y KopHiHry — Le AeKiibka OeCsaTKiB TUcaY
EKCMO3ULIMHMX METPIB, AEKiNlbKa COTEHb TUCAY EKCMO-
HaTiB iICTOPUYHOIO XapakTepy, 30ipKa aBTOPCHKMX POBIT
YCIiX XyOOXHUKIB-CKIIAPIB Cy4aCHOCTI, YME iM'S cTae
BiZOMMM, BignoBiOHe (iHaHCYyBaHHS Ta LWTaTHe 3a6e3-
nedenHs. Myaeln ckina B E6enbTodTi hyHKLIOHYE Mifg
naTpoHaTOM AATCbKOI KOPOJIBCHKOI CiM™l, My3ei ckna B
LLIaHxal mMoCTynoBO pOCTE i BNEBHEHO MOMOBHIOE BIACHY
KOMEKLLKO CyHacHOro CKila 3a HamBULLMMU LiiHaMM.

€ y CBITi 1 HEBENUKI My3€i, Ae KONEKL;ji HanOBHEHI
NepPeBaXKHO ICTOPUYHUM CKJIOM i MEBHOO KiNbKICTHO
Cy4acCHMX pobIT MICLIEBMX XyOOXHMKIB. Ta HE3Ba>XKaOHM
Ha 06’eM 36ipOoK, Li IHCTUTYLi BigOMI Ha BECb CBIT — Lie

century, thanks to the international studio glass move-
ment, the first followers of which were the mentioned
artists. But do we really appreciate the value of the col-
lection created after the symposiums in Lviv, and does
it occupy an adequate place among Lviv collections?
Even more! Do we understand what a treasure is situ-
ated in the depositories of Andrey Sheptytsky National
Museum in Lviv? According to the tradition introduced
by Andrii Bokotey, the founder of the symposiums, all
works after the final exhibition remained as a gift to the
city and were handed to the funds of the most respect-
ed art institution of the city. This lasted until 2004: all
compositions, among which there are unique works by
world coryphaei of studio glass - Marvin Lipofsky, USA
(1938-2016), Janos Jegenyes, Hungary (1946-2008),
Fidail Ibragimov, Russia (1938-2020) , Stephen Powell,
USA (1951-2019), Yan Zoritchak and Nicolas Morin,
France, Mikko Merikallio, Finland, Theodor Sellner, Ger-
many, Ukrainian classics Albert Balabin (1934-2004),
Vitaliy Ginzburg (1938-2006), lvan Apollonov (1930-
2018) were literally transferred for storage, because no
one in the museum did not even think about exhibition
for thirty years. Several hundred compositions, includ-
ing at least a few dozen quality masterpieces, lie on
neat shelves in a carefully arranged order and wait,
wait, wait... And the most interesting thing is that we,
organizers of the symposiums, due to whose work this
collection actually exists, to borrow at least one work
from the funds of the National Museum, have to obtain
permission by the Ministry of Culture. And, surely,
above all, get the approval of the museum that in prac-
tice is more complicated than the victory over the state
permit system. Here it is such an invincible paradox!

In the biographies of glass artists who participated in
Lviv forums, we read: ‘The works are in glass muse-
ums in Corning (USA), Ebeltoft (Denmark), Shanghai
(China), Lviv (Ukraine).” A rightful place in a worthy list,
but can our museum belonging to at most ten glass
museums in the world, which have a similar collec-
tion of contemporary glass in terms of quantity and
quality indicators, be equal to the above mentioned?
Corning is an American city that is associated in the
world with the production of glass of various profiles:
construction, technical, art glass and others. The
Corning Museum of Glass has tens of thousands of
meters of exhibit areas, hundreds of thousands of
historical exhibits, a collection of author’s works by all
contemporary glass artists, whose name is becoming
known, and it has enough funding and staffing. The
Ebeltoft Glass Museum operates under the auspices
of the Danish Royal Family, and the Shanghai Museum
of Glass is gradually growing and confidently increas-
ing its own collection of contemporary glass at the
highest prices.

There are also small museums in the world, where the
collections are filled mainly with historical glass and a
certain number of contemporary works by local artists.
But despite the volume of the collections, these insti-
tutions are world-famous - they are glass museums on
the Island of Murano (ltaly), Krosno (Poland), Novy Bor
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My3ei ckna Ha 0. Mypano (ITanis), B KpocHo (MonbLya), B
Hosomy Bopi (Hexis), PpayeHay (HimeudnHa), Piixkimski
(PiHNaHajs) Ta iH. Bigomi ToMy, WO MiCUEBOCTI, B SIKX
BOHW PO3TaLLOBaHi MOB’A3aHi 3 BUPOOHMLTBOM CKia
Le 3 CepeaHbOoBivYs, abo N PUMCBKNX YaciB, a ix Braga
[OKaaae BCiX 3yCuib, LLOO Ha3BW LUMX MICT Bynu 3HaHi
L{iNIOMy CBITOBI, BllaCcHe 3aBASK/ CKITOBUPOOHNLITBY.

[e > Ham nosuuioHyeat Mysen ckna 'y JIeBoBi? Y
nepeniky rraHTiB 3 MibAOHHNM OeP>KaBHUM (iHaH-
CyBaHHsIM — 60 Halla KONEeKList HE MOCTYMaeTbCA IXHilA,
41 cepeq ApibHMX perioHanbHMX — 60 CbOrOAHI eKCMo-
3ULiAHI MO CTaHOBNATL TpoXM Binblle g9k 180 M2, a
rnokagaTtu rnsgadesi Mu B CTaHi HaBiTb MeHLL Hixk 1/20
BCix 3ibpaHux pobiT? Ta i TyT He 0COBMBO BAMCYEMO-
cs, 60 J1bBIB Mano XTO aCoLtOe 3i CKITOBUPOOHMLITBOM, a
MicLeBa Bnaja rnokn He Jokagae ocobnmeo 3ycusib 40
CTBOPEHHS LLie OAHOro BpeHay MiCTa MOMK LOKONaOoM,
KaBOIO i MMBOM. HeobxigHICTb POpMyBaHHSA KyNbTYPHO!
iIDEHTUNYHOCTI perioHy 3yMOBIHOE MOTPedy 3anpoBamyKeH-
H] 3ax0fiB, sKi HAOYHO PEnpPE3EHTYIOTb BaromMe Micue
YKPaIHCbKOro MUCTELITBA Ha MPKHAPOOHIN apeHi.

[o cnoa, CKNOBUPOBHNLITBO YNPOAOBXK CTONITb Oyno
OfHIEO 3 HANPO3BUHEHILLWX rany3er Ha TepuTopil 3a-
xioHol YkpaiHn. Mpo ue ceigvaTtb aptedakt 3 Xl — XII CT.
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(Czech Republic), Frauenau (Germany), Riihimaki (Fin-
land) and others They are known because of the areas,
in which they are located, that have been associated
with the production of glass since the Middle Ages or
even Roman times, and their authorities put every effort
to make the names of these cities known to the whole
world, thanks to glass production.

Where should we position the Glass Museum in Lviv?
In the list of giants with millions of public financing -
because our collection is equal to theirs, or among

the small regional ones - because today the exhibition
space is a little more than 180 m2, and we are able to
show the audience even less than 1/20 of all collected
works? And here we do not particularly fit, because
few people associate Lviv with glassmaking, and local
authorities does not yet make much effort to create one
more brand of the city among chocolate, coffee and
beer. The necessity to form the cultural identity of the
region determine the need to introduce the measures
that visually represent the important place of Ukrainian
art in the international arena.

By the way, glass production has been one of the most
developed industries in Western Ukraine for centu-
ries. This is evidenced by artefacts from the 11th-12th

HanpukiHyi XX cT. nrwe Ha J1bBiBLLUVHI Oy10 Oekinbka ae-
CSATKIB MiANPUEMCTB, Ha SIKUX BaPUIM CKIT0, Y TOMY YACTII
y noHag, 30-TV BUrOTOBASIM XyAOXKHE. 36epeXKeHHs Tpa-
OV YKPaIHCbKOro CKIIAPCTBA Ta IX PO3BUTOK Y Mpak-
TUYHIM MNOLWWHI — HaAaKTyallbHe 3aBAaHHs, SKe CTOITb
CbOroAHi nepeq, haxiBuaMM 3 PisHKX rasy3en. Kitodosa
POJb Y LibOMY MPOLECI BUAINEHa €aMHIn B YKpaiHi My3eli-
Hil IHCTUTYLT, poBOTa SKOI CTOBIACOTKOBO 30CepemKeHa
HaBKOJ10 MPOMOLi MUCTELITBA XYAOXKHBOIO CKJ1a.
Mepmn My3sein ckna y JleBosi 6yB 3acHOBaHWIA 1992

P. OOHUM 3 MIOHEPIB MIXKHAPOOHOIO CTYLIAHOMO PYXY,
iHILIaTOPOM MPKHaPOOHNX CUMMO3iyMIB MYTHOIO CKNa 'y
JTbBOBI, akagemikoMm AHgpiem BokoTeem, yme iM’a BXO-
OVTb Y Nepenik HamBiOOMILLMX Y CBITi XyAOXKHMKIB-CKI1SA-
piB. TogjwHin o4inbHVK MicTa Bacunb LLniuep mpu-
XWIbHO MOCTaBMBCS [0 MPOXaHHSA rONOBM OPrKOMITETIB
cumMnogiymiB i nig My3en ckna y J1bBoBi 6yno BuaineHo
OOCTOVHE KilbkaCOTMETPOBE MPUMILLEHHS Y CaMOMY
LeHTpi MicTa nig bepHapaMHCBEKMM MOHacTUpeM. Ta
«My3ei» 6yB OOCTYMHUIM OS5 FNsaaydiB K AeKinbka
roavH — Mif, Yac BiokpuUTTa B pamkax Il MixxHapogHo-

roO CUMMO3iyMy 'YTHOIO CKa y »OBTHI 1992 p. Yepes
OEKiNbKa MiCALIB TOAILLHIN OMPEKTOP My3€eto (iPOHIYHO,
aJne TakoX XyOOXHVK-CKIISP, @ CbOrodHi BENVKNIA NbBIB-

centuries. At the end of the 20th century, in Lviv region
alone, there were several dozen enterprises that melted
glass, including more than 30 ones that produced art
glass. Preserving the traditions of Ukrainian glass-
making and their development in the practical plane

is a very important task facing today the specialists in
various fields. The key role in this process is assigned
to the only museum institution in Ukraine, the work of
which is 100% focused on the promotion of glass art.
The first Glass Museum in Lviv was founded in 1992 by
one of the pioneers of the international studio move-
ment, the initiator of international blown glass sym-
posiums in Lviv, Academician Andrii Bokotey, whose
name is included in the list of the world’s most famous
glass artists. The then mayor Vasyl Spitzer reacted
favourably to the request of the chairman of the orga-
nizing committees of the symposiums, and a decent
several hundred meter premise in the very centre of the
city under the Bernardine Monastery was allocated for
the Glass Museum in Lviv. But the “museum” was avail-
able to the audience just for several hours - during the
opening of the Il International Blown Glass Symposium
in October 1992. In a few months, the then director

of the museum (ironically, but also a glass artist, and
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CbKUI «iOeMHMK») NOIH(OOPMyBaB Mpo Te, LLO NpuBaTtu-
3yBaB MPUMILLIEHHS | AN151 My3€et0 CKJ1a B HbOMY MiCUst
Hemae... LLlo » — rapsadi ges’siHoCTi. ..

Bopyre, piBHO Yepes AeCaTUNiTS 415 EKCNOHYBaHHS
TBOPIB CBITOBWX iMeH Byno HafaHe MPUMILLEHHSA MEPOM
Bacunem Kynbigoto y migsanax nanauy bangiHenni Ha
LieHTpaUsbHil oW MicTa, Ae cborodHi i (OyHKLioHye
yCTaHoOBa 3 rOpPAOoo Ha3Bok «Myaelt ckna y J1bBOBi».

Y No4aTKOBIN BepCii MPUMILLIEHHSA My3€eto nepenbadanm
nepenaTv JIbBIBCbKIN HaLiOHaNbHI akageMil MUCTELTB,
npOoTe 3rofoM YCi 3auikaBneHi CTOPOHW BUPILLMAM
CTBOPUTU My3€lt 5K Bigain JIbBIBCbKOro iCTOPUYHOTO
My3€t0, SKOMY HanexxuThb i peLTa nanady. Y Takii (hopmi
HCTUTYL NpOoiICHYBana 3 1acy BigkpuTTa 'y 2006 p. Ao
HeBeMKOI Noxexxi BAiTKy 2012 p., gka 3miHuna fosmo
BaratocTpaxaasbHOro My3eto i MOBEPHYa NOro BPELLTi
B PYKU LLIACIMBMX OPraHi3aTopiB CUMMO3iyMIB iyTHOrO
cknay J1bBoBi. Y kBiTHI 2013 p. iCHytO4y 40 LBOro Hacy
eKcrnoauLjto Byno MOBHICTIO OHOBEHO, 3MOHTOBAHO
HOBI B/CTaBKOBI BITPWHW, aanToBaHi 4O TMYaCOBUX
BMCTaBOK, BIOKPUTO A4 BiABiOoyBadiB ABa OOAATKOBI
3a/1 Ta CTBOPEHO ranepeto Ans Mpoaarky XyLOXKHIX BU-
POG6IB 3i ck1a. YNPO[oBX HACTYMHNX POKIB EKCMO3MLLjO
[OMOBHEHO MYSIBTUMELIAHNMI BITPUHAMM 3 TEXHONOTT
CKNa, MOBHICTO 3MIHEHO ICTOPUYHY CKTadoBY, BCTAHOB-
neHo mMepexxy WiFi Ha BCin TepuTopii My3eto Ta BUKOHa-
HO ay[jo-Tif, YKPaiHCBKOKO Ta aHMiNnCbKo MOBaMU.
MeToto 3acHyBaHHA My3€eto Byn0 CTBOPEHHST EKCMO3MLY-
MHOro MPOCTOPY AN AEMOHCTPALLi pe3ynbTaTie poboTh
CMMMO3iyMiB — YHIKaIIbHOI KONeKLji, ika CboroaHi Hapa-
X0BYye noHag 500 aBTOPCHKNX KOMMO3WLi BifbLue SK
350 xXygoXKHUKIB 3 32 KpaiH. Konekuia € ogHieto 3 Hai-
LiHHILLMX y CBITi 36ipOK Cy4acHOro aBTOPCHKOro CKa, a
il cneundhika nongarae B TOMy, WO BCi pOOOTU BUKOHaHI
XyOOXKHVKaMK Ha TepuTopii YkpaiHn. Y doHgax Myseto
cKna — pob0TK, BUKOHAHI Ha CUMMO3iyMax yIpOAoBXK
2004 - 2019 pp., a ue noHag 150 AKiCHNX aBTOPCLKIMX
KOMMo3uLin. MpoTe 0bMeXXeHi eKCNO3UNLHI MIOLL
Ha[atoTb MOXKIMBICTb EKCMOHYBaTV MakcuManbHO 20-25
TBOPIB 0gHO4acHo. Lle crnoHykae [o moLuyKy ansTtep-
HaTUBHIMX LUAISAXIB BUPILLEHHS faHoro nuTtanHs. Cepen
SAKNX € 3MIHHI BUI3HI ekcrnosuuji (DOHAIB B iHLIMX My3esiX,
MicTax Ta KpaiHax. oLyK HOBMX nokaujii Ans po3mi-
LLIEHHS MOXKe CTaTy LjiIMM OKPEMUM HampsiMKOM pob60oTu
My3eto. CKIO — KPUXKUIA Ta TEHOITHWA MaTepian, SKuin
B/Mara€e NOCUeHoI 0BePEXXHOCTI MPW TPaHCMOPTYBaHHI,
€KCMOHYBaHHi, MaKyBaHHi Ta iH. LliHHi TBOpK MatoTb Matu
HanexxHy 6e3neky. Mysen ckna y JIbBOBi Mae NOXXEXHY
curHasisauito Ta 30BHILLHIO KaMepPy CrOCTEPEXKEHHS.
Mopy4 3 AEMOHCTPALLEID AOCSATHEHD MPKHAPOOHNX CUM-
Mo3iyMiB, SKi MPOXOAATb KOXXHUX TPW POKK, Y My3ei ckna
PerynspHO BiAOYBatOTLCHA BUCTABKM YKPAIHCHKUX XY OOX-
HuKiB-cknapiB (A. BokoTen, O. 3Bip, A. MeTpoBCLKII),
IHO3EMHUX XyaoxHVKiB (JTroumHa Mosaek (MonbLua),
Pewiritoc Kptokac, IHgpe Ctynerante (JIutea), IBo Jlinb
(EcToHis), AH 3opivak (CnosavdmHa/PpanLis), rpynm as-
TopIB 3 Yexii, CnoaqymHm Ta MNosbluji B paMkax NpoeKTy
«E-Glass» Ta iHwWi rpynosi BUcTaBku. MounHaroum 3 2018
P. LLOPOKY My3€li € OpraHi3aTopoM KOHKYPCY Ha lMNpemito
npod. A. BokoTes 4a Monoamx XyOOXHVKIB-CKIISAPIB.
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today a great Lviv “ideologist”) informed that he had
privatized the premises, and there was no place for a
glass museum in it... Well, there were hot nineties...
For the second time, exactly a decade later, mayor
Vasyl Kuybida provided a premise to exhibit the works
of world-known names in the basement of the Bandi-
nelli Palace on the central square of the city, where the
institution with the proud name “Glass Museum in Lviv”
functionates today. Initially, the museum premises were
supposed to be transferred to Lviv National Acade-
my of Arts, but later all concerned parties decided to
create a museum as a department of the Lviv Historical
Museum, which owns the rest of the palace. In this
form, the institution existed from the time of its open-
ing in 2006 until a small fire in the summer of 2012,
which changed the fate of the long-suffering museum
and finally returned it to the happy organizers of blown
glass symposiums in Lviv. In April 2013, the existing
exhibition was completely restored, new showcases
were installed and adapted for temporary exhibitions,
two additional halls were opened to visitors, and a
gallery for the sale of glass art goods was created. In
the following years, the exposition was supplemented
with multimedia showcases on glass technology, the
historical component was completely changed, a Wi-
Fi network was installed on the territory of the whole
museum, and an audio guide in Ukrainian and English
was performed.

The purpose of the museum was to create an exhibi-
tion space to demonstrate the results of the sympo-
siums - a unigue collection including today more than
500 author’s compositions by more than 350 artists
from 32 countries. The collection is one of the most
valuable selected works of contemporary author’s
glass in the world, and its specificity is that all works
are made by artists on the territory of Ukraine. The
funds of the Glass Museum contain works performed
at symposiums during 2004 - 2019, which are more
than 150 high-quality author’s compositions. However,
limited exhibition space gives an opportunity to exhibit
a maximum of 20-25 works at a time. This encour-
ages to search alternative solutions to this issue.
Among them are variable on-site expositions of funds
in other museums, cities and countries. Finding new
locations for placement can become a separate area
of the museum operation. Glass is a fragile and tender
material that requires special care during transporta-
tion, display, packaging, etc. Valuable works should
be provided with adequate safety measures. The
Glass Museum in Lviv has a fire alarm system and an
external surveillance camera.

Together with the demonstration of the achievements
of international symposiums, which are held every
three years, the exhibitions of Ukrainian glass artists
take place in the Glass Museum regularly (A. Bokotey,
O. 2vir, A. Petrovskyi), foreign artists (Lucyna Gozdek
(Poland), Remigijus Kriukas, Indre Stulgaité (Lithua-
nia), Ivo Lill (Estonia), Yan Zoritchak (Slovakia/France),
groups of authors from the Czech Republic, Slovakia
and Poland in the framework of the E-Glass project







Myselt ckna y JTbBOBI € TakoyK criiBopraHisatopoM Mixx-
HapPOOHNX KOHMEPEHL XyOOXKHWKIB CKNSApIB y M. HiH60
(KHP) Ta napTHEPOM “DKEHLIBAHCHKOro My3eto CKa.
BigcyTHICTb AOCTATHBOrO MPOCTORY AJ151 MOBHOLHHOI
pPO6OTK €, 3BMYAHO, CYTTEBUM HEAOMIKOM, BOOHOYAC
O[HO3HAYHOKO MepeBaroto € okauis, apxke My3sen ckna
3HaxoauTbCA B camoMy cepli J1eBoBi — Ha ri. PUHOK. Y
HanMonynspHILLOMY cepen, TYPUCTIB MICTi 3 HANpPO3BK-
HEHILLIOIO IHPPaCTPYKTYPOKO CbOrOAHI (OYHKLIOHYE nLLe
OfHa MOBHOL|iHHA IHTEPaKTVIBHA EKCNO3uList 3 MySbTU-
MeLiiHIM KOHTEHTOM — Y [lep>kaBHOMY MPUPOAO3HaB-
yomy My3el HAH YkpaiHu. [HWi ekxcnoauwii, y ToMy 4nchi
B My3€esX HaLliOHaNIbHOrO 3Ha4YEHHS, He MigaaBaMch
CYTTEBUM 3MiHaM YNPOLOBX AECATUNITh.

Y cepeaHboMy LLIOMICSILIS Halli BUCTaBKOBI 3a/V BigBiaye
4-4.5 Tcadi TYpUCTIB Ta MELLKaHLLIB MIiCTa, LLO BKIOHae
My3elt [o Nepeniky 3akiaaiB i3 HaBMLLOK BiABiOyBaHi-
cTto. BogHouac, 3a poku ekcrninyartauji BiTpyHM noTpe-
OytOTb CYTTEBOIO MOHOBIEHHS, & IX KOHCTPYKLSI BXKe He
BiOMOBIgae cborogeHHMM notpebam. BapTo Big3HaumTu,
L0 Y XOAj ON1TYBaHHS BiABiAyBa4iB Ta MELLKaHLB MicTa
2018 poKy BiNbLUICTb PEUMMIEHTIB Ha NUTaHHs «LLlo 6

BV XOTifm 3MiHnT Yy My3ei ckna?» Bignosinm nobynosy
€eKCro3uLji, Lo BKOTPE MIATBEPIKYE aKTyaNbHICTb MPO-
tnematnkn. Came 3 METOKO MPUCTOCYBaHHS IHCTUTYLI
[0 HaBULLIMIX CyHaCHMX YMOB 3a NiATPUMKN YKPaHCbKO-
ro KyJIsTYPHOrO (OOHAY BMPOAOBXK YepBHA->KOBTHS 2020
p. peanisyeTbCs MPOeKT «CTBOPEHHST IHTEPAKTUBHOI
MyNbTUMELINHOT ekcro3uuii My3seto ckna y JIeBOBi».
OCHOBHOIO METOIO SIKOrO € MOAEPHI3aLlid BUCTaBKOBO-
rO MPOCTOPY EAMHOrO B YKpaiHi My3eto cka, LISAXOM
CTBOPEHHS IHHOBALLIMHOT eKCro3uLji 4151 SKICHOI Mpo-

and other group exhibitions. Beginning from 2018, the
Glass Museum in Lviv organizes annually a competition
for Prof. A. Bokotey Award for Young Glass Artists.
The Glass Museum in Lviv is also a co-organizer of the
Ningbo International Glass Art Conferences (PRC) and
a partner of the Zhejiang Glass Museum.

The lack of sufficient space for full-fledged work is, of
course, a significant disadvantage, but the unambigu-
ous advantage is the location, because the Glass Mu-
seum is located in the heart of Lviv - on Rynok Square.
In the most popular among travellers city with the most
developed infrastructure, today there is only one full-
fledged interactive exhibition with multimedia content

- in the State Museum of Natural History of the National
Academy of Sciences of Ukraine. Other exhibits, in
particular in museums of national importance, have not
undergone significant changes over the decades.

On average, our exhibition halls are visited monthly by
4-4.5 thousand tourists and residents of the city, which
includes the museum in the list of the most attended
establishments. At the same time, over the years of
operation, showcases need significant renovation,

and their construction does not meet today’s needs.

It is worth noting that during the survey of visitors

and residents of the city in 2018, most recipients to
the question “What would you like to change in the
Glass Museum?” responded to the construction of the
exhibition, which once again confirms the relevance of
the issue. In order to adapt the institution to the highest
modern conditions with the support of the Ukrainian
Cultural Foundation during June-October 2020, the
project “Creation of an interactive multimedia exhibi-

MOLLjT YKPaIHCBKOrO CKIAPCTBA 5K YHIKATbHOTO KyJlb-
TYPHO-MUCTELILKOrO heHoMeHa 3 BaraToro iICTOPUYHOK
CnaaLLUMHOKO Ta CTONITHIMK TPaAULISIMA, MPEACTaBNEHHS
OAHI€ET 3 HAMLHHILLMX KOMEKLLM CBITOBOIrO CTYAJNHOMO
CKJa, BUCBITNIEHHS [OCAMHEHD YKPAIHCHKOrO XYAOXHbBO-
ro CKNa, SKe HaneXXnTb 4O HaMBIGOMILLMX Y CBITi ranysemn
OEKOPAaTNBHOIO MMCTELTBA YKpaiHu.

OTOX, Nepeq, Y Mano KOMaHOOo NPOEKTY MOCTaB
Linnin psig, pisHOMNIaHOBUX 3aBAaHb, SKi CMPSIMOBaHi Ha
OocyYacHeHHs My3eto. HoBi BiTpuHNM ByayTb 3anpoek-
TOBaHi 3 MOXJIBICTIO POSLUMPEHHS, L0 Y CBOK Yepry
O03BOSINTb PO3MICTUTY BiNblLie EKCMOHATIB 3 KONEKL.
MipnaratmMe 3MiHi KOHLENLiSt NOByA0BW BUCTaBKOBO-
ro NPOCTOopY, Ae byae CTBOPEHO ABi 3a/IM MNOCTINHOT
EeKCno3uLi, IHTEPaKTUBHY 3aly TEXHONOTIT Ta (Di3NHHIX
BNaCTUBOCTEN CKJia Ta 3aJly 419 TUMYaCOBUX BUCTaBOK.
Po3pobka MybTUMERNHNX irop | KBECTIB 3aneBHUTb
CTBOPEHHST MpMBabMBOI aTMOcdhepy 48 HaMONOA-
LKMX BigBioyBadiB My3eto. [TpOBEAEHHS IHTEPaKTUBHIX
NEKLN i3 3ay4eHHAM CIMEN 3 AiTbMU MOXKE CIyryBaTu
aNbTEPHATMBOK KOPUCHOIO MPOBEAEHHS BiIbHOrO 4acy.
[eMoHcTpaLis Ha MOHITopax Bigeo-posvKiB 3 poboTn
XYLOOXKHVKIB Ha CMMMO3iyMax AOMNOBHUTL YSBNEHHS
BifBiQyBa4iB MPO EKCMOoHaTV Ta Cnocif iX BUKOHaHHS.
SAKICHWIN OHNaNH-PECYPC 3aneBHUTb AOCTYN A0 LWMPLLIOI
iHcbopmaLii Npo 3aknag, i 403BONTL NPUAGAHHS BXIOHWX
KBUTKIB OHMIAH, & TaKOX MakCUMaJIbHO CIPOCTUTb
3aMOBJIEHHS EKCKYPCIl.

Bpoatounck y getani, B paMkax NpoekTy nepenbdadveHo
CTBOPEHHS EKCMO3MLIMHMX BITPWH i3 3aCTOCYBaHHAM
HarCy4acHILLMX TeXHONOrIN: Tpekose LED-OCBITNeHHs,
MOGINbHI MOZY IbHI KOHCTPYKLT, 6€3MeYHi BITpWHM 3

tion of the Glass Museum in Lviv” is being implement-
ed. The main purpose of which is to modernize the
exhibition space of the only Glass Museum in Ukraine,
by creating an innovative exhibition for quality promo-
tion of Ukrainian glassmaking as a unique cultural and
artistic phenomenon with a rich historical heritage and
centuries-old traditions, presenting one of the world’s
most valuable collections of international studio glass
art, showing the achievements of Ukrainian glass art,
which belongs to the world’s most famous branches of
decorative art in Ukraine.

Thus, a large project team was faced with a number
of different tasks aimed at modernizing the muse-
um. The new showcases will be designed with the
possibility of expansion, which in turn will allow to
place more exhibits from the collection. The concept
of exhibition space construction will be subject to
change, where two halls of permanent exhibition, an
interactive hall of technology and physical properties
of glass and a hall for temporary exhibitions will be
created. Developing of multimedia games and quests
will ensure the creation of an attractive atmosphere
for the youngest visitors of the museum. Conducting
interactive lectures for families with children can be an
alternative to useful spending leisure time. Demonstra-
tion on the monitors of videos of artists’ work at the
symposiums will complete the visitors’ impression of
the exhibits and the way they are performed. A quality
online resource will ensure access to more information
about the institution and will allow purchasing tickets
online, as well as simplify the ordering of excursions.
Going into details, the project provides for the cre-
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YABTPaNPO30POro rapTOBaHOMO CKI1a, MOHITOPY 4115
iIHCbOPMALNHOMO BifE0-KOHTEHTY, OOTUKOBI eKpaHu Anst
IHTEPaKTUBHOMO HaMOBHEHHSI Ta iH.; HANMOBHEHHS MyJlb-
TVMELINHOIO CKI1aO0BOK: AEMOHCTPALS MOPYY 3 eKCro-
HaTamu BifeO-PONMKIB 3 MPOLIECY X BUKOHAHHS XyL0X-
HVYKaMu 6N ryTHUX NeYer; HarmoBHEHHST IHTEPaKTUBHOIO
CK1a[0BO: BUFOTOBIEHHA Py «3Bapn Cobi Ckno» Ta
KBECT-TpU «|CTOpIs CKa»; BUKOHAHHS! IHTEPaKTUBHMX
EKCMo3MLiMHVX 06’ eKTIB 3 AeMOHCTPaLl (I3NHHNX
BIACTUBOCTEN CKa Ta BITPUHM «CKIIO HAaBKOSO Hac».
PesynbTaTyi IOTOYHOrO MOHITOPUHIY Ta ONUTYBaHHS Bif-
BilyBadiB CBif4aTh NPO MOCTIHE 3POCTaHHS KiflbKOCTI
TypucTiB 3 MNosbLi Ta Kutato. [JONOBHEHHST iCHYKOHOro
aypio-riga UMMM ABoMa MoBaMu 3abe3ne4nTb NpuBa-
BVBICTb My3€t0 Ta NiABULLNTL iIHOPMATUBHICTL 414
IHO3EMHMIX BiOBigyBadiB. 3aBOsaKku peanisaLlii MpoeKTy

Ta NPOBEAEHHIO YCMILLHOI KOMYHIKaLHOI KaMraHil
iHbopMaLid MPo AisNbHICTL My3€Et0 PO3MOBCIOANTHCS
cepen, LUMPLLOro KoMa LaHyBasbHUKIB MUCTELTBA CKIa,
MeLLKaHLB Ta rocTel MmicTa.

OHoBneHa exkcnosuujst Myseto ckna y J1bBoBi, Hanos-
HeHa MyNbTUMELIMHOK Ta IHTEPAKTUBHOK CKTad0BOMO,
Oyne [oCTynHa And BiasigyBadie 365 AHIB Y pik ynpo-
[OBX 8 roanH woaHs. Baano po3pobneHa Ta peanizo-
BaHa MapKETUHIrOBa MOMITVKA € OJHOHO i3 PyHOaMEH-
TanbHWX NOTPED CyHacHOro By3bKOCMELjanisoBaHoro
My3eto. BrnipoBamkeHHs My3enHoro 6peray Ta moro
PO3BUTOK — BaXK/MBA CKJ1aA0Ba MPaKTUYHOI AiIbHOCTI
yCcTaHoBW. [103ULOHYBaHHS BNaCHMX NepeBar, BPaXkeH-
HS CMOXKMBaYiB KyIbTYPHOIO MPOAYKTY, APJINK KU
dhopmye CTillke MO3UTUBHE CTaBNEHHSA A0 IHCTUTYLI,
iHTerpanbHWn 06pas, sku BUaINSe il cepen ansTepHa-
TVIB Ta EMOLIIIHA NPWB’si3Ka — roIoBHA MeTa MpPOoLIECY .
[MNoTpeba B KyfbTypi € HEYCBIAOMIIEHOK, TOMY HEOOXIOHI
crneundiyHi nigxoaw. Lle HanpamMy noB’a3aHo i3 KOMyHi-
KaTVBHVIM MPOLECOM, TOMY MePBMHHA UMb Lie BCTaHOB-
JIEHHS EMMATUYHOIO 3B’A3KY.

CTBOpEHWI BidyanbHO-H(OpMaLLinH1 MaTepian (ka-
Tanoru, bykneTn) 6yae OOCTYNHWA Ang BiOBiOyBadis,

a TakoXX HadiCnaHuin y MUCTeLbKi 6i6MioTEKN, My3elHi
IHCTWUTYLI Ta MUCTELbKI OCBITHI 3aknan B YKpaiHi.
YcydacHeHa Ta posLumpeHa oHnanH-nnatdopma Myseto
(glassmuseuminlviv.org) MiCTUTUME BUYEPNHY iHopMa-
Liito PO 1Moro iCTopito Ta AiAnbHICTb, peanisoBaHi Ta 3a-
nnaHoBaHi MPOEKTU, HOBUHW Y CAEPi XyAOXKHBOrO CKna.
BpeHpoBaHi npoMo-matepiany, hoTo- Ta Bigeo CTaHyTb
OCHOBOK KOHTEHTY COLjiafTlbHUX MEPEX, OMILIMHNX CTO-
piHOK My3eto ckna y JIbBOBI, Ae TakoxX OyayTb PO3MiLLe-
Hi y BiflbHOMY OOCTYMi 3 MOX/MBICTIO 3aBaAHTAXKEHHST OJ151
BVKOPWCTaHHS B MPOMOLYAHMX LinsX.

B iHTepHET-MPOCTOPI Y BiNMbHOMY OOCTYMi € 306pa>KEHHS
[EesK/X TBOPIB Ta 3a1iB, MpoTe uinicHa 3[-ekcKypcis Bia-
CYTHS, LLO MPaKTVKYIOTb | HanGinbLLi My3ei Ckna B CBITi, A4
[[000aTKOBOI MOTVBALl Ta CTUMY ALl BiBiAyBadiB Mpuxoau-
TV | CIOrNS&aTV MUCTELTBO HEDKMBO, TUM CaMUM HaLaK0uM
KOLLITM Ha epeKTVBHE (DYHKLIOHYBaHHST OpraHisaLyi.
CTBOPEHHS Cy4aCHOI eKCMO3uLLT B LIEHTPI MiCTa MaTime
[OBrOCTPOKOBI pe3yrnbTatii, 30KpeMa CTUMYoBaTVMe
iHLWI My3enHi IHCTUTYLIT [0 nepernsagy iHpopmMaLinHo-

rO HaMOBHEHHSA Ta MOAEPHI3aLLl BUCTaBKOBMX 3aSliB.
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ation of display cases using the latest technologies:
track LED lighting, mobile module constructions, safe
showcases made of translucent tempered glass, mon-
itors for informational video content, touch screens for
interactive content, etc.; filling with a multimedia com-
ponent: demonstration next to the exhibits of videos of
the process of their performance by artists near the hot
glass furnaces; filling with an interactive component:
making a game “Melt Your Glass” and a quest game
“History Of Glass”; performing interactive exhibition
objects to demonstrate the physical properties of glass
and the showcase “Glass Around Us”.

The results of the current monitoring and survey of
visitors show a constant increase in the number of
tourists from Poland and China. Complementing the
existing audio guide with these two languages will
make the museum attractive and more informative
for foreign visitors. Thanks to the project implemen-
tation and a successful communication campaign,
information about the museum'’s activities will spread
among a wider range of glass art fans, residents and
guests of the city.

The updated exposition of the Glass Museum in Lviv,
filled with multimedia and interactive components, will
be available to visitors 365 days a year for 8 hours dai-
ly. Successfully developed and implemented marketing
policy is one of the fundamental needs of a modern
highly specialized museum. The introduction of the
museum brand and its development is a significant
component of the practical activities of the institution.
Positioning our own advantages, the impression of
consumers of a cultural product, a label that forms

a stable positive attitude towards the institution, an
integral image that distinguishes it from alternatives and
emotional attachment are the main goal of the process.
The need for culture is unconscious, that is why the
specific approaches are necessary. This is directly relat-
ed to the communication process, so the primary goal
is to establish an empathic connection.

The created visual and information material (catalogues,
booklets) will be available to the visitors and sent to

art libraries, museum institutions and art educational
institutions in Ukraine as well. The modernized and
expanded online platform of the Museum (glassmu-
seuminlviv.org) will contain comprehensive informa-
tion about its history and activities, implemented and
planned projects, news in the field of glass art. Branded
promotional materials, photos and videos will become
the basis of the content of social networks, the official
pages of the Glass Museum in Lviv, where they will also
be placed in free access with the possibility to down-
load for promotional purpose using.

Images of some works and halls are freely available on
the Internet, but there is no complete 3D tour, which is
practiced by the largest glass museums in the world,
for additional motivation and stimulation of the visitors
to come and see the art live, thus providing funds for
the effective functioning of the organization.

The creation of a contemporary exposition in the city
centre will have long-term results, in particular, it will
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[onoBHERHHA MPUBaGMBAM AN HAMMOOALLNX BiABiay-
BauiB IHTEPAKTUBHNM KOHTEHTOM 3YMOBUTb BUXOBAHHS
HaCTYMHVX MOKOSiHb 3 HANEXXHNM 3HAHHAM MPO BUCOKI
BapTOCTi YKPaiHCbKOro AEKOPATMBHOMO MUCTELTBA,
XYLOOXXHBOIO CKfla 3okpema. bararorpanHe iHopmaLyin-
He BVCBIT/IEHHS KOMEKLIT Cy4aCHOro cKfla XyAOXHVIKIB 3
32 KpaiH 3 BUKOPUCTaHHSAM MybTUMELINHMX TEXHOSIOTIN
JO3BOJINTE CTBOPUTU BEXKTMBE METOANHHE IXKEPENO AN
CTYOEHTIB Katheapu XyAOXHbOrO CKa Ta iHWNX creLia-
nizauin muctelpknx 3BO. JocTynHiCTb iHpopMaLliiHOro
HaNOBHEHHS B iICTOPUYHIN Ta TEXHOMONYHIN YaCTWHI eKc-
NO3ULA 3 BUKOPUCTAHHAM MyJTbTUMELINHOIO Ta iHTepaK-
TUBHOIO KOHTEHTY CTBOPUTL MOXXIMBOCTI 471 MiABULLEH-
HS1 PIBHSI 3HaHb MPO XYLO0XHE CKIO BiABidyBadiB pi3HOro
BiKY Ta Pi3HMX KaTeropii, y ToMy Y1chi ocid 3 ocobnmem-
Mn noTpebamu. Tak nogu i3 Bagamm 3opy B Myaei ckna 'y
JTbBOBI MOXXyTb CKOPUCTATUCS aydiOeKCKYPCIEto, ane ans
MOBHOTY CIIPUINHATTS HEOOXIOHE TaKOX BCTAHOBIEHHS
crevLjanbHMX MiHi-MakeTiB TBOPIB MOCTIMHOMO EKCIMOHY-
BaHHS Ta TEKCTOBWIN CyNpoBIa, WwpndTom Bpanng, wo
MOKM TiNbKN B MEPCMNEKTUBHOMY MaHyBaHHi.

KomaHaa npoeKTy Ta OKpeMi il yHacHUKN BEAyTb NOCTIN-
Hy POBOTY 3 opraHisauji KybTyPHO-MUCTELBKMX 3aX0OfiB
He TiNbkK B YKpaiHi, a 1 3a KOPAOHOM (KpaiHn €Bponu,
Kutan) y pisHnx nokauisx (Ffanepes JIHAM, Myseir ckna
y JIeBOBI, My3ei1 ckna B M. HiHbo (KHP), iHLwi My3erHi
Ta OCBITHI iIHCTUTYLi). MOHITOPWHI NOTPeb BiABioyBadiB
BVICTaBKOBVX MPOEKTIB MPOBOAUTLCA 3a pesybTatamn
iIHTEPB’tO, OMUTYBaHHS Ta aHani3dy BigrykiB y coLianbHNX
Mepexxax. LLnpoka aygutopia siggigysadis My3seto ckna
y JIbBOBI Ta KybTYPHO-MUCTELBKMX 3ax0[iB, OpraHi-
30BaHNX KypaTopamm My3€eto, CBig4MTb MPO MOCTIHY
noTpeby OHOBMEHHS EKCNO3ULi Ta POPMYBaHHS BUCTa-
BOK 3 ypaxyBaHHAM Cy4aCHWX TEHOEHLLA Y CBITOBOMY
MUCTELTBI Ta My3€elHin cdepi.

Posymitoum cknagHicTb 3aBAaHHs, Halla KoMmaHaa Mae
Hamip PO3LLMPUTI KOJIO MapTHEPCTBA | criBnpauoBaT
3 HU3KOM IHCTUTYLIN, 6e3nocepeaHbO 3aLikaBneHnx y
pesynbTaTax npoekTy. Vloro peanisaujs Hacamnepeq,
CKepoBaHa Ha 3a0BOJIEHHS MOTPED BENMMKOI KiTbKOCTI
TYPWUCTIB, SKi BiOBiaytoTh J1bBIB yNpoOoBX PoKy. BigTak
KOPWCTI 3 OiANbHOCTI AKICHOrO My3€eto YepnaTiMyTb
TakoX Migpo3aian JIbBiBCbKOI MICbKOI paan, AOTUYHI A0
PO3BUTKY TYPUCTUYHOI iIHbpaCcTpyKTypu. HacTynHowo
3aLiKaBIEHO CTOPOHOI € JTbBIBCHKMIN ICTOPUHHNN
My3el, Y YNEMY MPUMILLIEHHI 3HaxoauTbCst My3en ckna 'y
JTeBOBI. [nigHa | pesynbTaTyeHa cniBnpaud, copmosa-
Ha yNpOZOBX POKIB MK KEPIBHULITBOM My3€t0 Ta npesa-
CTaBHWKaMK 3rafiaHix BULLIE IHCTUTYLM, CBIQYUTL e
MPO MOXK/IMBICTb MO3UTUBHOIO BNIMBY Ta MPaKTUYHOrO
CMPUSIHHA B peanisaLi MpoekTy. Mo3nTnBHa B3aEMOBU-
rigHa cniBmpaus MaTumMe Micue Takox Mk Myseem ckna
Ta kadheapoo XyOdoXHbOro cka JIbBIBCbKOI HaujoHas b-
HOI akafeMii MMCTELITB, a TakoXX Kadeaporo MeHeIK-
MeHTy mucTeuTsa JIHAM, cTyaeHTV SKoi 6epyTb MOCTIHY
y4aCTb Ha BOMIOHTEPCHKNX 3acafax npu peanisauii Kysb-
TYPHO-MUCTELIBbKMX MOAi 3 iHibiaten Myaeto. [MNocTinHy
CriBApaLo y MPakTUHHIN NACLLMHI Ta MiZTPUMKY Npu
peanizavii npoexTiB My3el oTpumye Bif, HaujoHansHOT
akageMil MMcTelTB YKpaiHu, 3okpema 3axigHOro Hayko-

stimulate other museum institutions to review the
information content and modernize their exhibition
halls. The addition of interactive content attractive to
the youngest visitors will lead to the education of next
generations with proper knowledge of the high values
of Ukrainian decorative art, glass art in particular. Di-
verse information coverage of the collection of con-
temporary glass by artists from 32 countries with the
use of multimedia technologies will create an important
methodological source for the students of the Glass Art
Department and other specializations of art higher edu-
cation institutions. The availability of information content
in the historical and technological part of the exhibitions
using multimedia and interactive content will provide
opportunities to increase the level of knowledge about
the glass art of the visitors of different ages and various
categories, including people with special needs. Thus,
in the Glass Museum in Lviv, visually impaired people
can use an audio tour, but for complete perception it is
also necessary to install special miniature versions of
the works of permanent exhibition and text support in
Braille, which is still in perspective planning.

The project team and some of its participants are con-
stantly working to organize cultural and artistic events
not only in Ukraine but also abroad (European coun-
tries, China) in different locations (LNAA Gallery, Glass
Museum in Lviv, Glass Museum in Ningbo city (PRC),
other museum and educational institutions). The needs
of the visitors of exhibition projects are monitored by
the results of interviews, surveys and analysis of feed-
back on social networks. The wide audience of visitors
of the Glass Museum in Lviv and cultural and artistic
events organized by the museum’s curators testifies to
the constant need to update the exhibitions and form
exhibitions taking into account current trends in world
art and museums.

Realizing the complexity of the task, our team has an
intention to expand the partnership and cooperate with
a number of institutions directly interested in the results
of the project. Its implementation is, first of all, aimed

at meeting the needs of a large number of tourists who
visit Lviv during a year. Therefore, the departments of
Lviv City Council related to the development of tour-

ist infrastructure will also benefit from the activities of

a high-quality museum. The next concerned party is

the Lviv Historical Museum, which premise the Glass
Museum in Lviv occupies. The fruitful and effective
cooperation formed over the years between the museum
officials and the representatives of the above-mentioned
institutions confirms the possibility of positive impact
and practical assistance in the project implementation.
Positive mutually beneficial cooperation will also take
place between the Glass Museum and the Glass Art
Department of Lviv National Academy of Arts, as well

as the Department of Art Management of LNAA, whose
students volunteer in cultural and artistic events at the
initiative of the Museum. The Museum gets constant
practical cooperation and support in the implementa-
tion of its projects from the National Academy of Arts of
Ukraine, in particular the Western Regional Scientific and

glass-museum-=-=in-Ilviv-25



BO-MUCTELBKOrO LieHTpY HAMY. 3auikaBieHvmm B 10ro
peanisaLi € TaKoXK yHaCHUKM MXKHaPOOHMX CUMMIO3iyMiB
MyTHOro ckra y JIbBOBi — aBTOpW EKCMOHOBaHVIX TBOPIB
YKPAIHCbKI Ta IHO3EMHI XYAOXKHUKM, SIKi peanidyBaTMyTb
BVICTaBKOBI MPOEKTU B My3€l.

BogHouac He MOXxHa He 3ragaTii 1 Mpo coujasibHy Cckna-
[oBy aisnbHOCTI iIHCTUTYLI. Cepen BiOBioyBadiB Benvka
KiNbKICTb y4acHuKiB ATO, TMMHYacOBO NEePEMILLEHMX
OCi6, ntogen 3 iHBanigHICTIO Ta OiTel-CupIT, 4N SKNX
BXif, Y My3el 6e3KOLUTOBHMA. PerynsapHO Ha NpoxaHHs
PI3HNX MPOMaACHKIX OpraHidaLii BindyBatoTbCH eKC-
KypCil 019 MELUKaHLB repiaTpryHNX NaHcioHaTiB, y4HIB
creujanisoBaHux LUKIN-iHTepHaTIB Ta rpyn aiten i3 ma-
nogabesneveHnx cimen. LLloao crnoxmneHol NosifibHOCTI,
TO MPOMOHYHOTBLCA NINBroOBi BXiAHI KBUTKM /191 CTYOEHTIB
Ta NeHcioHepiB Ta 6esonnaTtH1A BXig ANs CTYOEHTCbKO-
ro " BUKNaOaupkoro cknagy JIbBIBCbKOI HaLoHaIbHOT
akagemii MMCTelTB.

[MPOEKT Mae Ha MeTi CTBOPEHHS OAHIEl 3 HanmnpmBa-
ONMBILLMX AN PIBHUX KATEropiln rOCTEN | MeLLKaHLLB
MiCTa TYPUCTUYHWNX aTpaKL,iil, HAaMOBHEHNX 3MICTOBHUM
iIH(bOPMAaLIHNM, MyNbTUMELINHVM Ta iIHTEPaKTUBHUM
KOHTeHTOM. BogHouac, npeacTaBneHHs ogHiel 3 Ham-
KpaLmX i HAMLHHILIMX KOIEKLiM Cy4aCHOro CTyqjiiHOro
CKna 'y CBiTi, PO3SKPUTTSA TEXHOMOMYHO 6araToi icTo-
PUYHOI CradLLUMHM B OiNsHUi CKIopobcTBa Ta MOBHO-
LIiHHa AeMOHCTpaLLs OCATHEHb MOOANX YKPAIHCBKMX
XYLOXXHWKIB-CKNSPIB YMOXIMBUTb BUCBITAUTU OOHY 3
HaMBIAOMILLNX Y CBITi rany3en AeKkopaTnBHOro MUCTe-
LTBa YKpaiHM — XyAOXXHbOrO CKa.

CTBOpPEHHS IHTEPAKTMBHOI MyIbTUMELINHOI eKCNO3MLYi
My3eto ckna y JIbBOBi O3HaMeHye SKICHO HOBWIA eTan [Ai-
ANBHOCTI. IHCTUTYLIA YTBEPOYKYE XyOOXKHE CKIO SK KyJlb-
TYPHWUIA BpeH, perioHy ePeKTUBHO PEMPE3EHTYHOUM 300-
OyTKM CBITOBOIrO 3HA4EHHS, 30KPEMA JIbBIBCLKOI LLIKOMM.
MawbyTHi 3MiHM y MOeaHaHHI 3 eEKTUBHUM MEHEK-
MEHTOM, 3a/ly4eHHSIM HOBITHIX TEXHOOrI Ta BigMNOBIA-
HICTIO NOTpebam BiABidyBaYiB 3yMOBNATb CTAHOBMEHHSA
Myseto ckna y JIbBOBI ik LEHTPY KyNIbTYPHO-MUCTELb-
KOMO »XUTTS He TiflbkW MICTa, a 1 kpaiHu. Brucoka skicTb
MiAroTOBKM MOMOAMX NPEACTaBHVIKIB JIbBIBCbKOI LLKOMN
XYLOOXKHBOIO CKJTa HaNpsMy Mae BB Ha OiANbHICTb
IHCTUTYLI, O 3anMaeTbes ix nonynspuaaveto. MNpode-
CilHa gocBioyeHa KoMaHaa, YHIKanbHa KOMEKLLS TBOPIB
KpaLLyx MATLB CBITY Ta (hiHaHCyBaHHSA AO3BONAOTb
PO3rAAAATH NEPCNEKTVBY Y MO3UTVBHOMY KITHOM.

MU He 3ynHSEMOCH Ha OOCATHYTOMY Ta BNEBHEHO
OyayemMo ManbyTHI MnaHu: iCTOpUYHa YacTHa eKCro-
3uLil NoTpebye AOOATKOBOIO AOCHIIKEHHSA apTedaKTiB
(BakaHO Ha XiIMIYHOMY PiBHI), BCTAHOBNEHHSA MiHi-MaKeTiB
€KCMOoHaTIB [ONOMOXE BiABidyBadam i3 Bagamm 30py,

a peanizauis MacLUTabHOi MapKETMHIOBO! cTpaTeril
CnpuATME MIATPUMLL CTanocTi pedynsTaTtie. Cnogisa-
€MOCH, WO HaM BOACTbCSA Lie BTIUTA B XXUTTS Haaasi
OTPVMaBLLM MIATPUMKY Bif, YKPaIHCEKOrO KyIbTypHOro
doHay. IcTopia eanHoro B YkpaiHi My3seto ckna y JIbBOBI
NULLETLCS 3apas. ..
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Cultural Centre of the NAAU. The participants of interna-
tional blown glass symposiums in Lviv are also interested
in its implementation — the authors of exhibited works
and Ukrainian and foreign artists who will implement
exhibition projects in the museum.

At the same time, it is impossible not to mention

the social component of the institution’s activities.
Among the visitors are a large number of anti-terrorist
operation participants, temporarily displaced persons,
people with disabilities and orphans, for whom the
entrance to the museum is free. At the request of
various public organizations, excursions for residents
of geriatric homes, students of specialized boarding
schools and groups of children from low-income fam-
ilies are regularly held. Concerning consumer loyalty,
discounted tickets for students and retirees and free
admission for students and teaching personnel of Lviv
National Academy of Arts are offered.

The aim of the project is to create one of the most
attractive sightseeing areas for different categories of
guests and residents of the city, filled with meaningful
information, multimedia and interactive content. At

the same time, the presentation of one of the best

and most valuable collections of contemporary studio
glass in the world, the discovery of technologically rich
historical heritage in the field of glassmaking and a full
demonstration of achievements of young Ukrainian
glass artists will enable to highlight one of the world’s
most famous fields of decorative art — glass art.

The creation of an interactive multimedia exposition of
the Glass Museum in Lviv will mark a qualitatively new
stage of activity. The institution affirms glass art as a
cultural brand of the region, effectively representing
the achievements of world importance, in particular
the Lviv School. Future changes combined with ef-
fective management, the involvement of new technol-
ogies and meeting the needs of the visitors will lead
to the establishment of the Glass Museum in Lviv as
a centre of cultural and artistic life not only in the city
but also in the country. The high quality of training of
young representatives of Lviv School of Glass Art has
a direct impact on the activities of the institution en-
gaged in their promotion. Its professional experienced
team, the unique collection of works by the world’s
best artists and financing allow to look at prospects in
a positive way.

We do not rest on our oars and confidently make

the plans for future: the historical part of the exhibi-
tion needs additional research of its artefacts (on the
chemical level preferably); the installation of miniature
versions of the exhibits will help visually impaired
visitors, and the realization of large-scale marketing
strategy will promote to support consistency of results.
We hope that we will manage to implement this with
further support of the Ukrainian Cultural Foundation.
The history of the only in Ukraine Glass Museum in Lviv
is being written now...
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OCYYACHEHHA MUHYOT O
MY3EWHI MPOEKTU 3A
NIOTPUMKN YKO

MODERNIZING THE PAST: MUSEUM PROJECTS WITH UGE

AHACTACISAA TEPACUMOBA
KepiBHULS BiAAiNy KOMYHIKaLiin Ta
3B’A3KIB 3 rPOMaAChbKiCTiO
YKpaiHCbKOro KynbTypHOro boHAy
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CreudoHa- penpecoBaHe mucTeLTBo 2018 p. / Special Fund - Repressed Art 2018

N bBOBI

My3eviHi NpoeKTY, peaslisoBaHi 3aBASIKU MiGTPUML
YKpaiHCbKOro KybTypHOIrO (hOHAY, «CTRYCUIA MASIKOKY»
i3 3aCTapIiNOro BU3Ha4YeHHs1 My3eviHOI cripaBu. Big HoBuX
niaxoAiB A0 AisbHOCTI CTapux My3esHX yCTaHOB — i 4O
abCo/IOTHO HOBMX HIOAHCIB LiiEl cripaBy; Bif My3eiHmX
CTiH CTapOBUHHMX CrIopYyA — A0 BIPTyasIbHUX EKCrIO3MLYi.
YK® nrigrpumas winy cepito npoeKTiB My3erHOI cripasy,
SIKI CTam CTPYMKamM | pidkamit 366pEXXEHHST ICTOPII
MICLIEBOIO 3HAYEHHST, SIKi MIXXVBAIN MOPE MY3EHHOI
cripaBy fepxxaBy B LTTOMY.

Hatanka KpaseLb

MY3EWHI NMPOEKTN OCYYACHEHOI CTAPOBUHU

«BigkpuTuii oHnanH-pecypc aptedakTis Tpuninb-
CbKOi KynbTypu» (2019 p.)

Tripillya.com — nepLunin OHNanH-pecypc, SKui NpeacTa-
BMB YHiKalbHi TPUMINbCbKI Koekuji JepaBHoro ictopu-
KO-KyNbTYPHOMO 3amoBigHMKa « TpunifibCbka KybTypa»
Ta BopLLUiBCHKOro KpaesHaB4oro My3eto. [poekT cTap-
TyBaB 3 MPOMOPOIINKA, Y SKOMY «KUTTS» TPOUMINBCHKOMO
ropLLVKa TPVBANICTIO Y WICTb TUCAY POKIB MPOJIETINO

3a SKMXOCh ABi XBUMHW: Bif LUMaTKa BUMILLEHO! FIVHN
00 My3eHOro eKCnoHaTy. PEKOHCTPYKLIS MUHYIOMO,
PO3KOMKM, pecTaBpaLyd — Bce Lie Npo Hac, npo XKutta

i PO LiHHICTb MY3EHNX KOMEKLi, AKi MiKytOTb Hally
ICTOPUYHY aMHEe3II0. .. 3aumdpyBaHHsT EKCMOHATIB CTano
nMepLIMM KPOKOM A0 KaTtanoridawil TpuninbCbKol cnaa-
LMHN Ha TepuTopil YKpaiHn Ta OCHOBOK A CTBOPEHHS
3arailbHOHaLOHaIbHOrO PECYPCY.

Museum projects implemented with the support of the
Ukrainian Cultural Foundation have shaken the dust off
the outdated definition of museum work. From new ap-
proaches to the activities of old museum institutions, and
to completely new nuances of this case; from museum
walls of ancient buildings to virtual exhibitions. The UCF
has supported a series of museum projects that have
become streams and rivers for local history that have
nourished the sea of museum business in the country as
a whole.

Natalka Kravets

YkpaiHcekuieXin 2019 p. / Ukrainian East 2019

]

..

MUSEUM PROJECTS OF MODERNIZED ANTIQUITY

Open Online Resource of Trypillya Culture Artifacts
(2019)

Tripillya.com is the first online resource to present the
unique Trypillia collections of the Trypillya Culture State
Historical and Cultural Reserve and the Borshchiv Mu-
seum of Local Lore. The project started with a promo
video, in which the “life” of a Trypillya pot lasting six
thousand years was shows within about two minutes,
from a piece of mixed clay to a museum exhibit. Re-
construction of the past, excavations, restoration — all
about Time, about Life, and the value of museum col-
lections that treat our historical amnesia... Digitization
of exhibits was the first step towards cataloging the
Trypillya heritage in Ukraine and the basis for creating
a national resource.
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«Codpist KviiBcbka: 1000-pivyds MoryTHOCTI ayxy» (2018 p.)
MacluTabHa B1cTaBka, npucesdeHa 1000-pivqto
3aCHYBaHHs1 Ta MPOBEAEHHS NMEPLLOrO BOroCyXiHHS Y
Coahii KviiBebkil. 3MICT i ekcnoauLii noeaHaB icTopito Ta
MUCTELTBO, afpKe BiOBiAyBadi Mann MOXIMBICTb NO3Ha-
NOMUTUCSH He 1LLIE 3 apXeoIorivHMK apTedakTamu, a
1 MOo3aikamm, XyOOoXKHIMM po3nncamMu, SKi € 3paskamm
MucTeLTBa f0bu KriBcbkoi Pyci.

BarkMB1M akLEHTOM NPOEKTY CTana HoBa Aara 3acHy-
BaHHS1 Xpamy, TOYHICTb SIKOI OBrpYHTOBYBaN OKPEMI
eKCroHaTV Ta JOBiAKN. Tak, Ha [yMKy aBTOPKM HayKo-
BOI KOHLENLji BUCTaBKM, Npodecopkm Hagil HikiteHko,
Cohito KriiBcbky Byno 3acHoBaHo He 1037 poky, sk
BBapKasiocs paHiwe, a 1011-1018 p. Came ToMy cepef,
306pakeHb NpeBantoe 0bpas kHA3A Bonogrmumpa sk
6e3nocepefHLOro 3aMOBHVKa By AiIBHULITBA, came Mpo
Lie cBig4aTb TaEMHMHI OYKBU, SKi OOCIAHKM 3HANLLINN
Ha cTiHax Codii. OpraHizaTopw BMPILLNAM 3POBUTU eKC-
NO3MLtO MOCTIMHOK YaCTUHOKO MY3EMHOIO KOMIIIEKCY.

«CneudoHp: penpecoBaHe MucteuTBo» (2018 p.)
|cTOpIA YKPAIHCBKOro MUCTELTBA 3HAE YMao nepi-
opiB 3abopoH. OgHa 3 HUX CTocyBanacs TBopiB, L0

He nignagany nig odilinHy ineonorito Ta Metod. Tomy
OECATUPIHYSMA L pobOoTK 36epiranmcs y CXoBULLIaX Y
npuBaTHVX 36ipKax i3 MOCTINHOK 3arp0o30H0 SHULLIEHHS.
BucTaBka B OgecbkoMy XyooXKHbOMY My3ei cTana fo-
FYHYM MPOOOBXXEHHSIM MPOEKTY, LLO Kiflbka POKIB TOMY
BinOyBCs B HaLioHanbHOMY Xyo0XKHBOMY My3ei YKpaliHu.
Ha Hin 6ynn npencTaBneHi poboTh yKpaiHCLKMX aBaH-
rapAmncTiB, Ha3BaHMX 3a PaasiHCLKNX YaciB hopmarnicTta-
MUK Ta Boporamu Hapogy. [Jo ekcrnosuuii yBiiLwno noHan,
80 pobit. Cepep HMX Bynu TBOPU AHaTOoNA MNeTpuLib-
koro, OnekcaHapa boromazosa, Trmodisa Boinvyka,
Bagnma Mennepa Ta iHWnX. BuctaBka NpogemMoHCTpy-
Basa, HacKinbKy BaM3bKIM yKpaiHCbke MUCTEUTBO By1o
[0 3aranbHOEBPOMNENCHKOrO KOHTEKCTY.
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Sophia of Kyiv: 1000th Anniversary of the Power of Spirit
(2018) This is a large-scale exhibition dedicated to the
1000th anniversary of the founding and holding of the
first service in Sophia of Kyiv. The content of its expo-
sition brought history and art together, because visitors
had the opportunity to review not only archaeological
artifacts, but also mosaics and paintings, which are
examples of art of Kievan Rus.

An important focus of the project was the new date

of the temple foundation, the accuracy of which was
justified by individual exhibits and references. Thus, ac-
cording to the author of the exhibition scientific concept,
Professor Nadiia Nikitenko, Sophia of Kyiv was founded
not in 1037, as it used to considered, but in 1011-1018.
That is why the image of Prince Volodymyr as a direct
customer of construction prevails among the images. It
is confirmed by mysterious letters found by researchers
on the Sofia walls. The organizers decided to make this
exhibition a permanent part of the museum complex.

Special Stock: Repressed Art (2018)

The history of Ukrainian art experienced numerous pro-
hibitive periods. One of them covered the works that did
not meet the official ideology and method. Therefore, for
decades, these works have been stored in repositories
or private collections unde r a continuous threat of de-
struction. The exhibition at the Odessa Art Museum was
a logical continuation of the project, which took place a
few years ago at the National Art Museum of Ukraine.

It featured works by Ukrainian avant-garde artists,
called formalists and enemies of the people in Soviet
times. The exhibition includes more than 80 works.
They include the works by Anatolii Petritskyi, Oleksandr
Bohomazov, Tymofii Boichuk, Vadym Meller and others.
The exhibition demonstrated how close Ukrainian art
was to the European context.

oy
et

«®PpaHko. Haxxuso» (2018 p.)

JIbBIBCbKMI HaLOHAITBHWIA NiITEpaTypHO-MeMOopiasTbHIA
My3el IBaHa PpaHKa y pamMmkax MPOEKTY CTBOPVB iHTEPaK-
TUBHUIA MPOCTIP Y BYAVHKY-My3€ei BUAATHOrO MUCbMEHHMKA
Ta MPOMaACHKOro Ajsva. POA3MHKOKO ekcroauLii cTano
CTBOPEHHS eheKTy MPUCYTHOCTI KNnacuka, iHTeNeKTyalb-
He 3aHypeHHsT rigaada B atMocdepy oro enoxu. Kpim
LpOro, BiAgiayBayi oTprManv MOXJIIMBICTb 6pati y4acTb y
TeaTpanisoBaHin EKCKYPCIl. TakoX y pamkax NpoekTy 6yno
BWOAHO ABi KHYDKKU: MYTIBHMK MEMOPI&STbHOKO BISIOK AMst
OOPOCANX Ta NMyTIBHNYOK O/ AiTOK. [pOoeKT MaB Ha MeTi
OCy4aCHEHHS MPOCTOPY My3€t0, 3aJTyHeHHS LLUMPLLIOI ayau-
TOpIl 7159 O3HAMOMIAEHHS 3 XXUTTSM | TBOPHICTIO BUAATHOrO
YKPaIHCBKOro MMCbMEHHMKA Ta MPOMaAChKOro aidda.

MY3EWHI MPOEKTN CYYACHOI ICTOPII

«PeBontouioHynmo» (2018 p.)

MiXHapPOAHWUI MPOEKT-A0CNIOYKEHHST BUTOKIB, Xapak-
Ha TeMy rpOMafCbKoro CnpoTUBY nogany Mutui 3 15
KpaiH, BMKOPUCTaBLUM Pi3Hi Meadia: iHCTansii, Bigeo,
hoTo, rpadiky, XMBOMNC TOLLO. MNPOoeKT, iHiLinoBaHWI
HKMMK' «MucTeupknini ApceHarn», CTaB NOTY>XKHUM
HaragysaHHaM npo nogii Pesontoui MaHocTi. Moro
€KCMOo3KLs CMOHYKaa KOMMLLHIX y4aCHUKIB MOAjN
2013-2014 pokiB 3ragat Ta NepeoCcMmUCaUTA iX.
«PeBOonMtoLioHYIIMO» CTaB BUCTaBKOIO i MPO CoLlianbHy
nam’siTb, CTAHOBIEHHS OCOBUCTOCTI, KPUTUYHE MUC-
NEeHHs1. MNPOEKT BBIB YKPAIHCbKMIA AOCBIA CIPOTUBY Y
CBITOBUI KOHTEKCT, AOAABLUM LLIE OAVMH Ma3n y 3arab-
HY KapTUHY 3MiH | TpaHchopMauiii.

«YKpaiHcbkun Cxig» (2019 p.)

[MpoekT HauioHanbHoro Myaeto ictopil Ykpainu, npu-
cBAYeHU [pyrii CBITOBIN BiliHI, MPVBEPHYB yBary Ao
Cy4aCHOI POCINCbKO-YKPaIHCBKOT BiliHW, CTBOPVBLLIN
NPOCTIp Ans iHAMBIOyanbHOI Ta KONEKTUBHOI peddNeKCil
Ha Temy i mepeayMoB, BMMBY Ha Cy4acHWKIB Ta mogasib-
Wy AOJIHO EBPOMENCHKOrO KOHTUHEHTY. IHHOBALLIMHICTb
NPOEKTY Nongrana B NobyAoBi eKCro3uLil Yepea BY3/OBI
apT-00’eKTN — apTedhakTn, a TaKOXX Yy AOTPUMAHHI iHTe-
PaKTUBHOMO MPUHLKMY.

TaxkoXK YKpaiHCbKUI KynbTypHUM (hoH, CrpusB peanisawii
npoexTiB y My3ei MucTelTs [NprkapnatTs, 3akapnaTcbko-
My My3€i HAPOAHOI apXiTekTypw Ta NobyTy, My3ei IBaHa
"oH4apa, HauioHansHoMy My3eil'y JTbBOBI iMeHi AHapes
LLlermmupkoro, MenitonobCbkOMY MICBKOMY Kpae3HaBHO0-
My My3€i, PaanBrniBCbKOMY iCTOPUHHOMY My3€i TOLLIO.

Y pamvkax nigTpumaHoro YK® npoekTy «HKMo3id B
My3ei» 6yno cTBopeHO 9 ayajoriaiB 4is My3eiB Xapkis-
WWHW. TlocnyxaTu XX LikaBy EKCKYPCito 3a OMOMOro0
MOGIIbHOMO [0AaTKY MOXHa B 3-0X My3esax 0bnacTi:
XapKiBCbKOMY Xy40>KHBOMY My3€i, HauioHansHoMy My-
3eiim. . CkoBopoan Ta MapxoMiBCbKOMY XyO0>KHBEOMY
My3el. 3a TUhIOMETOANKOK CTBOPEHO ayajorian ykpa-
HCBKOHO, aHIINCHKO, HIMELIBKOI Ta (paHLLy3bKOHO
MoBamu. byaemo vekatn Ha peadynbtaty NpoekTiB 2020
POKY, 0O 3adikcyBaTV HOBI TEHAEHLLT Ta nigxoan i oo
OCYyYaCHEHHS MUHYOro, | AOKYMeHTaLii CbOrOfAeHHS.

Franko. Live (2018)

As a part of the project, the Lviv National Literary and
Memorial Museum of lvan Franko created an interactive
space in the house-museum of a prominent writer and
public figure. The highlight of the exhibition was the
creation of the effect of the classic’s presence, the intel-
lectual immersion of the viewer in the atmosphere of his
era. Besides, visitors had the opportunity to participate in
a theatrical tour. The project also involved the publication
of two books, a guide to the memorial villa for adults and
a guide for children. The project was aimed at modern-
izing the space of the museum and attracting a wider
audience to learn about the life and work of a prominent
Ukrainian writer and public figure.

MUSEUM PROJECTS OF MODERN HISTORY

Let’s Revolutionize (2018)

It is an international project-study of the origins, nature,
philosophy, and content of the revolution. Artists from
15 countries presented their reflections on the topic of
public resistance using various media, such as instal-
lations, videos, photos, graphics, paintings, etc. The
project initiated by the NKMMK Art Arsenal became a
powerful reminder of the events of the Dignity Revolu-
tion. Its exhibition encouraged the former participants of
the 2013-2014 events to remember and rethink them.
Let’'s Revolutionize became an exhibition about social
memory, personality formation, and critical thinking. The
project introduced the Ukrainian experience of resistance
into the global context, adding another puzzle to the
overall picture of change and transformation.

Ukrainian East (2019)

The project of the National Museum of History of
Ukraine, dedicated to the Second World War, drew
attention to the modern Russian-Ukrainian war, cre-
ating space for individual and collective reflection on

its preconditions, impact on contemporaries, and the
future of the European continent. The project innova-
tiveness was to build an exhibition through the central
art objects-artifacts, as well as compliance with the
interactive principle.

The Ukrainian Cultural Foundation also supported proj-
ects in the Museum of Arts of Prykarpattia, the Tran-
scarpathian Museum of Folk Architecture and Life, the
lvan Honchar Museum, the Andrei Sheptytsky National
Museum in Lviv, the Melitopol City Museum of Local
Lore, the Radyvyliv Historical Museum, etc.

9 audio guides were created for museums in the Kharkiv
region as a part of the UCF-supported Inclusion in
Museums project. One can listen to an interesting tour
with the help of a mobile application in 3 museums of
the region, namely the Kharkiv Art Museum, the National
Museum named after H. Skovoroda, and the Parkhomi-
vskyi Art Museum. Audio guides in Ukrainian, English,
German, and French were created using the typhlometh-
odology. We will wait for the results of the 2020 projects
to record new trends and approaches to the moderniza-
tion of the past and the documentation of the present.
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MYGET HOPBEF I 9K YACTUHA -

KYNbTYPHOTO NMAHOWADTY

MUSEUMS OF NORWAY AS PART OF CULTURAL LANDSCAPE

OJIEHA COM-CEPIOKOBA
[oKTOop dinocodii, 4neH HauioHanbHOT CMiNKM XyA0XHUKIB
Ykpainu, MixxHapopHoi opraHisauii apT-kputnkis AICA

Y pik 2020 nepenoss 3 Kntaro COVID-19 i 3anonoHnB
COBOIO CBIT, HAMArat41Ch MOro 3MIHATK, & MU, B CBOIO
Yepry, HamarakoH1cb BYXKMTI, MOHa MPUCTOCOBYBATUCH
Ta 3BUKaTK A0 HOBMX OBCTaBWH. Y rnobabHOMY CBiTi
KpaiH1 3a4HUM CBOI ABEpI Ta BiKHA, €BPOMENCHKI YMOB-
Hi KOPAOHW CTayI CrpaBXxHIMU Mypami. LLIo6 mos aoyka
HacTa, ska BuMTLCA Ha pecTaspaTopa B [eTebopai,
3MOria MPOBECTU NiTHI KaHikyn B CTaBaHrepi, AOBE0Ch
ixatu 1Yepes ycto Hopeerito o kopaoHy LLsedii.

[oBra nogopox novanach. laeanbHa aKicTb Aopir po-
OUTb IX HEMOMITHUMM Ta AAE MOXX/MBICTb 30CEPEANTICh
Ha igeasbHi Kpaci Mprpoau, a TakoXK Ha BTOPUHHOMY
nanHawadTi CTBOPEHOMY pykamu NtoanHv. Baaemogis
NMPUPOAN Ta KyNbTYpW € TYT HACTINIbKN FaPMOHIHOLO,
NapTHEPCLKOD, TONEPAHTHOIO 1 aAeKBATHOHO, LLIO
Corasgatoyn LEN «po3yMHWA» Ojianor, He BigdvyBaeLl

SIK MPOXOANTL Yac. Byno BpaxkeHHs, Wo M igeMo no
ifeanbHOMy My3eMHOMY MPOCTOPI.

Ha noeepxHIo BUNMAa Aymka «mpo PO3yMHe MPaBniHHS»,
siKa sHanwa cebe y foby BiopomkerHs, ane sk MeHi
30a€ETbCS, OCTATOYHO BTiMNach y CkaHOMHaBCHKOMY CBi-
T XXI cT. [e kateropii «0COBUCTICTb», «CyCMiNbCTBO» Ta
«KyfbTypa» SiAWIUCh Y PO3YMHOMY PYHKLIOHYBaHHI. A Ha
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OLENA SOM-SERDIUKOVA
Doctor of Philosophy, Member of the National Union of Artists
of Ukraine, International Association of Art Critics AICA

In 2020, COVID-19 crawled from China and gripped the
world trying to change it, and we, in our turn, trying to
survive, started to adapt and get used to new circum-
stances. In the global world, countries have closed their
doors and windows, European conventional borders
have become real walls. In order my daughter Nastia,
who is studying restoration in Gothenburg, can spend
her summer holidays in Stavanger, | had to go through
Norway to the Swedish border.

The long trip began. Ideal quality of roads makes them
unnoticeable and gives an opportunity to concentrate on
ideal beauty of the nature, as well as on the secondary
landscape made by human hands. The interaction of the
nature and culture here is so harmonious, partner, toler-
ant and adequate that observing this “smart” dialogue,
you do not feel how the time passes. | had the impres-
sion that we travelled through the ideal museum space.
A thought “about rational government” rose to the top,
which found itself in the era of Renaissance, but, to my
mind, it was finally embodied in the Scandinavian world
of the 21st century. Where such categories as “personal-
ity”, “society” and “culture” met in a reasonable func-
tioning. But in practice, | have a feeling that the puzzles

NpaKkTULj € Big4yTTS, WO Nadnv BeMKOI Mon Mo CTBOPEH-
HIO KyNbTYPHOro NnaHawadTy, CknageHo 6e300raHHo.
My3sei BigirparoTb BaxKvByY posib Y hOpMyBaHHI LIbOro
naHawadTy. «Y 6yKBaibHOMY PO3YMiHHI, Mepiof, 3 KiHLS
XIX cT. 0o 1970-X poKiB MO3HA4MBCS PO3POOKOD CUCTE-
MW HOPBE3BKOIO MYy3EMHOro NaHawadTy, KU iCHye 1
0oci. Byno CTBOpeHO BenuKy KinbkiCTb My3€iB, Bif, Hali-
CTapilUMX — TaK 3BaHMX YHIBEPCabHWX, A0 My3€iB MPOCTO
Heba... B 0OCHOBI My3eHOI KOHLIEMLYji TOro Yacy posrns-
0aN10Ch, MEPEBAKHO, 30EPEXKEHHST CTapux ByANHKIB Ta
naHawadTy. 30aeTbes, Toai ecTeTUYHMIA Nornsag, 6ys
OCHOBHVM>» — 3ayBavKye NMpodecop iCTopil KynbTypn Ta
My3eonorii yHiBepcuTeTy Ocno, AHHe EpikceH (1, ¢. 91].
«Xai BaM MOLLACTUTb He XXUTK B J06Y 3MiH» — CBIgYNTb
OaBHA KUTaCbka MyapiCTb, 3BIAKM N MPUALLAN 3MiHK
LpOro poky. ABCOMIOTHO HE3BMHYHA, SKLLO HE KasaTu
abcypaHa cuTyaLlisi 3anponOHOBAHOMO XXUTTS OOBE-

na, SKUMWU TEHOITHUMW € NMOAYHA Ta CBIT i Te, WO MU

He Ba4MO, MOXKE Hac 3ynHUTKL. Arne 3anpOrnoHOBaHI
obcTaBuHK, 1K Ha MeHe, MoaapyBav HaMm i HEMMOBIPHI
BiOKpUTTS. 2KnTTa B on-line i nerka KomyHikavisi 3i cBi-
TOM Aa MOXJIMBICTb ClyxaTu Yy[dOoBi NEKLl 3 M1UCTe-
UTBa Ta KynbTypw, BidBiaaTV B Taki Cnocié rpaHaiosHi
BMCTaBW. Ane BUSIBUSIOCH LLIOCH Oy»Ke CyTTeBe. [[ocTpille
nposiBunack notpeda OyTn y TICHMX, HaBITb TAKTUTBHX
CTOCYHKax 3 TUM, 40 YOro 3BuK. YiTKilUMM CTasno po-
3YMiHHS, LLO CBIT UMDPOBMX TEXHOMOTIN, SKNIA 4OMOMIr
«MEePECULITN», € BXKIIMBOIO BXXE HE a/lbTEPHATVBOLO, a
peaUTbHICTIO, ae XBUMOBATI MO-CNPaBXXHbOMY MOXe
Hac 1we dopma icHyBaHHg B Off-line Ta opuriHanu.
30a€eTbCA, WO B «HOBIN HOPMabHOCTI» BioOyBaeTbCs
MEPEOCMUCIIEHHS 3HAYEHHST My3€iB, SIK YOrOCh Liific-
HOMO Ta CNPaRXHbLOro, TOrO, LLO AO3BOJSE BigdyBaTH
MiLHICTb BnacHoro doyHaamMeHTy. Parille, BiaBigyBaHHS
My3€iB 6Y/10 MPUEMHO, ane 3BMHaNHOK NPOLEdyPOtO.
3apag, Le NoBepHeHa padiCTb Ta CUrHaN OAy>XaHHs. | B
cuTyauii, Konu BiNbLUICTb NiTakiB CTOATb Ha NETOBMLLAX,
SIK BUCHaXKEHI MTaxu, HapewTi HacTana goba: noamBuTu-
CS YB&XKHO HaBKOJ10, 30CEpeamTUCh, BiOHYT Ta OLHUTA
KyNbTYypHWIA naHawadT, TOW, WO nopy-.

[Mo3HaYKkK «My3eli» 0OCUTb HacTO 3yCTPIHAINCE Ha AOPO3i
3 3axigHoi oo CxigHol Hopserii. 3 YepBHSsT IHCTUTYLT 3HOBY
noYanu BiOKpMBATLCSA, TOXK 3 MPUEMHICTIO MU iX BiOBiay-
Ba/IM. Binst KOXXHOro 3 MPUOCPOXKHIX MY3€iB € pexpealLlin-
Ha 30Ha, LLIO CNyrye AOAATKOBMM CTUMYSIOM 3YMHUTUCS.
Y Takuin cnocib nponrcaHa TyT hopma KOMGPOPTHOMO
nepecyBaHHSA aBTOMOGITBHVMM LLASIXaMM.

Hopeexuji MobnsTb CBOKO KpaiHy i AeKinbka TVpKHIB NiT-
HBOrO BIAMOUMHKY 3 3310BOJIEHHSIM MOJOPOXYIOTH HELO.
Te, WO BOHM MatoTb J0OPY 3BUYKY BiABiAyBaT! My3€l,
rOBOPUTL CTaTUCTUKa. Y KpaiHi 3 HaceneHHsm B 5 300
000 icHye 756 myseiB, 3 HUX 248 BigKpUTI LW piK, a Big-
BigyBadiB Ha 2018 pik 6yno 11 500 000 [2]. Liboro niTa,
KOMM Make BCi HOPBEXXLYi I3AATb MO CBOEMY BESIMKOMY
KOSy, MOXKHa CMOAIBATUCA Ha HaLiOHaTbHI PEKOPAN, TOAI
SK paHilLe goromMaranm iHO3eMHi TypUCTU.

My3ei, siki 3yCTpiiMcsa Ha HaLoMy LLASIXY, € TUMOBUMM/
ons Hopserii, 3 yCBIGOMMEHHSM TOr0, LLIO KOXXEH — YHi-
KaSTbHUIA. TOXX PO3KPUIach X LMPOKa manitpa. Xeanan
cTaBkipka, 3sefeHa y Xl cT. € HanbinbLioo 3 28 36epe-

of the great game of creating the cultural landscape are
perfectly put together.

Museums have an important role in forming this land-
scape. ‘Literally, the period from the end of the 19th
century until 1970s was marked by the development of
the system of Norwegian museum landscape that still
exists. A great number of museums was established,
from the oldest ones — so-called universal, to the open
air museums... In the base of museum concept of that
time the preservation of mostly old houses and land-
scapes was considered. It seems that the aesthetic view
was the main then,” notices the professor of cultural
history and museology at the University of Oslo, Anne
Eriksen [1, p. 91].

‘Let you be lucky not living in the time of changes’,

says an old Chinese proverb, where the changes came
this year from. Absolutely unusual, if not saying absurd
situation of the proposed life has proved how delicate

a human and the world are, and the thing that we do
not see, can stop us. But the proposed circumstances
presented us the unbelievable discoveries as well, as for
me. Online life and easy communication with the world
gave us an opportunity to listen to great lectures on art
and culture, visit grandiose performances in such a way.
But something substantial has become clear. The need
to be in close, even tactile relations with the things we
got used to, distinguished more sharply. Understanding
that the world of digital technologies, which helped us
to “sit it out”, has become more clear, and it is not an
important alternative, but reality, and the form of off-line
existence and the originals are able to make us really care.
It seems that in “new normality” the reinterpretation of
museum value as something integral and real, something
that allows us feeling the strength of our own basement.
Earlier, attending museums was a pleasant but usual pro-
cedure. Now, this is a return of joy and a signal of getting
better. And in the situation, where most of the planes stay
on airfields like exhausted birds, finally, the time has come:
to look attentively around, concentrate, feel and esteem
the cultural landscape, that one, which is close.

We often met museum signs on the road from Western
to Eastern Norway. The institutions started to work again
since June, so we visited them with pleasure. There is a
recreation area near each road museum that serves as
an additional incentive to stop. The form of comfortable
driving by motorways is provided in such a way here.
Norwegians love their country and travel around it for

a few weeks of their summer vacations with pleasure.
Statistics approve the fact that they have a good habit
to visit museums. In the country, where the population

is 5,300,000, there are 756 museums, 248 of which are
open all year round, and in 2018 there were 11,500,000
visitors [2]. This year, when almost all Norwegians drive
in their big circle, it is possible to hope for national re-
cords, as earlier foreign tourists helped.

The museums, which we met on our way, are typical for
Norway, understanding the fact that everyone is unique.
So their wide palette was opened. Heddal Stave Church,
built in the 13th century, is the biggest of the 28 surviving
ancient wooden churches. Wood remain the main build-
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YKEHMX OaBHIX AEPEB’AHNX LiEpKOB. [epeBnHa 3anm-
LLIAETHCA FOMOBHMM Dy AiBENbHUM MaTepiasioM y Kpaii i
PO3yMi€ELL, SIK CTape Ta HOBE 3aB’A3YETbCA Y peanioBa-
Hy TpaauLjito. YNITKy BOHW BIOKPUTI | B HUX LLe MpaBsTb
HediNbHI cny>xom Ta BiH4aHHA. [jtova LiepkBa-My3ei €
3BUYaAHOI MpaKTMKo Hopseril.

Posrnagatoun getani Lepkem, MOXKHa ANBYBATUCS HE
TiNbKM CTAHOM 36EPEXXEHHS, ane N TUM, SKUMK AenikaT-
HUMK Bynn NoganbLUi BTpyYaHHs. [poBedeHuin HacKpis-
HUIA [EeHOPOIONHHNIA aHani3 AOBIB, WO HaCTapillnii

BiK i oepeBuHN carae 800 pokiB. Tak gatoBaHa ogHa
TpeTuHa byaiBenbHoOro matepiany. MNeplLui 306paXKeHHs
LiepkBK BigHOCATbCS A0 1840-ro poKy 11 BOHM CBig4YaThb
MPO HE3Ha4Hi 3MiHK, LLO BiABYIMCh Mifg, Yac ABOX pec-
TaBpauiiH1X eTania. 3a HayKOBUMM IHTEPNPETALHNMMI
METOAaMM Ha MiACTaBi MMCbMOBWX 3rafloK Ta apxeoso-
FYHNX 3HaXiOOK AOCAIAHVKLA BUALLNM Ha il MEPBUHHNIA
obpas. «CUMBOMM 1 OPHAMEHTU LEPKBU HaraaytoThb
npo 6yaiBHULTBO Y nepexiaH1iA mepiop, Bif, moraHcTea Ao
XpUCTUAHCTBa» [3].

He nepecTtae 3axonnoBaTti y CTaBKipkax 3HaqHa
KiNbKICTb 36€peXKeHOr0 HAUYMHHS. TYT € «Pi3bbeHNI
[epeB’aHNI CTineup, BOYEBMOb, 3P06AEHNIA HAMPUKIHLL
Xl cT., He ni3Hiwe» [4, s. 171]. Xo4eTbCs NOCTaBUTH
[OeKinbka 3HakiB okmky!!!

3a LUepKBOIO, PO3KILLHMM OMacaHHAM, PO3MILLEHO [AaBHi
[EPEB’sHI CNopyau, SKi € MPOAOBXKEHHAM KOSIEKLI My3€to
MPOCTO Heba. «3 naropdy B1 MOXKETE Bi4yTV KyNbTyp-
HWUM NaHawadT, WO BiOKPVBAETLCH Yy JOBMM KPAEBUAOM»
[5]. Crape pepeBo HEMMOBIPHO MPUEMHE Ha OOTUK i
3anax. binbLwicTb ByaiBenb MatoTh IHTER' EPHI EKCMO3NL.
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ing material in the country, and someone can under-
stand how old and new things are connected in realized
tradition. In summer, they are open, and Sunday services
and marriage ceremonies are held here. A working
church-museum is a common practice in Norway.

While looking attentively at the details of the church,

one can wonder both by the state of its preservation
and how delicate further interventions were. A thorough
dendrological test proved that the oldest age of its wood
reaches 800 years. One third of its building material is
dated likewise. First images of the church concern the
year of 1840 and they evidence on minor changes made
during two restoration stages. According to scientific
interpretive methods based on written mentions and
archaeological findings, the researchers found its pre-
liminary image. ‘Symbols and ornaments of the church
remind of its construction in the transition period from
paganism to Christianity’ [3].

Numerous stuff stored in the stave churches does not
stop fascinating. There is ‘a carved wooden chair, appar-
ently made at the end of the 13th century, not later’ [4,
p. 171]. I would like to put a few exclamation marks!!!
Behind the church, ancient wooden constructions, which
continue the open air museum’s collection, are placed

in the form of a gorgeous covered gallery. ‘From the hill,
you can feel a cultural landscape opening a wonderful
view’ [5]. The old wood is extremely pleasant to the
touch and smell. Most of the buildings have their interior
expositions. In particular, the collection of paintings on
wood in the style “painted roses” as a folk alternative to
the demanding Baroque is presented by the works of

3okpema, 36ipka PO3NMCIB Ha AEPEBi Y CTUAI «Malbo-
BaHUX Py>X», K HAPOAHa abTepHaTViBa BUOarIMBOMY
6apokKo, MPeAcTaBAeHa TBOPamK BifOMOro MancTpa
YnaBa XaHccoHa. 2KiHouin cTpii poboTtu AHHe Banmve pae
YSIBMEHHSA NMPO AaBHI TPaANL HALOHaIbBHOrO Oasry.
LlikaBo, Lo Ccy4acHi HopBeXL|, AKLLO Ka3aTu Mpo 0Co-
BGNMBOCTI MEHTASTBHOCTI, OAHOKO PYKOKO BTIIKOIOTb HENMO-
BipHI TeXHOOrT ManbyTHLOTO, & IHLLIOK MILHO TPUMatOTb
Tpaguvuijto. LLlaHobnmBe CTaBneHHs OO CTapux peven, Ao
HEMOPYLUHOCTI CTUKO HaLOHaNTbHOIO KOCTIOMY (BtoHaay),
Npu 36epEXXEHHI BENMMKOI KifTbKOCTI JIOKaSTbHMX BapiaLii,
He MPWBENN X 40 CMaKOBMX BOMIbHOCTEN €THOAN3ANHY,

a HaBMaKu, OPIEHTYHOTLCA Ha HaAaBHiILLI 3padku. 3a ao-
TPUMaHHSM, Tak 61 MOBUTU «HACTOTN CTUSIO», MISBbHYE
HopBe3bkMI IHCTUTYT HaPOJHOro oadary. 3apas nony-
JISIPHICTb YOSIOBIHMX Ta XIHOUMX BIOHAAIB € BiNbLLOKO, HK
50 Ta 100 pokis ToMy. Ix BASAratoTb Ha poavHHi ceaTa Ta
17 TpaBHs — [eHb KOHCTUTYLI. Y Takuin cnocib gasHe
HapOoOHE PEMECIIO 3YCTPINIOCh 3 CyHaCHO KYJSIbTYPORO.

| cTano mMacoBoo 3a 3MICTOM Ta TpaauLIHOK 3a hop-
MO0, TEXHIKaMN, METOAAMM BUKOHaHHS. Lle, MMOoBipHO,
OAVH 3 BXKJIMBMX €/IEMEHTIB, KA 3a6e3ne4dye BUCOKMIA
PiBEHb ECTETUYHOIO CMaKy Hallii B LLifioMy.

OcobnmBoto cTana 3ycTpiy 3 cTaBKipkoto B Engcbopsi,
60 BOHa Byna NepLUoko Ha MOeMy LLNsXy y Hopeerii
2002 poky. O6CcTaBuHN 3yCTpivi LUBMOKO NpUraganmcs

i CTano NPUEMHO, LLIO BIK ii HE TOPKAETLCA. A MOXE Lie
00Kag, LLIO 4Yac € YMOBHO KaTteropieto. o pynHytoTb
4m 30epiratoTb He Yac, a 06CTaBMHN. «XJToMeLpb, AKUN
3a 3BUYHUM 7151 HOPBEXUIB NMPaBWUIOM, MOEAHYE Y
CBOIn 0CO6I EKCKYPCOBOAA, OXOPOHLA, MPUbUpanbHNKa,

the famous master Olav Hansson. Female garments by
Anne Balme gives us an idea about ancient traditions of
the national clothes.

It is an interesting fact that modern Norwegians, if talking
about the peculiarities of their mentality, embody super
technologies of the future with one hand and firmly hold
their tradition with the other. Their respectful attitude to
old things, inviolability of the style of the folk costume
(Bunad), keeping a great number of local variations,

did not lead them to the taste liberties of ethnic design,
but they are oriented themselves to the most ancient
samples instead. The Norwegian institute of bunad and
folk costume monitors compliance with the so-called
“purity of style”. Now the popularity of male and female
Bunads is more than it was 50 and 100 years ago. They
are worn for family parties and on the 17th of May — the
Constitution Day. In such a way, an ancient folk craft met
with the contemporary culture. And it became mass by
its content and traditional by its form, techniques, meth-
ods of performing. This is, perhaps, one of the significant
elements, which provides a high level of aesthetic taste
of the nation in general.

The meeting with a stave church in Eidsborg was
special, because it was the first on my way in Norway

in 2002. | recalled the circumstances of the meeting
quickly, and it was agreeable that the age did not affect
it. But, maybe, it evidences that the time is a conditional
category. Because these are circumstances that destroy
or save, but not time. ‘A guy that, according to a Norwe-
gian rule, combines such jobs as guide, museum custo-
dian, janitor and a doorkeeper, told with inspiration about
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KITFOYHMKA, HATXHEHHO PO3MOBIAaB MPO CTaPUIA XKMBO-
MNC Ha CTiHax, Ha3unBaro4yM iMeHa AOHATOpIB, MiACBIYY-
oUW NIXTAPUKOM MPUXOBaHY Y Bi3epyHKax OpHaMEeHTY
naty cTiHonmcis — 1567 pik» [6, ¢. 17].

[Mopy4 3 LepKBOO — UBMHTap, narop®, nic. Ane no
niaroHani Big, Hei Boano Bnmcasca y 2012 poui My3en
3axigHoro Tenemapky. HOBITHS apxiTekTypa 3 KaMeHIo
Ta CKJla, CBOEKD 0BPa3HICTIO Byaye EMOUAHNIA MICT MK
MWHYMM Ta Cy4acHUM. CKnagHui npodinb Jaxis opra-
HIYHO MEepPEeryKyeTbCA 3 MPCbKUM MEN3aKEM HaBKpPYrnt. Y
2015 poui oOaBcs NapK 3 MakeTOM KaHasliB AOBXXNHOK
y 105 meTpiB. Tak 06’eaHanack icTopia cepeaHbOBIHYS,
MOAEPHI3MY Ta TEXHOMOMYHOI 4OOU.

Kananm Tenemapky 3pobunm iHayCTpianbHy PEBOIOLIiIO,
[JaBLUM 3MOTY LLBMAKO CMIaBAATA OEPEBUHY 3 MPCbKIMX
palioHIiB piYkamm Ta 03epamMn 40 MOPCbKUX MOPTIB, a
nani — Ha ekcrnopT. Y cepeauHi XIX cT. ByaiBHULTBO
KaHaniB Ta uentonosHnx habpuk «mpobyanno» micue-
BiCTb, IHTEHCM(IKYBano xody KanitaniaMy. Y Hall vac,
T€ LLIO € TEXHIYHOIO Ta KyJIbTYPHOIO iCTOPIEID, HE CTaNI0
OBTSHKMBMM MOTJIOXOM Y PyKax HOPBEXLB, a 3MiHNB-
LM PYHKUOHYBaHHS, MpaLtoe i MPUHOCUTL MPUOYTOK.
KaHanm gitoTb gK TYPUCTUHHWA aTPakLioH, a Y iHLLNX
MPUMILLEHHSIX 06U MOAEPHI3MY BIOKPUTO roTeN, pec-
TOpaHW, KyNbTYPHI LIEHTPW, Mara3uHu.

Cepef ekcroHaTiB My3eto 3axigHoro Tenemapky Buai-
NSETBCS capal of1a 36epiraHHa ciHa, SK1A aTyeTbest
1167 pokom. Lle HarpaBHila B KpaiHi Aepes’siHa cro-
pyAa He KynbTOBOrO NpudHadeHHsA. OKpema ekcrosuuisa
MpUCBSYeHa riapoeneKTPOCTaHLLi B TOKKE Ta HOBITHIM
TEXHOSOMIAM «HUCTOI EHEprii».

OcobnMBICTb HOPBE3LKNX MY3€iB Mossrae y X noJsi-
TeMaTU4YHOCTI. HacTo BOHM 3annLLa0TbCs HAOAMHL 3
MPUPOAOHO, & BCSA iCTOPIA PEFOHY HAHU3YETLCA Y NOMKY
CMNOrAsaaHHa B KOHKPETHOMY MicLi. Mpuvixig y Takui
My3el, Le nogis, Le MeTa AOBrol MoaopOXXi MpCbKMMM
noporamu. | Lus jopora BUnpaBAoBYETHCSA BMIHHSAM,

51 6 ckazana MUCTELITBOM TOro, SiK MOAaT matepiar.
3axonuti haxoBO HEMIAroTOBNEHOrO rngaaya, 3pobu-
TV BifBiOyBaHHS Mi3HaBa/IbHUM Ta LjKaBWUM, Y1 HE € Lie
HalKpaLLyM NOCAaHHSAM Big My3€eto.

JIv>Ki gnst HOPBEXUIB Lie 3HAa4YHO BifbLUe Hi>K CroPT.
MepLui IVKHVIKK 3’ 9BUnnCh y Jo6y «CyTiHOK 6oriB» Ta
BiOOWTI HN3bKM penbedoM Ha kKameHi. Lle neTpornicu.
Hauisi, 3Ha4HOO Mipoto, BUTpuMana cynpoTtus y Il Cei-
TOBIl BilHI, CTOS4M Ha Ivbkax. 3apas ki — Lie CUMBOJI
Ta ropaicTtb. Ha okonuusax Ocno 6ing Tpamnniny B
XOSIMEHKONEHI PO3TALLIOBAHO My3€el XK, SKUIN BXOOUTb
y MATipKY HanbinbL BigBigyBaHWX. Ane TyT gonomMarae
BiCOTOK 3apybiKHNX TYPUCTIB.

Myselt vk ans «CBOIX» po3TalloBaHO B cepeavHi Tene-
mMapky. Lle Hopeeabkuin Myseit nvpkHoi kadkn B Moprepa-
ne, 3ano4atkoBaHui y 1993 poLi sk npviBatHa QyHaaLis.
MoTuBaujeto cTana 3vmoBa oniMniaga 1994 poky B Jin-
nexamepi. [1o Toro, ue 6yB Tak 3BaHU «LIEHTP BPaXKEHb>,
e 36vpanMcb Marepianu npo IMKHWKIB | eKcroHaTiB
K. FIKLLO Nepeknagati 3 HOPBESLKOI, TO ByKBaIbHO i
Mo CyTi BUXOAMTb Taka Ha3ea. [1oroarMocCh, LLO BPaXKeH-
HS1 HE TOTOXKHI po3Baram, xo4a A HaLWoro Byxa LeHTP
po3Bar 3By4MTb GifbLL 3BUYHO. IHTEPAKTUBHWIA My3€ei, Ae
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ancient painting on the walls, naming the donators,
illuminating with his torch the date of the wall painting,
hidden in the ornament patterns — 1567’ [6, p. 17].
Near the church, there is a cemetery, hill and a forest.
And diagonally from it, the West-Telemark Museum
successfully fitted in 2012. The latest architecture of
stone and glass creates an emotional bridge between
the past and the present with its imagery. The complex
profile of the roofs naturally echoes with mountain land-
scape around. In 2015, a park with a 105-meter-long
canal layout was added. In such a way, a history of the
Middle Ages, modernism and the technological era was
combined.

The canals of Telemark made an industrial revolution,
allowing wood to be quickly floated from mountainous
regions by rivers and lakes to seaports and then export-
ed. In the middle of the 19th century, the construction
of canals and pulp mills “awakened” the area, intensified
the course of capitalism. Nowadays, what is technical
and cultural history has not become a burdensome
rubbish in the hands of Norwegians, but by changing its
functioning, it works and makes a profit. The canals act
as a tourist attraction, and hotels, restaurants, cultural
centres and shops have been opened in other premises
of the modernist era.

Among the exhibits of the West-Telemark Museum is a
barn for storing hay, which dates back to 1167. This is
the oldest wooden nonreligious building in the country.
A separate exhibition is dedicated to the hydroelectric
power station in Tokke and the latest technologies of
“clean energy”.

The peculiarity of Norwegian museums is in their poly-
thematic character. They often stay alone with nature,
and the whole history of the region strings together into
the logic of contemplation in a particular place. Coming
to such a museum is an event, it is the purpose of a long
trip on mountain roads. And this road is justified by the
skill, | would say the art of how to present the material.
To capture a professionally unprepared spectator, to
make the visit cognitive and interesting, this is the best
message from the museum, isn’t it?

Skiing for Norwegians is much more than a sport. The
first skiers appeared in the era of the “twilight of the
gods”, and this was reflected in the low relief on the
stone. These are petroglyphs. The nation largely with-
stood resistance in World War Il while skiing. Now skiing
is its symbol and pride. On the outskirts of Oslo, near
the ski jump in Holmenkollen, there is the Ski Museum,
which is among the five most visited. But the percentage
of foreign tourists helps here.

The ski museum for “their own people” is located in the
middle of Telemark. This is the Norwegian Ski Museum
Morgedal, founded in 1993 as a private foundation. It
was motivated by the 1994 Winter Olympics in Lilleham-
mer. Before that, it was the so-called “centre of impres-
sions”, where the materials about skiers and ski exhibits
were collected. If translating from Norwegian, then liter-
ally and in fact such a name turns out. Let us agree that
impressions are not the same as entertainment, although
an entertainment centre sounds more familiar to us. The

Norsk skieventyr

MOXKHa TOPKAaTNCA MalbKe BCIX EKCMOHATIB, A€ € BeSka
KINbKICTb BidyaSlbHUX MPEe3eHTaLlil, pobuTs yce, Wwob
BiBiAyBa4i OTPUMAaIM BPXKEHHS Ta 3aXOMUNCh NpKa-
MW, SKi 3@ My3eMHOKO KOHLEMLIEIO, 30aTHI MEepETBOPUTY
XKUTTS Ha Ka3Ky.

KpyisHi kopabni, gk KONMCb Apakapu BIKIHMB, BXOAATH B
Ocno yepes BenmnyHmin Ocnodiopn,. Y MicTeuKy XopTeH,
L0 NeXXnTb MIBAEHHILLE Ha LupoMy XX diopai, y 1818 pouj
Byna CTBOpeHa rofioBHa Mopcbka 6a3a 3 KopabebHUMM
Bephamm. 3apas 3 XopTeHa xoauTb nMapom y Moc, o
3HAYHO CKOPOTVB Ham AOPOry A0 LUBEACHKOrO KOPAOHY.
A Bepdhi nepeocbnagHaHo y HauioHansHWin My3er hoTto-
rpadii, akuin Biokpueca ans nydnikuy 2001 pou.
[osrin Wwnsx nponinia npveatHa KonekLuisa Jlerda
[Mpeiica oo HabyTTa HauoHaMbHOro CTaTycy. Tak camo,
He LUBWOKO MPOXOoauna PEKOHCTPYKLS | MOBHE Mepeo-
CHALLEHHS1 ICTOPUYHOI By AiBAi Mifg, CyHacHUIA My3eHN
npocTip. MNpoTe, [OCArHYTUM Pe3yNbTaT BUNPaBAOBYE BCi
nomnepeaHi TPYAHOLL| Ta Mpautoe Ha CriflbHY iAeto Ky b-
TYPHOro naHawadgTy.

PiBeHb LIbOro My3seto BUKIMKaE ropaicTb 3a kpaiHy. Ane
He TiNbKM1 06/1aHaHHA Ta MaeCTpis eKCno3uLi, pobUTb
MOro cynepoBuM, NOMIT1Ka My3eto nepeadaqae Bigkpu-
T gjanor 3 Ny6ikow MO BCil KpaiHi Ta B CBITi, akTUBHO
PO3BUBAKOHM IHTEPHET NIaTopPMK 419 ANCKYCI. «My3el
HE MOXKYTb AymMaTu MLLE NPO CBOI Pi3NYHI MeXi, BOHM
MOBVHHI PO3LLMPIOBATK MOJIe BWBY Ta yBark. 3aibHo-
CTi IHCTUTYLji ONpaLbOBYBaTV 3HaHHS, AOCBIA, MatoTb

interactive museum, where it is possible to touch almost
all the exhibits, where there is a great number of visual
presentations, does everything the visitors to have got
the impression and admire the skis, which according to
the museum concept, can turn life into a fairy tale.
Cruise ships, like the Viking ships, enter Oslo through the
grand Oslofjord. In the town of Horten, lying to the south
on the same fjord, a main naval base with dockyards
was established in 1818. Now there is a ferry from Hort-
en to Moss, which has significantly shortened our way to
the Swedish border. The dockyards were converted into
the Preus Museum, a national museum of photography,
opened to the public in 2001.

Leif Preus’s private collection has come a long way
before gaining the national status. In the same way, the
reconstruction and full re-equipment of the historic build-
ing for a modern museum space was not made quickly.
However, the achieved result justifies all the previous
difficulties and works on a common idea of the cultural
landscape.

The level of this museum makes proud of the country.
But not just the equipment and masterpieces of the
exhibitions make it super; the policy of the museum
proposes an open dialogue with the public all over

the country and the world, actively developing online
platforms to discuss. ‘Museums cannot think just about
their physical boundaries, they have to expand their field
of impact and attention. The ability of the institution to
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pethNeKTYBATUCh TUM, XTO «LUyKae CBITNo»» [7. s. 31].
3po3yMinm cTae, Wo B KOHTEKCTI HopBeril «kynbTypa —
Lie acneKT MOACKOI AiSNbHOCTI, a He TiNbkuy il 061acTb»
[8, c. 46]. AKT!BHa pofib MtOAMHN, FPoMaau, Cycninb-
CTBa, SKi 34INCHIOIOTb CBOI MAaHW LiNecrnpaMoBaHo 1
Mg, MEBHMM KyTOM 30pYy, nependadae TiCHy Ta niigHy
CMiBMpaLoTb MPUBATHOIO 11 AepXXaBHOrO KaniTais.
TyT KynbTypa, EKOHOMIKa Ta MOJITUKa 3HaX0OATbCS Y
CTaHi fjianory i K HacnigoK, AeMOKpaTUYHe CyCnibCTBO
OTPUMYE FKICHUN ECTETUYHUIA MPOAYKT, SIKWA BUMarae
E€TUHHOIO MEPEOCMMCTIEHHS. A Tema fjanory My3seis 3
CYCMINIbCTBOM € HACKpPI3HOHO.

€ noaun, siKi CUo CBOET 0COBUCTOCTI 3MIHIOIOTb
KyNbTypHUA naHgwadT. Takum 6yB MeHpix |6ceH. BiH
HapOAMBCS y MiCTeuKy LLIieH Ta 3MIHMB MOro 06am44s.

Y BeHcTboni 36epircst poavHHUN MaeTOK, SKMIN 3yCTPIB
MarbyTHBOIO MEHisl, SIKOMY BMMOBHMWIIOCH CiM POKiB. 3a-
pas3 Lie My3eit I6ceHa 3i 3Ha4HM HaboPOM MOro peden.
Ane ang Toro, Wwob pedi 3aroBopuin, M1 CKOPUCTaINCh
rocnyraMmm eKCckypcoBoda. | modaBcs Ay>ke ujkaBui
nianor. EKckypcoBoay TyT He pPO3MOBIAatoTh, a PO3MOB-
NS0T 3 NtoAbMU. Tak BXXe HanpauboBaHa MeToamnka.

| KOXKHa po3MoBa BUXOANTL IHAMBIAYabHOMO, WO €
LiikaBK1M, CMOAiBatOCh, ANA 060X CTOPIH. MNpUHaNMHI
Take BPaKeHHs BUHUKIIO B MEHE. A oTpvMara Bignosigi
Ha CBOI 3anuTaHHA Npo l6¢ceHa, a rig, 3 MPUEMHICTIO Ai3-
Hanachb, WO Npo I6ceHa 3HaroThb B YKpaiHi Ta nonpocuna
MOCTaBUTY FraioyKy Ha CBITOBIM Mani, Ae No3Ha4atTb
reorpadito BiaBigyBadiB.

|6CeH rocTpO KPUTUKYBaB HOPBEXLIB 3a X MPOBIHLiN-
HICTb, MMyXiCTb A0 KyNbTypWu. Ha MOE nMiuTaHHs: «AK Oo Ljel
KPWTUKV BOHW CTaBRsTLCA?». T Bignosina: «/loro kputu-
Ka OoMoMOora HaMm MPOKMHYTUCH». PO Le roBOpsTh i
OiTaM y LWKOAi. TOBTO 3 reHis He pobnsTh «3pyYHOro ifo-
na». Ha ropui My3eto cToso 6arato SCKpaBo XOBTUX
CTiNbLB. Y HaB4asTbHy Mporpamy perioHy 060B’I3K0BUM
BXOAUTb BiABiOyBaHHA Lporo My3eto. «Barommnm acnek-
TOM MY3EHOIrO PO3BUTKY CbOrOAHI € 6inbLUe PO3YMIHHS

process knowledge, experience, should be reflected for
those who “seek the light” [7. p. 31].

It becomes clear that in the context of Norway “culture
is an aspect of human activity, but not just its area” [8, p.
48]. The active role of man, community, society, which
realize their plans purposefully and from a certain point
of view, expects close and fruitful cooperation of private
and public capital. Here, culture, economics and politics
are in a state of dialogue and, as a result, a democratic
society receives a quality aesthetic product requiring eth-
ical reinterpretation. And the topic of dialogue between
museums and society is thorough.

There are people who change the cultural landscape by
the force of their personality. Henrik Ibsen was such. He
was born in the town of Skien and changed its face. In
Wenst p, his family estate has been preserved, which
met the future genius, who was seven years old. Now
this is the Henrik lbsen Museum with a large set of his
belongings. And in order they start talking, we used the
services of a guide. And a fascinating dialogue began.
The guides here do not tell, but talk to people. There is
such a technique developed. And every conversation
becomes individual, which is interesting, | hope, for both
parties. At least | got such an impression. | received
answers to my questions about Ibsen, and the guide
was pleased to learn that Ibsen is known in Ukraine

and asked to put a tick on the world map indicating the
geography of visitors.

lbsen sharply criticized the Norwegians for their provin-
cialism, deafness to culture. To my question: ‘How do
they find this criticism?’. The guide replied, ‘His criticism
helped us wake up.” This is also said to children at
school. It means that they do not make a “comfortable
idol” from the genius. There were a lot of bright yellow
chairs in the attic of the museum. Visiting this muse-

um is a must in the curriculum of the region. ‘A greater
understanding of its user and the diversity of users is a
significant aspect of museum development today. Col-
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KOpWCTyBa4a Ta PiBHOMAaHITHOCTI KopucTyBadiB. CrinbHa
poboTa MK LWKOaMM Ta My3esiMn Y BIACHMX MPOEK-
Tax € BXJIMBOK HYaCTUHOK MOCTIMHOrO HAPOLLYBaHHS
noTeHuiany my3eiB. Lie 3anopyka Toro, Lo My3elHe BU-
XOBaHHs1 € akTyallbHVIM OJ151 BUMTENIB Ta y4HIB» [7. S. 29].
My3el, gKi Lboro pasy 6ynm Ha HaoMy LUMSAXY, 3Ha-
XOOSATbCA Mif chifbHOMO onikoto — Telemark museum.
TeHaeHUist 0o 06’eaHaHHs PiIBHOMPOMINBHVX My3€iB 3a
perioHaTbHNMK O3HaKamm Habyna NOLUMPEHHS MiCsA
Toro, gk 'y 2003 poLi CTBOPWM AEPXaBHWA OpraH 3
PO3BUTKY apxiBiB, 6ibnioTek Ta My3eiB — ABM-utvikling.
Lle gano 3mory crifbHOro BUKOPUCTaHHSA MepcoHalnty,
30KpemMa HayKOoBLIB Pi3HOro Mpodinto, pectaBpaTopis;
CMAPOCTUIO CTBOPEHHS CMifIbHOI Mporpamm 3 06cyro-
BYBaHHs1 MpUMILLIEHb Ta 06nagHaHHs [9]. BigkpuTicTb
(hiHaHCyBaHHS | MpOo30pa AisNbHICTL My3€eiB iKCYyeTbCS
Y LOPIYHMX KHUMax-3BiTax perioHanbHMX My3€iB, SiKi
noJatoTbCa Yy APYKOBAHOMY Ta OHJlaliH BapiaHTax.

Kpim CTpyKTypHUX 06’€aHaHb, CMfIbHUM Y Cy4acHMX
My3esx Hopaerii € 6e3a0raHHICTb AN3anHEPCHKIMX
PillleHb EKCMO3ULIMHMX MoLL, Ta 30H koMdopTy. MNepe-
obnagHaHHsA, 0obya0BM Ta PO3DYA0BU, TAKE BPAKEHHS,
L0 MAayTb MO cxoamHKax yropy. XX| CT. ay>xe faneko
BigipBanoCk Bifg XX-ro, i Lie MOMITHO.

Biggigytoun My3ei, po3yMieLL, Lo AeprkaBa Ta npuear-
Hi byHaaLii, 4acTo cniBnpaLtoTb, BKIagaTb 3HAYHI
KOLWTY B iX (DYHKUjOHYBaHHSA. [yBnivHICTb — TyT rONOBHE
NpaBWIo B3aEMHOI pOBOTU Ha ymoBax AoBipy. Mysei
TeX BiodatoTb CBOE: 3HaHHS, CMaK, eMOLLit0, YCBIAOM-
JIEHHS ICTOPII Ta CTaBEHHA OO crnaaKy. [y>ke BaxKmBo,
O ECTETUYHO, TEXHIYHO, TEXHOIOMHHO, MPOCBITHNLBKA
Ta nefaroriyHo, BOHM BCTUMaOTh 32 YacoM, TOMY ax

Hi SIK He BUMMAAaloTb 3acTapiiMMy iIHCTUTYLISIMI, SIKi
BMYEpPNAnM CBili pecypc.

My3eln y po3BUTKY, MOCTIHO YAOCKOHaMOIOYNCh,
npautoe Ha 3aeKnapoBaHy MeTY — «My3€ei Ons BCiX».
He Tpeba byTu ineanictamu, o6 po3ymiTu, xo4a My3el
npautooTb 4715 BCiX, ane He BCi Y HUX XOOdaTh. «3aBaaH-
HS My3€iB Y Hall Yac, Lie HanarogyKeHHs gianory Ta
CTBOPEHHST YMOB, LLI06 BOHM Byv nnatopMamm KoMy-
Hikauii» [1, s. 221]. Y peanizauii uifi «<My3en ans BCix»,
npaLtoe igest — WAsX 4O KOXHOrO.
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laborating between schools and museums on their own
projects is an important part of a constant growth of the
museum potential. This is a guarantee that museum ed-
ucation is relevant for teachers and students’ [7. p. 29].
The museums that were on our way this time are under
the joint supervision of the Telemark Museum. The
tendency to unite various museums on regional grounds
became a frequent practice after the establishment in
20083 of ABM-utvikling, a state authority for the develop-
ment of archives, libraries and museums. This enabled to
share the staff, including scientists of various profiles, re-
storers; simplified the creation of a joint program for the
maintenance of premises and equipment [9]. Transpar-
ent financing and activities of the museums are recorded
in the annual report books of regional museums, which
are presented in print and online formats.

In addition to structural associations, the irreproachability
of design solutions for exhibition spaces and comfort
zones is common in contemporary museums in Norway.
It seems that re-equipment, completion and develop-
ment go up. The 21st century is very far from the 20th,
and it is noticeable.

Visiting the museums, you realize that the state and
private foundations often cooperate and invest heavily in
their function. Publicity is the main rule of mutual work
on the terms of trust. Museums also provide in their turn:
knowledge, taste, emotion, awareness of history and
attitude to heritage. It is very important that they keep up
with the times aesthetically, technically, technologically,
educationally and pedagogically, so they do not look in
any case like outdated institutions that have exhausted
their resources.

The museum being in progress, constantly improving,
works for the declared purpose - “museum for every-
one”. You do not need to be an idealist to understand
that although museums work for everyone, not everyone
visits them. ‘The task of museums today is to establish a
dialogue and create conditions for them to be platforms
of communication’ [1, p. 221]. In the realization of the
goal - “museum for everyone”, the idea - the way to
everyone works.
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LLUKOMA TbOOOBUKOBOIO
MNEPIOAY - IHKMKO3UBHA OCBITHHA
MPOrPAMA Y OEPXXAHOMY
NMPUPOOO3HABYOMY MY3EI

HAH YKPAIHU

ICE AGE SCHOOL - AN

INCLUSIVE EDUCATIONAL

PROGRAM AT THE STATE MUSEUM OF NATURAL HISTORY
OF THE NATIONAL ACADEMY OF SCIENCES OF UKRAINE

AHACTACIA CABULUBbKA
KepiBHUUA nabopaTopil
HayKOBO-My3€eNHOI KOMYHiKauii Ta ekcno3uuii
BigAainy npuknagHoi my3seonorii [lexxpaBHoro
npupopo3Hasyoro myseto HAH Ykpainu

[HKMO3MBHE HaBYaHHA B My3€l — Lie AOCTyrnHa cucTema
OCBITHIX MOCAYT, SKUMU MOXXE KOPUCTYBATUCS SSKOMora
LumpLIe Koo BiggigyBadiB. My3aei, uni ekcroauuii noody-
[OBaHi 3 ypaxyBaHHAM MPUHUMMIB iHKMKOSIl, € OCTYMHUM
MPOCTOPOM ANS YCMiLLHOI iHTerpauii noaen 3 iHeania-
HICTIO Y KyJIbTYPHO-COoLiaNibHe »XnTTs. [poTe aekonm
Lie BaXKKO peanisyBaTv y CTapux My3esix abo y My3esix,
L0 3HaxXoaATbCA B icTopudHNX BypiBnsax. Ha 3asagi
KaniTanbHNX NepedyaoB eKCNO3NLINHNX MPUMILLEHD Ta
1 caMmX eKCrMOo3uLLN YaCTO MOXXYTb CTaBath hiHaHCOBI
Ta coujasnbHi nepenoHn. ToMy akTyalbHOK € He NnLle
IHKIMKO3MBHICTb CaMol ekcroauLi, a i i OCBITHI MOXX-
JIMBOCTI, SKi MOBVHHI ByTW AOCTYMHUMM NS YCiX OiTEN.
He OvBASHYMCh Ha NOCTYM y CrpaBax CTBOPEHHS PIBHMX
YMOB 0191 JFOAEV 3 iHBaMQHICTIO Y PI3HMX cdhepax »KUT-

TS, MUTaHHS 3araibHOAOCTYMHOCTI OCBITY Ta coLianiauji

0J19 OiTer Ta NignitkiB 3 iHBanigHICTIO AOCI € FOCTPUM. |,
HaneBHe, LLe J0Bro Oyae TakvM 3aNuLaTCh, aopke Ha
BiOMiHY Bif, 6aratbox KpaiH CBiTy B YKpaiHi akTUBHWIA pyX
KYNBTYPHMX IHCTUTYLIM Y HANPSIMKY IHKTOZIi po3noYaBcs
e B OCTaHHE OeCATUNITTS.

Mpupoao3HaBHMiA My3elt Bxxe barato AecaTuniTb €
OAHMM i3 yntobeHnx Micup WKonapiB. Myael, noB’a3aHi
i3 MPUPOAOHO, € LjKaB1MM Ta 3aXOMJIKOKHMMK, @ OK-

PiM LpOro MOXXYTb CAyryBaTh 6a30t0 Ans 36araqeHHs
LUKIIbHOT OCBITU. PO3p0o61stoum Ta MPoBOAAYM LWKifb-

Hi YPOKM Y My3€l, KOMaHAa 3p03yming, Lo Ue Koo
OiSNbHOCTI MOXKHA po3LWnpUTy. MNepLuli cnpobn 3pobuTi
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ANASTASIYA SAVYTSKA
Head of the laboratory of scientific-museum communication
and exposition of Applied Museology Department of the
State Museum of Natural History of the
National Academy of Sciences of Ukraine

Inclusive education in a museum is an affordable system
of educational services that can be used by a wide a
range of visitors. The museums with expositions built on
the principles of inclusion are an accessible space for
the successful integration of people with disabilities into
cultural and social life. However, sometimes it is difficult
to implement this idea in old museums or in muse-

ums located in historic buildings. Financial and social
obstacles can often hamper the overhaul of exposition
premises and the very expositions. Therefore, not only
the inclusiveness of the exhibition, but also its educa-
tional opportunities, which should be accessible to all
children, are important. Despite the progress made in
creating equal conditions for people with disabilities in
various spheres of life, the problem of universal access
to education and socialization for children and adoles-
cents with disabilities is still relevant.

The Natural History Museum has been one of the favor-
ite places of schoolchildren for many decades. Museums
related to nature are interesting and exciting, and they
can also serve as a basis for enriching school education.
By developing and conducting school lessons in the
museum, the team realized that this range of activities
could be expanded. The first attempts to make the
museum more accessible began with the program for
visually impaired children, Museum for Children: Nature
to the Touch. The creation of this program was preced-
ed by training, seminars on working with people with

My3el GifbLL AOCTYMHMM PO3MNOYaUCh i3 Mporpamn ang
aiTen i3 nopyLleHHaM 3opy «Myselt gitam: nprpoaa Ha
0OTuK». CTBOPEHHIO L€l MporpamMn nepeayBano HaB4aH-
Hs1, ceMiHapy Ha TeMu poboTn 3 MoApMI 3 iHBaNiOHICTHO,
O3HaMoOMIEHHA 3 AOCBIAOM Korer. [poTe cnpaBxXHili
MOLLUTOBX Ta MNEPEKOHAHHS, LLIO My3€eto HeODXIOHO cTa-
BaTW IHKNO3UBHNM, 3’ 9BUACH Mifg, Yac 3HanoMcTBea 3
LiNIbOBOO ayaMUTOPIEID 3 MOYaTKY HALLIOMO Ajaniory 3 Heto.
Hacamu ue Bynm eMOLjiiHi MOMEHTU, afKe HIXTO B KO-
MaHfj He MaB BignoBioHOrO AOCBiAY. Ta MarouM Ha METI
«BiOKPUTW» My3el ANs Oiten 3 Bagamu 30py, M1 nodanm
nocaraty nepLlmvx pesynbTaTie, MO3UTUBHYMIX BIATYKIB Bif,
YYHIB i BUMTENiB. [MO3HANOMMBLUMCE i3 BUMTENAMM J1bBIB-
CbKOI crieLia/ibHOl LUKONM-IHTEPHATY AN OiTEN i3 BagaMu
30py, M1 BiOBiQyBan ypokm Bionoril, Hamaranmcs o3Ha-
NOMUTNCH 3 MaTepiasioM Ta MeETOAVKaMU, SKUMUN BUKSTa-
OatoTb Tam. Halloro MeToo € He Ay6toBaHHS LLUKINbHOT
nporpamu, a NorMbIeHHs Ta PO3LLUNPEHHS HaBYalb-
HOrro MpoLecy. Baxknneo 3auikaBnTu GiTen, 3ayymTi iX
[10 MPpOoLeCy Mi3HaHHS, MOKa3aTu, AKM 3axXOMIFOHUM €
CBIT i, WO OcAraTv Moro MoxkHa y pi3Huin cnocio.
[MNepermaroym [OCBia KOMer, WO YCMLIHO NpauooTb Ha
noJli IHKITKO3IT Y My3esix Ta aganTauji OCBITHIX Mporpam,
HEe MOXXJIMBO MEPEOLLIHUTI PO eHTY3iacTiB Ta rMnMGoKo
Hebaray>KVx Noden y My3elHini cnpasi. IMOBipHO, came
emnarTisi, MparHeHHs NoAoaTV raHANKania3m y Cycnifb-
CTBI, peanisauis ryMaHiCTUYHMX NiAXOAIB Y negaroriui
TaKknX JIKOAEN i CTaroThb 3aNOPYKOK YCMILLUHOCTI iHKIHO-

disabilities, and learning of peers’ experience s. Howev-
er, the real impetus and belief that the museum needs

to become inclusive appeared during the acquaintance
with the target audience, since the very beginning of

our dialogue with it. Sometimes these were emotional
moments, because no one in the team had the relevant
experience. Still, striving to “open” the museum for
visually impaired children, we began to achieve the first
results and to receive positive feedback from students
and teachers. After meeting the teachers of the Lviv
special boarding school for visually impaired children,

we attended biology lessons, trying to learn material and
teaching methods used there. Our goal is not to dupli-
cate the school program, but to deepen and expand the
educational process. It is important to attract children,

to involve them in the process of cognition, to show how
fascinating the world is and that it can be understood in
different ways.

Learning from the experience of our peers who success-
fully work in the field of inclusion in museums and adap-
tation of educational programs, one cannot overestimate
the role of enthusiasts and deeply caring people in the
museum business. Probably, it is empathy, the desire to
overcome disability in society, and the implementation of
humanistic approaches in the pedagogy by such people
that become the key to the success of inclusive educa-
tional programs in PinchukArtCentre, Andrei Sheptytsky
National Museum in Lviv, the National Museum of Arts
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3MBHMX OCBITHIX Nporpam y PinchukArtCentre, Havjo-
HanbHOMY My3eil iMeHi AHgpes LLlenmiupskoro y J1eBoBi,
HavuioHansHoMy My3ei MucTeuTs imeHi BorgaHa Ta Bap-
Bapu XaHeHkiB, HaujoHanbHoMy My3ei Tapaca LLeByeH-
ka, HauioHansHoOMy HayKoBO-NpupoaHuHoMy My3ei HAH
YkpaiHu Ta 6araTbox iHLWMX My3esix YKpaiHu.

LLIkona nbogoBMKOBOro nepioay

2019 poKy 3a NigTPUMKM YKPaiHCbKOrO KybTYPHOMO
doHay y depxaBHOMY Nprpoao3HaByHoMy My3ei byna
cTBOpeHa «LLIkona nboJ0BMKOBOrO NMepiogy: OCBITHA
My3eliHa nporpamMa a5 gitei 3 iHBanigHiCTHo».

MeTOt0 LIbOro MPOEKTY € CTBOPEHHST KOM(OPTHOrO
My3EeHOro MPOCTOPY 4714 BiABiAyBaHHS Ta NPOBEAEHHS
[O3BINNA rpyn BidBigyBadiB 3 PisHUMM TUNamu iHBania-
HOCTI: 3 Bagamu Ciyxy Ta 30py, AiTen 3 0cobamBoc-
TAMU PO3BUTKY. Y TakOMy MPOCTOPI M1 HaMaraeMocs
PO3BMBaTY Mi3HaBasbHI Ta KpeaTuBHI 34IGHOCTI AiTel

3 iHBaNigHICTIO, MOrNMbAoBaTH IXHI 3HaHHS 3 Biosorii.
BaknmBrM € CTBOPEHHS MILIHOTO 3B’s13KY AiTen Ta Ha-
BKOJTMLLIHBOrO CEPEefOByLLA, AOMNOMOra yCBIGOMIEHHIO
MiCLISt NIOANHM Y MPUPOOHOMY CEPEAOBULL.

PynHyBaHHs1 6ap’epiB MiXK AiTbMM 3 iHBaNigHICTIO Ta
MY3EHNM CEPEfOBULLIEM € OAHIEIO 3 FONOBHMIX Lyj-

Nen MPoeKTy. A Lie 03Ha4ae 3p0duTn My3en LikaBrm
MaraaH4YKoM ANst IPOBEAEHHS JO3BINIA Ta HaBYaHHS,
3p06UTY NepedyBaHHA Y My3€ei KOMPOPTHUM i (DI3NHHO, |
MeHTaNbHO, 3a6e3neqnTI BiOBigyBa4iB eKCrnoHaTamu, Ski
BOHW 3MOXKYTb BMBYaTU HE3ANIEXKHO Bif, 0COBMBOCTEN
CBOro (QisNYHOro CTaHy.

[MpoeKT He ByB B peanisoBaHuin 6€3 KOHCYNLTATUBHOI
[[0MoMory creujanicTiB, SKi 3anMatoTbCs IHKITIOSIEND Y
J1eBOBI. M1 chiBnpauoBanv 3 npaviBH1kamm PecypcHo-
rO LIEHTPY OCBITHIX iHOPMAaLiAHNX TEXHONOTIN AN OCi6
3 ocobmBMMM NoTpebamun HaujoHaneHOro yHiBepcuTeTy
«JIbBiBCbKa MONiTexHika», JIbBIBCbKOIO CreLjianbHO
3LUI Ne101 Mapii MNokposw s aiter 3 Bagamn Cryxy,
JesiBcbKoi criewjanbHol LU Ne100 -1l ¢T., KopeKuiHm
negaroroM cTyail AUTAHol TBOPHOCTI. Lii KoHcynbTawi
[anv amMory NiaBuLMTIA piBEHb OCBITHIX Ta KOMYHIKaLi-
HVX NOCAYr NS LinboBOi ayanTopii.

Y pamkax NpOeEKTY Ha EKCMO3NLLi BCTAHOBMIEHO TaKi
06’ekTI: (hirypn MamyTa Ta BOSIOXaToro Hocopora, My-
NSOK BIAOWTKY CTOMM MamyTa Ta MyJIshK LUePCTi MamyTa,
AKNX MOXKHa TopkaTtucs. Ll 06’eKkTn BUKOPUCTOBYIOTLCS
Npv NPOBEEHHI 3aHATb 3 AiTbMU Ta EKCKYPCIr. Takox
BOHM Jat0Tb MOX/MBICTb CAMOCTIMHOMO AOCIAMKEHHS
eKCrnosuuji BiggigyBadamm LinboBoi ayanTopii. ((PoTo
1,2,3,4,5 Ha B1OIp)

Ba>xMBOKO 4aCTUMHOIO BTIIEHHS HALLOMO MPOEKTY cTana
PO3pOobKa 1 aganTaLisi TEKCTOBOrO KOHTEHTY EKCKYPCIT
[0J151 HaCTUHM OCHOBHOI eKCnoauLii «/1b00BUKOBUIA Ne-
piod». Ekcypcii aganTaBaHo AN BiaBigyBadiB 3 Bagamm
30py Ta cayxy. g vYac ekckypcii Ans Aiten 3 iHBania-
HICTIO BMKOPMCTOBYEMO HaO4Hi MaTepiany, Taki gK: 3y6
MamyTa, 3y6 HOCopora, YaCTUHN CKaM’'SHITOro Aepesa,
MyNsKi Yepena Ans MOPIBHAHHS, YaCTUHM CKam’ SHIX
POCIIVH, YaCTHW BVBHIB Ta KOCTEN CkeneTy MamyTa. Llj
YaCTVHW EKCKYPCill — HanymtobneHiLui, amke Lji 06’exkTn
piOKiCHI Ta iX He 4YaCTO MOXXHAa AOCNIANTY Y MOBCAKOEH-
HoMy »kuTTi. [1ns BigBioyBadiB i3 Bagamu cryxy, OKpim
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named after Bohdan and Varvara Khanenko, the Nation-
al Museum of Taras Shevchenko, the National Science
and Natural History Museum of the National Academy
of Sciences of Ukraine, and many other museums of
Ukraine.

Ice Age School

In 2019, with the support of the Ukrainian Cultural
Foundation in the State Museum of Natural History, the
Ice Age School: An Educational Museum Program for
Children with Disabilities was created.

The aim of this project is to arrange a comfortable
museum space for visits and leisure of groups of visitors
with different types of disabilities, with hearing and vision
impairments, and for children with special needs. In
such a space, we try to develop cognitive and creative
abilities of children with disabilities, and to deepen their
knowledge of biology. It is important to create a strong
connection between children and the environment,
helping to understand the place of a man in the natural
environment.

Breaking down barriers between children with disabil-
ities and the museum environment is one of the main
project goals. This means making the museum an
interesting place for leisure and study, making the stay in
the museum comfortable both physically and mentally,
and providing visitors with exhibits that they can study
regardless of their physical condition.

The project would not have been implemented without
the advice of inclusion specialists in Lviv. We cooperated
with employees of the Resource Center for Education-
al Information Technologies for Persons with Special
Needs of Lviv Polytechnic National University, Lviv
Special Secondary School No. 101 of Maria Pokrova for
children with hearing impairments, Lviv Special Sec-
ondary School No. 100 of the 1st to 3rd grades, and a
correctional teacher of the children’s art studio. These
consultations made it possible to increase the level of
educational and communication services for the target
audience.

As a part of the project, the following objects were in-
stalled at the exposition: the figures of a mammoth and a
hairy rhinoceros, a model of a mammoth’s footprint and
a model of a mammoth’s fur that can be touched. These
objects are used for activities with children and excur-
sions. They also provide an opportunity for self-study of
the exhibition by visitors classified to the target audience
(photos 1, 2, 3, 4, 5 to choose from).

An important part of our project implementation was the
development and adaptation of the textual content of
an excursion for a part of the main Ice Age exhibition.
The excursions are adapted for visitors with visual and
hearing impairments. During the tour for children with
disabilities, we use visual materials such as a mam-
moth’s tooth, a rhino’s tooth, parts of a fossil tree, skull
models for comparison, parts of fossil plants, parts of
tusks and bones of the mammoth’s skeleton. These
parts of excursions are the most popular, because
these objects are rare and they can hardly be explored
in everyday life. For visitors with hearing impairments,

in addition to the above, the printed materials are used,
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BULLIE3A3HAYEHOIO, BUKOPUCTOBYIOTECS OPYKOBaHI
mMarepianu, Wo Ha3MBatOTb OCHOBHI TEPMIHN Ta SIBMLLIA,
MPO §Ki MOETBCS B EKCKYPCIl, 300paXKEHHSA HACKEBHNX
MaJTHOHKIB ToLLo. (dhoTo 7,8,9,10 Ha BM1bGIp)

[ns nonerweHHs BiABioyBaHHs OiTen 3 po3nagamm
ayTUCTUYHOIO CMEKTPY PO3POBNEHi couianbHi icTopil o1s
YaCTUHWN eKCMO3ULLii Ta TM4YacOBOI BUCTaBKN «MucTe-
LITBO BWPKMBaHHs». Lle noeTanHuii rig, intocTpoBaHni
doTorpadigMm 3 OMMCOM OCHOBHUX MOXIIMBOCTEN A4S
HaLLMX rocTen.

OpHie 3 OCHOBHMX YaCTuH «LLIKonn Nb0aoBMKOBOMO
nepioay» € PO3pobKa Ta BTINIEHHSA 3aHATb-NPE3eHTa-
Lir ons airen 3 iHBanigHICTIO Ha TeMU NbOA0BNKOBOIO
nepiofy (knimaty 3emni, hnopu Ta dayHn TVX Yacis,
nepBiCHUX Mtoaen). Hapauis OCBITHLOI Mporpamu

Mae BiAMOBIAaT! EKCNO3NLIMHOMY CLIEHApIO, ane He
OyTV NEPeoBTKEHOK 3aMBUMN AETANSMU; TAKOXK

3a MOXKJIMBICTIO HAMAraeMocs YHMKaTV abCTpakTHIX
noHATb. Bei ypokn nobyaoBaHi 3a 4OMOMOror0 iHTep-
MpeTaL|n HayKOBWX KOSIEKL My3€et0, sika BigOyBaeTbCH
Yepes My3eliHi 06’eKTU Ta peniky, LWo JornomMaratoTb
Y PO3KPUTTI TeM. Tema NbOOOBMKOBOI €MOXM Ta 3neae-
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which name the main terms and phenomena mentioned
in the excursion, images of rock paintings etc. (photos 7,
8, 9, 10 to choose from)

To facilitate the attendance of children with autism spec-
trum disorders, social stories have been developed for
a part of the exposition and a temporary exhibition “The
Art of Survival”. This is a step-by-step guide, illustrated
with photos describing the main features for our guests.
One of the main parts of Ice Age School is the devel-
opment and implementation of classes-presentations
for children with disabilities on the topics of the ice age
(earth climate, flora and fauna of those times, primi-

tive people). The narration of the educational program
should correspond to the exposition scenario, but not
be overloaded with superfluous details; also, we try to
avoid abstract concepts if possible. All lessons are con-
structed using interpretations of the museum’s scientific
collections, which takes place through museum objects
and replicas that help describe the topics. The topic

of the ice age and glaciation is explained with the help
of the multimedia element, Milankovich’s Cycles, and
tellurium (a model of the globe and the sun) is used for

HIHHSA MOSICHIOETHCSA 3@ AOMOMOIrOK MybTUMELIHOMO
enemeHTy «Llnknn MinaHkoBuya», a ons aiten is Bagamn
30pY BMKOPUCTOBYETLCA TENYPIN (MOAEb 3eMHOI Ky
Ta CoHug). JTaHawadhTy NboAOBUKOBOI €Noxu, dayHa i
hniopa po3MoBIAAOTLECH HEPES CKENET MaMyTa, PELLTKM
XPeBETHMX Ta BE3XPEBETHMX TBAPWH, POCMH, Onyaa-
110 BonoxaTtoro Hocopora Ta CTapyHCbKY KOMEKLIiO.
OcobnMBOCTI XXUTTS NEPBICHNX TFOAEN PO3KPUBAOTLCA
Yepes 3HapAAas NpaLl, SKUMU BOHN KOPUCTYBaNCS.
KoKHe i3 X 3aHATb CYMPOBOMKYETLCS AEMOHCTPA-
LjiEro MPUPOAHMX 00’ EKTIB Ta MyMsKIB, CreLiaibHuX
mMarepianis, L0 NOAErLyoTb AOCIIKEHHS.
PiBHOLHHOIO [0 YaCTVHM BMBYEHHST HOBOIO MaTepiasny
€ KpeaTuBHa abo apT-TepaneBT4Ha YacTUHA, KO
OiT pa3oM i3 megaroramm MaskoroTb, NiNASTb, PO6ATL
BiOOUTKM Ta iHWe. Nporpama € «KnBo» — Mif, Hac Lyx
AKTVBHOCTEN M HaMaraeMoCs BCTAHOBUTU EMOLLINHN
KOHTaKT i3 BigBigyBadamMmu, CTBOPIOBaTY MO3UTUBHY Ta
HeBVMYyLLIEHY aTMocdepy, LonoMaraemo erko gona-
TV TPYAHOLi Ta pagitv ycnixam airen. (Poto 11,12). Y
«LLIKOMi» BXKe HaBiTb BUHMKIA CBOSA TPAANLIS — Y KiHL
3aHATTS MM 3aBXaW 3anpPOLLIYEMO AiTe 0 CMiflbHOro

visually impaired children. Ice Age landscapes, fauna and
flora are described through the skeleton of a mammoth,
the remains of vertebrates and invertebrates, plants, a
stuffed hairy rhino, and Starun collection. The peculiar-
ities of the life of primitive people are revealed through
the tools they used. Each of these activities is accompa-
nied by a demonstration of natural objects and models,
as well as special materials that facilitate research.

A creative or art-therapeutic part, when children together
with teachers draw, sculpt, make prints etc. is equiva-
lent to the part of learning new material. The program is
“live”; during these activities, we try to establish emotion-
al contact with visitors, create a positive and relaxed at-
mosphere, help to easily overcome difficulties and rejoice
in the children’s success (photos 11, 12). The “school”
has even had its own tradition — at the end of the lesson
we always invite children to a joint photo near one of our
main exhibits — the skeleton of a mammoth (photos 13,
14, 15, 16 to choose from)

The creation of the “School” allowed the museum to
network and meet the expert environment in the field of
inclusion. It helps to learn and improve methodological
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doTO 6is OAHOIO i3 HALLMX FONTOBHUX EKCMOHATIB — CKe-
neta mamyTa. (Poto 13,14,15,16 Ha BMGIP)

CtBOpeHHs «LLIkonm» fano amMory MepexxyBaHHsi Ta 3Ha-
MOMCTBA MY3€0 i3 EKCMEPTHUM CEPeaOBULLIEM Y LIapVIHI
iHKNo3ii. Lle monomarae BUMTUCH Ta BOOCKOHAIKOBATH
METOA0NONYHI HaBMYKM. Peanisauis MpoeKTy CBIigYATb
MPO FOTOBHICTb My3€t0 A0 CriBMpaLl Ta MOCTIMHOro
BiOKPWTOrO Adianory 3i cneujianisoBaHnMy OCBITHIMA 3a-
Knagamm Ta iHWVMK TOBapUCTBaMK 1 OpraHisauisiMu, siki
3aMaroTbCH IHKITIOSIEIO, & TaKOXK 3 LIiNIbOBOKO ayauTopI-
€10 — NIOABMM 3 IHBaMOHICTHO.

QOckinbkn B deprkaBHOMY MPUPOO03HABYOMY My3ei
BiOOyBaeTbCA NOOy[0Ba KOHLIEMTYyalbHO HOBOI EKCMO3M-
Lji, OTpVMaHWn JOCBIA, y MepLUin i 4epsi «JTbonoBrKoBa
enoxa», CTaHe NepeayMOBOO YCMILLHOIO Ta SKICHOro
BMPOBaOKEHHS IHKMIO3MBHOI CKNaAoBoi Mpu NoOyaoBi
HaCTyMHMX 4YaCTUH ekcrnoauuji. My3en po3snBaeTbes y
HanpsIMKy AOCTYMHOCTI ANSt PI3HNX LiNbOBUX ayanTOpIl,
MW BIgKPWTI 4O criBnpaLli, BYMMOCS Ta pago AinvMmo-

Cs1 CBOIM OOCBIAOM. IHKTHO3iA y My3€ei — Lie He nLie
MOAONaHHS apXITEKTYPHUX MEPENOH. IHKNO3is — Le nMpo
PIBHICTb, @ OTKe, MPO NMoAoaHHs 6ap’epis i mogjiny
CBITY Ha «MW» Ta «BOHW». Came My3ei Ta KyNbTypHi i
OCBITHI YCTAHOBM MarOTb 3MOTy AOMNOMOITU 3pYMHYBaTU
Ui 6ap’epur Ta MOXXyTb JOMOMOMTU Y MOLUMPEHHI inen
TONEPAHTHOCTI 1 BiAKPUTOCTI.

48 - my3enm-cKna-+-y-nbBOBI

skills. The project implementation shows that the muse-
um is ready for cooperation and continuous open dia-
logue with specialized educational institutions, as well as
other societies and organizations dealing with inclusion,
and with the target audience, people with disabilities.

As the State Museum of Natural History is building a
conceptually new exposition, the experience gained in its
first stage of Ice Age will be a prerequisite for successful
and high-quality implementation of the inclusive compo-
nent in the construction of subsequent exhibition parts.
The museum is developing in the direction of accessibili-
ty for different target audiences; we are open to coop-
eration, learning, and happy to share our experience.
Inclusion in a museum is not just about overcoming
architectural barriers. Inclusion is about equality, and
therefore about overcoming barriers and world division
into “we” and “they”. Museums and cultural-education-
al institutions can help break down these barriers and
spread the ideas of tolerance and openness.
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FTATEPEA UM MY3EWN: OE MEXA?
IHTEPB'HO I3 SACHOBHNKOM
APT-LLEHTPY A4 TAJIEPE{H

[MABJ/IOM I'YOAIMOBUM

A GALLERY OR A MUSEUM: WHERE IS THE BORDERLINE?
PAVLO HUDIMOV, FOUNDER OF YA GALLERY ART CENTRE

Ak Bu gnsa cebe po3ginseTe NoOHATTA «My3elo» Ta
«ranepei»?

S po3MMBaKD MOHATTS, anie MeHi 3pO3yMino, LLO ranepes
BinbLL MOGINbHA, NErko3MiHHa Y CTPYKTYpI | cTpaTerii,

i1 nerwe aganTyBaTUCA A0 3MiH. XOTiB 61 W06 My3ei
PO3MVBAB MOHATTS «OyANHKY 3 KOIOHaMK» i CBOEHACHO
pearyBaB Ha 3MiHW1 B MPOCTOPI, MUCTELTBI, Ta Harnpa-
LpOBYBaB aKTyasibHi MpUnoMmn anst poboT 3 PIsHUMM
TemMamu. YKpaiHCbKi My3€i TpaauLiiHi | B BiNbLLIOCTI
3acTapini, MPoTe € BUHATKM. Y LiNIOMy CUTYyauist HEBTILLI-
Ha i MOBINbHO 3MIHKOETBLCS YMPOAOBX OCTaHHIX 30 POKiB.
CaMOCTIfHICTb My3€et0 Y 3akyniBnsx... 3apas Baam
Yac Ans KOMEKLOHYBaHHS — BIOXOAUTb MOKONIHHSA
WECTUAECATHUKIB. 3MMBaHHS akaAeMIYHUX MOHATb 415
MUTTEBUX Peakuin, LWobwn He BTpadat Temy. [Nokas-
HVKOM LiSNbHOCTI MPUBATHUX IHCTUTYLLIN € KiNbKICTb iX
3asBOK, MOAAHNX Ha OTPUMAHHS MPaHTOBOI 4OMOMOT M
B YKpaiHCbKOro KynbTypHOro doHay. Y J1bBoBi €
6arato aMBITHVX MPOEKTIB, MIATPUMAHNX OEePXaBOoto:
MUCTELIBbKWA MPOCTIP Ha ri. PUHOK, 43, MyHiumnansHa
ranepes Ha Byn. CtethaHnka, 3. MiCcTo TpUMae «Hic o
BITPY» | FOTOBE IHBECTYBaTV B aKTUBHWX JIIOAEN, FKi Ma-
tOTb MPOrpamy, KOHLEMLO | MEHEIPKMEHT. | Lie BXXE HOBI
ripuaHi IHCTUTYLI, SIKi HE MOXKHa BMCcaTh B PadsiHChKI
Mopgeni: aepr>kasHa nnatopma Anst NpodecinHmX iHidja-
TVB. Ha Yaci po3MUTTS MOHATTS «OEPXKaBHO! iIHCTUTYLji».
KynbTypa — Le aep>xasa, a BCi iHLWi npouecu — obcnyro-
BYHOUi. PO3YNHAOTLCHA MOHATTA «4acC» | «<HEMOXKMBICTb»,
60 BnacHe 4ac i 4ae MOXXIMBOCTI.

Barato Bawwux npoekTiB, cepep sikux «TiHi 3aby-
TUX NpegKiB», «AHrenu» Ta iHwi, 6ynun peanisoBaHi

y cniBnpadi 3 My3esimu. Sk BU knacudikyeTte Bawly
iHCTUTYLI0?

«A Fanepes» — Ue «BUTA3b Y TUIPOBIN LLUKYPI», HIXTO He
PO3yMi€ A€ MM HACTYMHOIO pPasdy MOXEMO BUMIUCTU.
Hawwui npoexTn HeodikyBaHi. «A anepes» 3HaxoonTbCs
Ha Mexi, mocepenyHi. Lie manctepHs pisHmx hopmaris,
MancTepHs fe opMyeTbCH CydacHa KH1ra, ae obro-
BOPIOETLCA CyHaCHMUIN KypaTOpChKW Migxia, sika mpobye
POBUTI HiLLEBI | TPOXM BiNbLUi Media MPOEKTU. «A ane-
pes» pO3MUIA MOHATTS «MOMELLKaHHS» | «BUCTaBKOBUIN
NPOCTip», YOMYy MpPUBaTHE HE MOXe CcTaBath NyonivYHUM?
Mo»ke, 0cobnmBO y J1bBOBI B ICTOPUYHIN YacTWHI MicTa.

Yy BUpI3HAETE BU ranepeiiHe Ta My3eiiHe KypaTopcTBo?
4 HaB4aBCA Ha JOCBIfj My3eNHOro KypaTopcTaa 3a
KOPAOHOM, 30KpemMa Ha paHLy3bKii Moaeni. IcHye 6a-
rato mogenen. XX ta XX| CToNiTTa NpUHECO HaMm SKICHI
3MiHW Ta Jgano HoBi Nigxoan. HanyacTiwe anentoto oo
TBOPUMX MpakTuK XKaHa-tObepa MapTeHa, KONMLLIHBOIro
ovpekTopa LleHtpy Momnigy B Mapwxki. 3apas y €sponi
My3€eliHe KypaTopCTBO CTaso Binblu hopMasisoBaHMM.
HezanexxHi kypatopy MOXXyTb A03BONTK CcObi BinbLue
cBoboan. MeHi 6nmn3bki inel MapTeHa, noro ekcnepu-
MEHTU 3 iAe0morigMN Ta HETUMOBUMM 151 IHCTUTYLLIN
ctoxxeTamn. S cnpobyBas Moro hopmMat BUCTaBKM-OMOK-
BacTepa (e byna BUCTaBKa «AHrefn») y SSIKOCTi ekcne-
PUMEHTY, BOHa Bigpagdy byna 3aniaHoBaHa Ha LMPOKUI
3araf, Wob 3po3ymiTh Y Byae AiKoHOoK Taka MoJeb

How do you differentiate between the notions ‘mu-
seum’ and ‘gallery’?

| blur the two notions, but it is clear for me that a gallery
is more mobile, easily changing in terms of its struc-
ture and strategy, it is easier to adjust it to changes.

| would like the notion of museum to blur the notion

of ‘a house with columns’ and to timely respond to
changes in space, art, as well as to develop current
techniques of working with different topics. Ukrainian
museums are traditional and mostly outdated, but
there are some exceptions. In general, the situation is
unpromising and has been changing slowly over the
last 30 years. Museum’s independence shows itself in
purchases ... Now it is a good time for collecting things
— the generation of the sixties is dying out. Washing

out of academic notions for the sake of instantaneous
reactions not to lose the topic. Performance of private
institutions is assessed by the number of their appli-
cations filed for grant assistance to be provided by the
Ukrainian Cultural Foundation. In Lviv there are many
ambitious state-supported projects: art space in 43
Rynok Square, municipal gallery in 3 Stefanyk St. The
city ‘is having its finger on the pulse’ and is ready to
invest into active people having some agenda, concept,
and management. And these are already new hybrid
institutions that do not fit into Soviet models: the state
platform for professional initiatives. It is high time for the
notion of ‘state institution’ to be blurred. Culture stands
for the state, while all the other processes are support-
ing ones. The notions of ‘time’ and ‘impossibility’ get
blurred, since it is time that provides opportunities.

Many of your projects, which include ‘The Shadows
of Forgotten Ancestors’, ‘Angels’, and others were
implemented in cooperation with museums. How do
you classify your institution?

‘Ya Gallery’ is the knight in the tiger’s skin’, nobody
knows where we can get next time. Our projects are un-
predictable. ‘Ya Gallery’ is on the borderline, in between.
That is the workshop of different formats, the workshop
where modern book is developed, where modern cura-
torship approach striving to arrange niche and some-
what larger media projects is discussed. “Ya Gallery’ has
blurred the notions of ‘apartment’ and ‘exhibition space’,
why cannot private become public? It can, in particular
in Lviv in the historical part of the city.

Do you differentiate between gallery and museum
curatorship?

| studied the experience of museum curatorship abroad,
in particular, the French model. There exist many mod-
els. The XXth and XXIst century have brought about
some qualitative changes and have given birth to new
approaches. Most frequently | appeal to creative practice
of Jean-Hubert Martin, former director of the Centre
Pompidou in Paris. Now in Europe museum curatorship
has become more formalized. Independent curators may
indulge in more freedom. Martin’s ideas appeal to me,
together with his experiments with ideologies and plots
that are unconventional for institutions. | have tried out
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npoekT AHrenn 2019 / Project Angels 2019

0719 yKpaiHCbKMX peaniii. | BionoBsige M1 oTpumanu Teep-
ne Tak. 5 nosunujoHyto cebe K He3anexxHOro Kyparopa,
SKNA CCPOPMYBaABCS B EBPOMENCHKMX yMOBax. Pogymito,

L0 MO3nList IHKTKO3MBHOCTI, TOBTO AOCTYMHOCTI MOAaHO-
ro Matepiany Ay>ke Baxamea. M pearyemMo Ha noTpedn
CMNOXKMBAYIB | NOEMO Ha3yCTPIY, TPUMAKOHM NaHKY.

Ak BUTpPUMATK MEXY MiXK NisHaBasibHUM Ta po3Ba-
>KaNbHNM KOHTEHTOM?

[MisHaBaNIbHWUIM KOHTEHT MOXKE ByTI MOAaHNIA y po3Ba-
»xanbHin hopmi. [ns cebe 9 Bu3Hadato 4 piBHi mogadi iH-
dopmauii. AHani3yroum iICTOpItO MUCTELTBA, A0 NPUKIaay
«[xokoHaa» JNleoHapao Aa Bindi: mpo Hel € MynbTdiNnb-
MW, MOCTEPW, PEMIKCU, KOMIKCY, KOMEPLLiHI 6peHan
BUKOPUWCTOBYIOTb Lie 06pa3, MPOAAKT MAENCMEHT,

— NepLwnin piBeHb. dpyruin dhopmar — nonereHnn
HCbOPMALLINHWIA KOHTEHT i3 PO3BaXKATTbHUMUW EMTEMEHTA-
MU, BiH BUpaxkaeTbes y Nitepatypi, KiHO Ta iH. MenH-
CTPIMHNIA KOHTEHT BiNblLe OPIEHTOBaHWIA Ha ayauUTOpPItO,
L0 LKaBUTbCS KyJIbTYPO, ane Tak caMmo He TENEBI3OP,
a KOHKPETHO nofada AOoCTaTHbO SKICHOro Ta nepesipe-
HOrO KOHTEHTY Ha PIBHI AOCHIIYKEHD | AOKYMEHTaIbHMX
dinbMmiB. HeTBEPTUI PiBEHL — FMOOKO MPOMECINHMIN
KOHTEHT. IKLLIO rOBOPUTY MPO My3€l, TO BOHW OMepyroThb
OCTaHHIMK aBoma. dymato, WO LS crucTeMa HYoTUpbOoX
dinbTpiB | Hagani byae 3aknageHa y BCi MapKETUHIOBI
cTpateril. LindpoBui CBIT — Lie YaCThHa HaLWOT KybTypK
i BCtOOM NMpucyTHA ribpuamsauis. He BciM noTpibeH Tpe-
Tih Ta 4eTBEPTUM piBeHb. MacoBuii Ta PO3BaXKANTBHUN
KOHTEHT oxortoe Mamke 100%), MpoeCinHniA — MeHLLEe

52 - Mmy3en-CcKna-y- -nbBOB.I

his format of blockbuster exhibition (that was exhibition
‘Angels’) as an experiment, it was planned for wide
public right from the start for me to understand whether
this model would suit Ukrainian realia. And we got a firm
‘Yes’ as the answer. | position myself as an independent
curator who developed in the European conditions.

| realize that inclusiveness, that is accessibility of the
presented material, is highly important. We respond to
consumer needs and make advances, holding a high bar.

How do we keep the borderline between cognitive
and entertaining content?

Cognitive content can be presented in an entertain-

ing form. As for me, | distinguish between 4 levels of
information presentation. Analyzing the history of art,
for instance, Leonardo da Vinci’s ‘La Gioconda’: there
are animated cartoons, posters, remixes, comic strips
about it, commercial brands use this image, product
placement — that is the first level. The second format is
easier information content with entertaining elements.

It is manifested in literature, cinema, etc. Mainstream
content is designed more for the audience interested in
culture, but also not for TV but specifically for present-
ing rather high-quality and verified content based on
research and documentaries. The fourth level stands for
profoundly professional content. As far as museums are
concerned, they operate the two latter ones. | think that
this system of four filters will keep constituting the basis
of all marketing strategies. Digital world is a part of our
culture, and hybridization is everywhere. Not everyone

npoekT 3amok Caipxx 2018 / Project Svirzh Castle 2018

1%, Opyrvin piBeHb XoTinocs 6u wob xoda 5%. Togj ue
6yne cynep. Cy4acHWin BUKIIMK — POBUTK LiiKaBi CUHTe-
TUYHI MPOEKTU.

XKaH-H06ep MapteH: «Kpalwi Kypatopu — Le Xygox-
HuKM». MNoropbTecs, abo 3anepeyre.

A xo4y nepetpasyBaTu: «<HarkpalLmii KONekLioHep — e
XYOOXHVK». XyOOXHVK anpiopi Mae NigBuLLEHE 3HAHHS
Ta vyTTa. CEepro3HNn XyOOXKHVK HE MOXXE Ha3nBaTnCs
npodecioHaIoM NnLle gK MaicTep, 60 Le — MUCIUTENb.
[oromKytocs, Lo BOHM OCMUCIOOTL AiNCHICTb. He
000B’A3KOBO 6YTN MPaKTUKOM, LWO6K ByT TEOPETUKOM.
4 Bavy BennyesHU oediunT KypaTopis, i Us Hilla 6yae
paHO Y1 Mi3HO 3alHsaTa. FONOBHE NUTaHHS Kum? Bygemo
CMOAIBaTMCS, LLIO TaNaHoBUTMM toabMN. YKpaiHa

— KpaiHa AOCTYMHUX MOXXITMBOCTEN. ToW, XTO TanaHo-
BUTUI, MOXKE MoKazaTu Lie. Ha BioMiHy Big, cknagHilwor
KITaHOBOI €BPOMENCBbKOI cucTeMu. MeHTanbHa npobne-
Ma: s caM Ccobi KpUTUK, 51 cam cobi KypaTop, s cam cobi
XYOOXHVK. Lle noTpibHO 3MiHtoBaTy.

Y yomy nonsirae Ball aBTOPCbKUIA KypaToOpCbKNiA
npuiom?

BiH monsrae y ToMy W06 He 3annyTaTtu, a po3nyTaTu.
3aBxau No4mHaro i3 BMOYAOBYBaHHS HacOBOI CTRIYKM. Y
BMCTaBKOBWX MPOEKTaxX S HE HOCTasbryto, a fako TBepe-
31N MNOMNSA Ha MUHYNE, WOB NPOorHodyBaty ManbyTHE.
SIKLLO XTOCb Ka3aTvMe, Lo S BCe Npuaymas cam, To e
He TaK. FKLLO XTOCb AyMagE LLO S NPy TaHKOM, TO 3Hal-
Te: 51 3aBXaM Jobpe ayMaro Mo AKOMY MICTOYKY MiTh

needs the third and the fourth level. Mass and entertain-
ment content embraces almost 100%, while professional
one — less than 1%, and it would be good if the second
one embraced at least 5%. That would be great. Making
interesting synthetic projects is a modern challenge.

Jean-Hubert Martin: ‘The best curators are artists’.
Agree to that, or deny it.

| would paraphrase the citation: ‘“The best collector is
an artist’. An artist has better knowledge and intuition

a priori. A serious artist cannot be called a professional
only as a master, since he is a thinker. | agree that they
interpret reality. One does not necessarily need to be

a practitioner in order to be a theoretician. | can feel a
great deficit of curators, and this niche will sooner or
later be filled. And here comes the main question: by
whom? Let us hope that it will be filed by gifted people.
Ukraine is the country of available opportunities. Those
who are gifted can show this. Unlike a more complex
crony European system. Here is a mental problem: | am
a critic for myself, | am a curator for myself, | am an artist
for myself. That needs to be changed.

What is the essence of your original curator technique?
The essence of it is not to entangle everything but to
untangle. | always start with building up a time line. In
exhibition projects | am not nostalgic, but | provide a
sober view of the past in order to predict the future. If
anybody claims that | have made it all up myself, that is
wrong. If anybody claims that | push forward as a tank,
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Lieto BypxMBOKO PiKoto. MeHe LikaBUTb MOPIBHABHAIN
aHania Ta pisHi KynbTypHi cepepomLa. Llie 3axonntoto-
YU BUKIVK BUOYOOBYBaTU CKNadHi Modeni y Mictax ae
He Mae KagpiB, TEXHIYHOI 6a3n Ta iH. Y KynbTypi 6yTn He
BiOKPUTO IOANHOIO — 3HAYUTb BYTIK CRINOK NOAMHOLO.

Toli, XTO B iH(hopMaUiliHOMy NPOCTOPI, Big4yBae Ayx
yacy. Lo BxognTb y Baw iHthopMauiiniHuin npocTip?
KO>KEH PaHOK 51 OTPUMYHO HOBUHW KynbTypu. LLo Big-
OyBaeTbcs B Cymax, [HINpi, TpyMato pyKy Ha nynbCi K
rpoMagsiHuH. A 6yayto yTonmito «KynbTypHa KpaiHa», saka
6a3yeTbCAa Ha BignpauboBaHin CUCTEMI, AKa TPUMAETbCS
Ha Aianosi, napTHePCTBI, criBnpawi, MiaAroToBLi Kaapis.
[yx 4acy CTOCyeTbCs BCiX. XTOCb »XMBE NMLLE B MUHYO-
MY, XTOCb HE3[ATHUI BM3HAYMTW, LLIO BiOOYBaeTLCS, ane
OiNbLUICTb BigYyBarOTb iHTYITMBHO. KynbTypa — Lie gianor,
KyfnbTypa — Lie KOHLEMTH.

Bu akueHTyeTe Ha poni KHUMW, Y TOW XKe Yac ayKui-
OHHi gomu Sotheby's Ta Christie’s noyanu BigmoB-
NSATUCA Bif, APYKOBaHUX KaTtanoris. K MOXeTe e
NPOKOMeHTyBaTn?

LLle 2 pokun ToMy 9 6 HanossraB Ha «pargy>kKHOMy» Ta
MEepCneKTUBHOMY ManbyTHbOMY KHUMW, ane bady Lo Bia-
OyBa€eTbCs y CBITi. [ManepoBa KH1ra BigxoanTb y dhopmat
4Orocb OCOBMBOrO Ha BiOMIHY Bif, BIHINOBMX ANCKIB, SIKi
3apas 3HOBY 3’ABUMCS y hopmMaTi MEMHCTRIMHOMO HO-
Cid. Y Hanbnvpkyi poku BioOyaeTbCSA Cepiio3Ha CEerMeH-
TaLlis KHAM, XTOCb HasaBxaW Biginae B OHNanH, sKicb
3HaYMMI BUOAHHSA MaTUMyTb OPYKOBaHI MPUMIPHVIKL OJ151
Hawaakie. ApKe M He 3HaeEMO, KX popM HabyayTb
LUMPPOBI BiiHU. MOXXIMBO BOHM Came TOYKOBO BOMBa-
TUMYTb KybTYPY Yeped umdpoBi HOCI. ToMy, M1 MaeMO
3aXUCTUTK Lie none. [Ana npuknagy posTUpaKoBaHWin
MPOAOYKT — SIK TBOpY rpadikv — Bynu 3axmLLeHi TMm, Lo
PO3MOBCIOKYBA/IMCS MO BCbOMY CBITI. ecb Ta 11 36e-
pexyTbest. TuM Binblue, WO I0AN YrKe caMi BUBUpatoTb
cobi Hocin. Lindbposi dopmatyt Tum fo6pi, YiM i MoraHi.
Bn MoXkeTe BigpeparyBat icTopito, Horo He 3pobuTe

3 JecsATKamm TUCSY PO3MOBCIOLMKEHNX APYKOBAHMX
ekseMnApiB. LIboro poky g 6yB y >Xypi KHXKKOBOIO
ApceHany i BigMITVB, HaCKINIbKN CKOPO4YYETLCS SKICTb Ta
aCOPTUMEHT, arne He KibKiCTb nosunuii. Lie notpebye iH-
BECTULj Ta NigTPUMKN. 3 iHWOro 60Ky npw BiACYTHOCTI
KOHKYPEHTHOI fji Lie MOXKe BOUTU PUHOK. A He eKCrepT,
KW MPOrHO3YE, Lo 6yae 3 KHUroK y Hanbmvmkdi 20-30
POKiB, ae sfka 3apaa CBiToBa AMHaMika Mu BCi 6aqmmo.

Bawa nepepaya «sAKonekuioHep» Ha YouTube ka-
Hani AuHaMi4YHO PO3BMBAETLCA. K MOXKETe oxapak-
TepusyBaTtu gigpKutanisauilo y CBOiN OisiNibHOCTI Ta
AKMMK OyayTb Bawi noganbLli gii?

Mepepaya «AKonekujoHep» — BiAMOBIAb Ha HECTa4y
dhopmaTy TOK-LIOY, Taknin MUCTELKMI hopmat nand-
cTann. 9 cninkyroca 3 roctamm y cTyaii i Len dhopmart
[03BOJIVB He NNLLE PO3LUMPY ayauUTopIto, a 1 Mo3Hamo-
MUTU NOOEN, SIKi LIKaBAATLCA KyNbTYPORO i3 gigyamu,
KOTPUX BOHM LLIE HE 3Hat0Thb. [Jo mpuknagy, sk gobpe
cnpautoBana nepepada iz Mmxanom BokoTeem, SKumin
€ 0oBoNi BiooMMM y J1bBOBI, MpOTE AaHW BUMYCK MaB
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Mukona Manuwko, JiHia 2018 / Mykola Malyshko, Line 2018

BiOKNVK Y KyJIbTYPHOI CMINIbHOTY YKPaiHW, 30KpeMa MoixX
KUIBCbKWX KOJIEr, SKi HAarofoCUan Ha 3Ha4eHHi «Bid-
KPUTTHA MPOMaACBKOCTI Taknx 0COBUCTOCTeN>». KaHan
Ha YouTube s po3rnsgato siK BUXif, Ha HOBUI PIBEHb.
Togam noTpibHO GinbLue PyXOMOI KapTUHKK, TOTO,

L0 He BOAETLCS «BaKyyMHUM» BeG-carTamn. Hawa
OioKTan-nonitka noyanacs i3 MOMeHTY Lis/bHOCTI.
Mwu cTBOpIOBanV BEO-MPOEKTU, AKi TaK 41 iHaKLe CTO-
cyBanmMca cnafLmHn, 3okpemMa Yakutovych.academy,
BrkopucToByBanm Web documentary. My cTukHymes i3
HELOCKOHANOCTAMM LUMX pever. 30Kpema, He iCHye eau-
Horo chopmarta-koMyHikatopa, Skuin Aasas o OOCTyn
[0 UMX MPOEKTIB. TBOSI ayanTOpid [OBOMI 3aMKHyTa.
BoHn gopori i He 3aBxan 3py4Hi y BUKOPUCTaHHI. Xo4
X | pO6IATH NPOrpPaMiCT, BOHM HE 3aB>XXAM MPOMOHY-
I0Tb Hamkpali pileHHst. Monumental Art in Ukraine —
ouMdpyBaHHSA MOHYMEHTaTbHOI PaAsHCBKO! CrafLLIHN
y 2Kutomupi. 3apas Mu npauLtoeMo Hafg, CTBOPEHHSAM
canty JIKC®-oHnamH, skuii gaB 6u MOXIMBICTb 36epi-
rat iHdopmadiio, gati naatopMy Afst BUBHEHHS Ta
cninbHol aTpubyuii. CanT Ansa KONeKLioHepiB, 3bupadis,
TVIX XTO LKaBUTbCS ICTOPIED, MOOUTL AEKOPATUBHE
MUCTELTBO. KOHCTPYIOEMO MOro He MoAaibHNM Ha iHLLi
MPOEKTK, Wobn BiH B6yB GinblL AOCTyMHUM. Cant byae
faraTopiBHEBMM i MEPLLIOHEPrOBO MaE 3aLikaBUTK CBO-
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you should know that | always think it over what bridge
over that turbulent river | must take. | am interested in
comparative analysis and different cultural milieus. That
is a thrilling challenge to build up complex models in the
cities where there are no skilled specialists, no technical
facilities, etc. In culture, not to be an open individual
means to be a blind person.

A person staying in the information space feels the
spirit of times. What does your information space
include?

Every momning | get some cultural news as to what
happens in Sumy, Dnipro, | keep my finger on my pulse
as a citizen. | am building the utopia ‘Country of Culture’
that is based on the well-developed system grounded
on dialogue, partnership, cooperation, staff training. The
spirit of times refers to everyone. Some people live only
in the past, some are incapable of finding it out what is
happening, but most people have intuition. Culture is a
dialogue, culture stands for concepts.

You emphasize the role of books, while auction
houses Sotheby's and Christie's have started reject-
ing printed catalogues. How would you comment
upon this?

2 years ago | would insist on the ‘bright’ and promis-
ing future of books but | can see what is going on in
the world. Paper books are dying out and transformed
into the form of something special, unlike vinyl discs
that have appeared in the format of the mainstream
carrier again. In the nearest years substantial seg-
mentation of books will take place, some will move

to the online format for ever, some important editions
will be represented by some printed copies for future
generations. Since we don’t know what the forms

of digital wars are going to be. Probably, they will be
killing culture via digital carriers in some targeted way.
Therefore, we must protect this field. For exam-

ple, published product - like graphic works — were
protected through their distribution all over the world.
They will be preserved at least in some place. All the
more that people already choose a carrier for them-
selves. Digital formats are good in the same things in
which they are bad. You can edit a story, and you can-
not do the same with tens of thousands of distributed
printed copies. This year | was on the jury at the Book
Arsenal, and | noticed that the quality and assortment
are going down, but not the number of items. That
requires investment and support. On the other hand,
when there is lack of competition, that may Kill the
market. | am not an expert predicting what will happen
to books in the nearest 20-30 years, but we can all
see what the current global dynamics is like.

Your broadcast ‘YaCollector’ on YouTube channel

is developing dynamically. How can you character-
ize digitalization in your activity and what are your
further actions going to be?

Broadcast “YaCollector’ is a response to the lack of talk
show format, such artistic life style format. | communi-

AnbbiHa Snosa 2018 / Albina Yaloza 2018

€10 Bi3yasbHICTIO TWX, XTO AaNeKo Bif, Lboro. dani — Tux,
XTO LiKaBUTLCS TEMOKO. HanbinbLue X04eTbea 3anyymTi
ayauTopito Ao gjanory.

3a skum npuHUMnom su chopmyeTte poHan Ta AKi
hkepena ix HanoBHEHHA?

Konn mu roBoprMo Npo hOHAN, XTOCh Ha3MBaE IX MOEKD
MPUBATHOIO KOMEKLLED, XTOCh Konekuieto A anepei. A
KyrnyBaB MUCTELTBO i paHiLLe Le fexano y ABOX Mio-
LLMHaX: cTapatocst (POKyCyBaTUCS Ha MEBHUX HAMPSAM-
Kax, asie XXWUTTS MoKaaye, Lo Tpeba 3HAXOAUTH LLOCh
HoBe. Kpim Cy4acHOro M1cTeLTBa s CUMbHO 3ax0MyBCS
CaKpabHOK AEPEB’AHOK CKYMbNTYPO 3axigHoi Ykpai-
HW, YMOBHO BiKOM Yy 2-3 cTonitTs. Lle HaiBHi ckynbnTypw,
BOHM Oy>Ke BMPasHi, LLMPI XO4 | cknagHi B atpubyLi.

Y BinbHIOCI € HENMOBIPHA KOMEKLLSA, AKka HaauxHyna
MeHe 36vpaT Li pedi. 3po3ymino, WO Lie BTOPUHHI
PUHKN | NpuabaHHs MOXIIMBE TiNbKK Yepes aunepis. Lle
3aKiH4MIOCS TUM, LLO B AKNACH MOMEHT Lij CKybNTYpH
MPOCTO 3HUKIK, He BY10 MPOMO3NnL. 3a OCTaHHi 8 po-
KiB 91 KYMNKVB TilbKM 2 CKybMTYPW. Tak BUIALLIO, LLO BIKHO
MO>X/IMBOCTEN BIOKPUIIOCS HEHAAOBrO. A 3p06VB BENVKY
KINbKICTb MPOEKTIB Ha LI TEMY, MIKCYHO4M iX Ha Cy4acHy
Temy «Cymiwt. Mikc-Mysein», «[janor» 3 Iropem AHoBn-
YeM, FKa nokagdysasa fdiasnior CakpasibHO! CKyIbMTypu 3

cate with my guests in the studio, and this format has
allowed me not just to expand my audience, but to make
people interested in culture acquainted with people they
do not yet know. For example, a broadcast with Mykhay-
lo Bokotey who is rather well-known in Lviv worked well,
and this broadcast triggered a reaction in the Ukrainian
cultural community, in particular, among my Kyiv col-
leagues who stressed the importance of ‘opening up
such individuals to the public’. | view YouTube channel
as reaching out to a new level. People need more of an
animated image, something ‘vacuum’ web sites fail to
do. Our digital policy started with activity commence-
ment. We developed web projects which were in some
way related to heritage, in particular, Yakutovych.acad-
emy, we used Web documentary. We were faced with
the imperfect nature of those things. In particular, there
is no unique format-communicator which would provide
access to those projects. Your audience is rather closed.
They are expensive and not always user-friendly. Though
developed by programmers, they do not always offer the
best solutions. ‘Monumental Art in Ukraine’ stands for
digitalization of the monumental Soviet heritage in Zhy-
tomyr. Now we are working at the development of the
LKSF-online site, that would enable to keep information,
provide a platform for studies and joint attribution. A site
for collectors, those who are interested in history, in love
with decorative arts. We construct it as different from
other projects, for it to be more accessible. The site is
going to be a multi-level one, and primarily aims at mak-
ing those who are rather distant from all this interested

in it due to its visual nature. And then it is for those who
are interested in the topic. We would like to involve the
audience in a dialogue.

According to what principle are you developing the
stocks and what are the sources of filling them?
When we speak about the stocks, some people call
them my private collection, some — collection of the

‘Ya Gallery’. | kept buying art, and that all used to be in
two plains: | try to focus on certain directions, but life
shows that one should be looking for something new.
Besides modern art, | have come to love sacral wood-
en sculpture of Western Ukraine, dated approximately
2-3 centuries back. These are naive sculptures, they
are very vivid, sincere, though complex in their attri-
bution. In Vilnius there is an incredible collection that
inspired me to collect those things. It is clear that these
are secondary markets and acquisition is possible only
via dealers. That all ended up when at some point of
time these sculptures just disappeared, there were no
offers made. Over the past 8 years | have bought only 2
sculptures. It so happened that the window of opportu-
nities became open only for a short time. | implemented
a great number of projects in this topic, mixing them with
modern topics ‘Mixture. Mix-Museum’, ‘Dialogue’ with
lhor Yanovych, that showed the dialogue of sacral sculp-
ture with abstract painting. At the ‘Guests’ exhibition in
Dnipro Museum of Art, besides my collection, there was
also the museum’s collection and, in particular, Pavio
Martynov’s collection.
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abCTPaKTHUM XKMBOMMCOM. Ha BucTaBLj «["ocTi» y [Hi-
MPOMNETPOBCHKOMY XyAOXKHBEOMY My3€ei Bynia OKpiM MOET
e konekuia Myseto Ta NMasna MapTuHoBa 30Kpema.

€ OBa BapiaHTV HamoBHEHHST (DOHOOBMX 30ipoK. 36upa-
€LU WOCh, L0 HanpaBfse Ha MPOEKTU. [HLWA — KON TW
36VpacLL HITKO Mg NPOEKTU. A 3 camoro aMTuHcTea 6yB
3ax0nIEHNA CaTUPUHHOO Ta NYMOPUCTUYHOIO fliTepary-
poto: xxypHan «[epeub», «Kpokogns» i T4, Takoxx MeHe
LiKaBUTb MUCTELITBO LLICTAECATHUKIB i B YNPaBiHHI «A
[anepei» € Konekuia POANHL AKyToBMHIB. M 6arato
3pobunu i we byaemo pobuTti. Mo-cyTi, Le BnacHICTb
poauHKL, ane g Tak caMo Maro 4acTKy 3a 3anositoM Cep-
ria AkyToBuya. Hitko po3symito, LLIO Lie came YnpaBSliHHS,
60 36ipkKa riraHTCbka. 3apa3a s CKaHyto MAiBKM i3 apxiBy
"eoprid AKyTOBMYa, YHIKaNbHI Pedi, Te HOro LLe HIXTO He
BaumB: gk y 1964 pouj 3HiManmcs «TiHi 3abyTx npea-
KiB» O4MMa 00’ eKTBA, KOHKPETHI 3MOMKM Ha [yLiKapi

i Take iHWe. A aymaro B SKOMy MPOAYKTI Lie BUiycKaTtn

i nokasyBaTu ntoasM, 60 iHpopmauis mae 6yt go-
CTynHot. CyyacHe MUCTELITBO Y MeHe MOCTINHO B MOJIi
3alikaBeHb, ane He MOXY Cka3aTy, L0 301pato Moro
TeMnamm, SKuMm Bun xoTinocs, 60 Ans Lboro HeooXigHi
HeobMmexkeHi pecypcu. LlineHanpaBneHo 36mpato Takumx
XYAOXHVKIB 1K Mukona Manmwko, Irop AHoBMY, siki
3p0BUN Y AKOMYCb CEHCI PEBOJIOLLIO Y KYNIbTYPHOMY
ceHci. Ha BucTaBLi «AHrenn» 6nmn3pko 20% ekcroHaTiB
Oynn 3 HaWOoI KoNeKLii. Y CBOI 6ibLLOCTI HEAOPOro-
BapTICHI, ane 3MICTOBHO 3Ha4uMi. XoTinocs 6 y Konekuii
MaTu BinblLUe EBPOMENCHKOro MUCTELTBA, S MPUXUNb-
HUK KHKKOBOI iltocTpalii. MeHi mowactuno, 60 4
3ibpaB HemoraHy Kofekuito BepHepa Knemke (peg.
HiMeLbKMA rpaddik Ta KHWKKOBWI intocTpaTtop). Mato
HeBesnKy 36ipky OHope [oM’e (ped. dpaHLy3bkuii Ka-
pvKaTypuCT, rpadik), AyMato BCi pevi i3 MOET Konekuiji
e 3’aBASTUMYTbCA Y MIKCOBAHOMY BUMNSIAj B HOBUX
BMCTaBKOBMX MPOEKTAX.

3anponoHyiiTe BlacHy aHTUKPU30BY MOLENb
ListNbHOCTI?

BaknnBo po3ymiTi, WO 3 BaLUMX HAMPSAMKIB MOXXHA MO-
HeTu3yBaTu. KynbTypHa iHCTUTYLS HE MOXKE 3aUVIKITO-
BaTUCH Ha KOMEPLMHIN AisnbHOCTI. SKLWO BoHa 3aimae
BinbLue 20-30%, TO ue hopmart iHayCTpil, He 3aBXaun
KYNbTYPHOI | TUM BifbLUe He KpeaTuBHOI. PekomMeHayto
BMBYUTY NOMUT, pO34apyBaTnCs i MaTu «3MOBY» 3 iHLLIWI-
MW IHCTUTYLISIMA OO0 hOPMYBaHHS iHLLIOIO MOMUTY Ha
MPOOYKTU KyfbTypW (MOCNyr, OCBITHI hopMaTii, MPoaaK
MUCTELbKMX apTedaKTiB, Benmka posib MacoBOro Mpo-
nykTy). Tibepi CinbBalli rapHO Cckasas, LLO HIKOM e
TaK Aaeko He PO3XOANANCS LUNSXM MUCTELTBA i Ky/lb-
Typu. € 3arpo3a komMepLiaisauji MCeBAOKYNbTYPHNX
npoayKTiB. BupobnerHsa eamHol yHiBepcanbHO Mogeni
B Cy4aCHMX yMOBax HeMOXXnmBe. Tpeba gymatu, sK
PO3BMBATY HAMPSIMKN KYJIbTYPU MiXX ranepeeto, My3e-
€M, MEHEKMEHTOM, CEPEAOBMLLEM Ta YPOaHICTUKOIO.
3HanT 6/13bko 20 MOAEeNeN i BOHM He MatoTb ByTH «3
OfHUX PyK», a Ao Npuknagy CTaHicnaBcbkuin (heHOMEH,
KUIBCbKUI, KU € aKTUBHIUM, alle HE BUPa3HUM, J1bBIB-
CbKUIN — BUPa3HWIA, ane HeakTuBHUN. BaoockoHanmTy, i Ui
20 mogenen nobyayroTb KynbTypy B YKpaiHi.
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There are two variants of filling out stock collections.
You collect something that directs you at projects.
The other one is when you collect directly for projects.
Since my childhood | was fascinated with satirical and
humour literature: magazine Perets, Krokodyl, etc.

| am also interested in the art of the sixties, and ‘Ya
Gallery’ has the Yakutovych collection at its disposal.
We have done a lot, and we will keep doing a lot. In
fact, that is the property of the family, but | also have
some share in it under Serhiy Yakutovych’s will. |
clearly realize that this is all about management since
the collection is huge. Now | am scanning films from
Heorhiy Yakutovych'’s archives, unique things, some-
thing nobody has yet seen: how ‘The Shadows of
Forgotten Ancestors’ was being shot in 1964 through
the lens, specific shots on Pushkar, etc. | am ponder-
ing over the format in which these products should be
produced and shown to people, since this information
must be accessible. Modern art is always within my
interests, but | cannot tell that | keep collecting it at
the pace | would like to, since | need limitless resourc-
es for this.

| purposefully collect such artists as Mykola Malyshko,
Ihor Yanovych, who made a revolution in some cultural
sense. At the ‘Angels’ exhibition some 20% of exhibits
were from our collection. They are mostly not expen-
sive, but meaningful. It would be good to have more
of European art in my collection, | like book illustra-
tions. | managed to collect quite a good collection of
Werner Klemke (ed. German graphic and book illustra-
tor). I have got a small collection of Honore Daumier
(ed. French caricaturist, graphic), | think that all items
from my collection will keep appearing in a mixed form
in new exhibition projects.

Could you suggest your own anti-crisis model of
activity?

It is important to understand that you can monetize
your directions. A cultural institution cannot focus on
commercial activity. If it takes more than 20-30%,

that is the format of industry, not always cultural and,
moreover, not creative. | would recommend to study
the demand, to get disappointed and to come into a
‘conspiracy’ with other institutions concerning develop-
ment of another demand for cultural products (services,
educational format, sales of artistic artifacts, a signif-
icant role of mass product). Tiberius Silvashi has put

it nicely saying that the roads of art and culture have
never yet been so distant. There is a threat of commer-
cialization of pseudo-cultural products. Development
of a unique universal model is impossible in modern
world. One needs to think it over how directions of
culture should be developed between gallery, muse-
um, management, environment, and urban studies. It
is necessary to find some 20 models, and they should
not be ‘from one hands’, for example, the Stanislavskyi
phenomenon, the Kyiv phenomenon, which is active,
but rather not expressive, the Lviv phenomenon — vivid,
but not active. They should be improved, and these 20
models will build culture in Ukraine.

ke micue Komepuii y Bawii gisnbHOCTI?

APT-UEHTP «A anepesi» € TOBaPUCTBOM i3 06MEXe-
HOHO BiAMOBIAANIBHICTIO | 9 € (i3NYHOK 0COoBOotO Mifg-
NpUEMLIEM — Lie HaCTVHa, sika LO3BOJISIE HAM >KUTH.
3Baranom 3anmMae He binble 10% Big AiANBHOCTI «H
[anepes», ane y HaWOMy XONOVHry € «A [dnadariH», SKuin
3aMaEeTbCA BUKITIOYHO KOMEPLAHOK OiSbHICTIO — Lie
MPOEKTYBaHHS IHTEP'EPIB Ta MOCYr 3 An3arHy. MeHi
abCoMTHO 3PO3YMINO, O KOMEPLF | apT-pPUHOK — Lie
Pi3HI BUOV OisnbHOCTI. Komepuia KyabTypHOT iIHCTUTYLl
NEXXUTb Y MAOLLMHI apT-pUHKY. Lle mae 6yt umBiniso-
BaHW chopmar (He Cipui, He HYOPHWI), a 3 MoaaTKamum
Ta OOKYMEHTaNbHUMM MIATBEPOXKEHHAMM, YoMy Tak He
BinOyBaeTbca? Bo Garato pokiB pobunm Bee, Wobu He
nigTpyMyBaTK LIKO raysb, a HaBmaku. .. barato pokis
He Byno fjanory MK Aep>kaBoto Ta AistHamm apT-PUHKY,
a Le ymoBa pegyfbtaty. Hawa ranysb notpedye came
3apas HeabusKoi MATPYMKM, TOMY CMPOLLEHHSA onoaaT-
KyBaHHS1 3yMOBWJIO 61 CTRIMKMIA PO3BUTOK.

What is the place of commerce in your activity?

Art Centre ‘Ya Gallery’ is a limited liability company,

and | am a sole proprietor — that is the part that allows
for our living. In general, that takes no more than 10%

of the activity of “Ya Gallery’, but in our holding there

is “Ya Design’ that deals exclusively with commercial
activity, which is interior design and design services. It is
absolutely clear for me that commerce and art market
are different types of activity. The commerce of a cultural
institution lies in the plain of the art market. That must be
a civilized format (not grey, not black), but with taxes and
documentary confirmations. Why is it not happening so?
Since we have been doing our best for many years not
to support this field, but vice versa ... For many years
there has been no dialogue between the state and the
art market actors, but that is the pre-condition of reach-
ing the result. Our industry requires a great support right
now, since simplification of taxation would cause rapid
development.

npoekT “Outenagas” 2019 / Project “duTtBngas” 2019
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FAJINMHA CKOPOMNMAAOBA HALYNA SKOROPADOVA
3acTyNHWK gupekTopa Vice Director
JbBiBCbKOr0O iCTOPUYHOIO My3€eto of Science and Education,
hparmeHT ekcnosui Jlanigapito / A Section of the Lapidarium Exposition 3 HayKOBO-OCBITHLOI PO6OTH Lviv Historical Museum



Biokputts dectnBanto ®paHuysbka BecHa 2017 B ITanincbkoMy noasip’i

Opening of the festival French Spring 2017 in the ltalian Courtyard

JeBiBCHKMI iICTOPUHHNIA My3er (gani JTIM) wopivHo Bia-
Biaye Oinblue 400 Tucay ocib. Lle mokasHuk € OgHUM 3
HamBuLLMX cepen My3eiB YkpaiHu. Ak J1IM wykae csoro
BiOBiAyBaya, Aki HanbiNbL ePeKTUBHI LWASXN i Bigno-
BiOHi 4acy 3acobu CnifKyBaHHS 3 HYM BUKOPUCTOBYE Ta
IO NPOMOHY€E CBOIM MOCTAM — TeMa HaLOl CbOroaHiLL-
HBbOT PO3MOBW.

Bi3nTHOIO KapTKOIO KOXKHOIO My3€t0, OCHOBHUM 3a-
COB0OM MOro KOMyHIKaLLi 3  My3eMHOKO ayanTOPRIEID €
nocTinHa ekcnoauuis. Came Yepes ekCno3nLinHy isnb-
HICTb My3el MPOSIBNSAE CBOI OCOBMBOCTI AK KybTYPHO,
CYCMINbHO BaXKIMBOI IHCTUTYLLT.

BucTaBku Ha nocTivkin ocHosi y J1IM npencTasneHi ax y
LEecaTn nokauisx. BinbLuiCTb i3 HUX 3HAXOAUTLCA Y Npu-
BabMBUX TYPUCTUHHMX MICUSIX LIEHTPaSIBHOI HYaCTUHM
JbBOBa, y CTapumx iCTOPUHHUX ByaiBnsx, ski cami no cobi
€ My3eanigMu, LLO € BEJIMKOIO NMepeBaroo ANs NpeseH-
Tauii My3seto.

Temu NOCTINHMX eKCnosunuin, siki mponorye J1IM, Haassu-
YaliHO PIBHOBEKTOPHI. Bioainu Manauyo BaHgiHenni Ta
Kam’aHnus KopHsaKTa penpesenTyroTb Nogji Ta nam’at-
KU ICTOpIl | KyNbTypy EBPOMENCHKIX KpaiH. JTbBiB’sHam

Ta rocTam Micta 0cobnmBo NOA06aETLECA MPOBOANTA
[O3BINNS Y BHYTPILLHBOMY ABOPUKY Kam'aHuui KopHsikTa,
36y00BaHOMY CTUI ITaninCbKOro peHecaHcy — Tak 3Ba-
HoMmy ITanificbkomy nogsip’i. Moro atmoccepa crpuse
MPOBEAEHHIO PIBHOMAHITHIX 3aX0fiB — AEMOHCTPAL
BMCTaBOK, BMCTaB, KOHLIEPTIB KaMEPHOI My3UKI, MOKa3iB
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Lviv Historical Museum (hereinafter “LHM”") is annually
visited by over 400 thousand people. This is one of the
highest numbers among Ukrainian museums. How the
LHM finds its visitors, what are the most effective ways
and up-to-date means it uses to communicate with
them and what it has to offer to its guests — these are
the subjects of our today’s conversation.

The calling card and the main means of communication
with the audience for every museum is its permanent
exposition. It is through exposition activity that the
museum manifests itself as an institution of cultural and
social significance.

The LHM features stationary exhibitions in ten locations.
Most of them are located in places that attract tourists
to the central part of Lviv, such as old historical buildings
which are museum landmarks on their own, as such
beneficial for the Museum’s image.

The themes of stationary exhibitions offered by the LHM
are truly diverse. The Departments of Palazzo Bandi-
nelli and the Korniakt House feature events and objects
from European history and culture. Citizens of Lviv and
tourists enjoy spending their free time in the Renais-
sance-styled inner courtyard of the Korniakt House, the
so-called Italian Courtyard. Its atmosphere is favorable
for organizing various activities there — exhibitions, plays,
chamber music concerts, film shows, etc.

The Arsenal Museum is the only museum of arms in
Ukraine. It features rare weapons and protective gear

A T P LT S
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KiHOINBMIB TOLLO. Y My3ei ApceHani — eauHOMy My3ei
36poi B YKpaiHi, npeacTaBneHi piakicHi 3pasku 36poi Ta
3axmcHoro cnopsamkenHsa Xl — XX ¢T. 3 kpaiH €sponu,
Agii, Adprku Ta AMepukun. Myser icTopil HayKu | TeXHIKI,
KU PO3TALLIOBAHWIA Y CTapOMy TpamBalHOMY Aero,
BMCTaBKOO «PeTpo rapak» 3HaioM1Tb BiagigyBadis 3
TPaHCMOPTHUMK 3acobamu Pi3HKX YaciB i KpaiH.

Y 4oTnpbOX exkcnoauuinHnx sigainax JIM npeactasneHa
icTopist Ykpainn. My3sen IcTopii YkpaiHv po3nosigae npo
HaMBaXKIMBILLI Nofji, WO BigbyBanmMcs Ha yKpaiHCbKNX
3emMJIsX, Bif, HaMAaBHILLMX YaciB oo KiHUA XIX cToniTTs.
XpOHO0riYHY NiHito [0 noyaTky XX| CT. MPOOOBXYOTh
Mysen B13BobHOT 60pOoTEOM YKpaiHM Ta ABa Noro CEeKTo-
py — ICTOPUKO-MEMOpPIASTBHNIA My3€i MONKOBHMKA €BreHa
KoHoeanbus Ta Mysein reHepan-xopyHxoro YA PomaHa
LLlyxeBm4a, aKLeHTYIo4M yBary Ha OCHOBHMX eTanax 60-
poTLoK 3a CamocTiHy CobopHy YkpaiHCbKy [eprkasy.

Y nnaHax Ha ociHb 2020 poKy — BIOKPUTTS LLE OfHIET
MOCTINHOI EKCMo3MLji, HAA3BUYANHO BaXX/MBOI | MOTPIO-
HOI NSt NIBBIB’AH Ta rocTen mMicta — My3eto icTopil MicTa
JTbBOBa. My3ein po3talloByBaTUMeTLCS Y Byaieni HopHOT
Kam'annuj, wo Ha nn. PuHok, 4. Llein, 6e3 nepebinbLuen-
Hs1, MacLUTabHWIA MPOEKT BAAIOCA peasidyBaTty 3aBOsKN
MpaHTy Big Moconbecekoro thoHay CLLA 3i 36eperkeHHst
KyNbTYPHOI cnaaLumHn — «36epexkeHHs OyanHKy AnbOepTi
XVI cTopivys («HopHol Kam’aHuuji») Ha naoLL PUHOK y
J16BOBI». Y Meax BUKOHaHHS rpaHToBKX 3000B’A3aHb
Byno 3aiNCHEHO pecTaBpaLljio ronoBHOMO hacady HopHo!

KOPOSIBCHKI

from the 12th — 20th centuries from the countries of
Europe, Asia, Africa and America. The Museum of History
of Science and Technology exposition “Retro Garage”
located in the former tram depot introduces the visitors to
means of transportation from different ages and countries.
Four of the LHM exposition departments are specialized
in history of Ukraine. The Museum of History of Ukraine
tells the visitors about the most important events in
Ukrainian lands from the oldest days till the late 19th
century. The timeline prior to the early 20th century

is recreated at the Museum of Liberation Struggle of
Ukraine and its two sectors: Historical and Memorial
Museum of Colonel Yevhen Konovalets and the Museum
of General of the UIA Roman Shukhevych. These exhibi-
tions focus on the main stages of struggle for Ukrainian
Independence, Unity and Statehood.

Another stationary exposition is scheduled for opening
in Autumn 2020. The Museum of History of Lviv is an
essential exposition of great significance for the citizens
of Lviv and the guests of the city. The museum will be
located in the Black House at Rynok Square, 4. The
success of this truly large-scale project (“Preservation

of the 16th-century Alberti House (“The Black House”)
at Rynok Square in Lviv”) owes much to the Grant of
the U.S. Ambassadors Fund for Cultural Preservation.

In keeping with regulations of this Grant, the main

fa ade of the Black House and its sculptures, the inner
courtyard and the lobby underwent restoration. Storage
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Kam’aHnuj Ta CKybMTyp Ha HbOMY, BHYTPILLHBOIO ABOPW-
Ka Ta hoie, BigpeCcTaBpOBaHO rpyny nam’ aTok Kam’siHoOT
CKy/bMTYpY, BiOpecTaBpoBaHO Ta 06naaHaHo Cy4YacH-
MK 3aco6amm 36EPEXKEHHST MPUMILLIEHHS (POHAOCXOBMLLIA.
Takox Byna cTBopeHa ekcrnoauuis Jlanigapito (enirpadikn
Ta KaM’ gHUX apXITEKTYPHUX i CKYNbMTYPHUX hparMeHTiB 3
TNbBIBCbKMX BYyAjBenb). PEMOHT BHYTPILLHIX MPUMILLEHb Ta
EKCMO3MLINHKX 3aiB, a TaKOXK 3aKymMiB/Is BUCTABKOBOIO
obnaaHaHHs Ta OCBITNIEHHS 3AOICHEHI 3a KOLUTU My3€tO.
LLlogo Myseto icTopii MmicTa J1bBOBa, BiH MPEACTaBAATUME
BiBigyBaYy iICTOPUYHI MaTepiany Ta apTedakTi Bif Hacy
3aCHyBaHHA MicTa i 40 cboroaeHHs. JbBiB MoCTaHe nepeq,
rnsigadeM sk CTapoAaBHE MICTO, MOMITUYHUIA Ta EKOHO-
MIYHUI LIEHTP Ha MOrpaHuYyi penirii Ta KybTyp, HOGHT
AKMX CCPOPMyBaIM NOr0 HEMOBTOPHMI 06pa3 Ta yHikasb-
HWA NPOCTIP.

Ekcrnosuuisg oMoBHIOBATUMETBECA MybTUMELIMHVMM
Kiockamm 3 iHhopmaLjieto TpboMa MoBaMK (YKPaiHCbKOLO,
aHMNINCBKOIO Ta MOMbChKOIO). Lle aacte MoXXMBICTb
BifBiOyBady 3 NErkicTto OOCMIMKYBATN My3€eHWIA MPOCTIP,
oTpUMaTV OAATKOBI BiGOMOCTI MPO Ty Y iHLLY MOAi0/
SBYLLE ab0 EKCMOHAT, MOJErLUNTL O3HAMOMIIEHHST 3 Hapa-
Liet0 BUCTaBKM. Takox CneujaibHo [A1st HOBOCTBOPEHOrO
My3€et0 BUrOTOBMEHMIA MigHO-6POH30BMN MakeT J1bBOBa,
KW faBaTnMe YSBEHHS, 9K BUrNSAano MicTo Jleea
YaciB amubko-BonrHebkol geprxasn. MakeT € iHKo-
3VIBHWUM, MPW NOr0 CTBOPEHHI BPaxoByBa/ICb MOTReoN
BifBiOyBadiB 3 0CObOMMBMMM NOTPEDaMU.

OB0B’A3KOBOKO CKI1A0BOK HaCTUHOK EKCMO3ULLAHOI PO-
60TV My3€iB € OpraHizaLlist TIMHaCOBIX BUCTABOK. IX 3Ha-
YeHHS CKIMaaHO NepeoLiHUTA. BoHn nigBuLLyOTL OOCTYM-
HICTb i CyCninbHY 3HaYyLLICTb My3elHX (DOHAB, BBOAATH
[0 HAYKOBOIO Ta KyJIbTYPHOro 06iry HOBI Mam’aTku, Po3-
LUMPIOKOTB reorpadito GistNbHOCTI My3eMHMX YCTaHOB, TUM
CcamMMM PO3LLMPIOIOTL KOO ridaaupkoi ayauTopii. Y JIIM
BMCTaBKOBA [jsfIbHICTb € HaA3BMYaiHO akTUBHOW. ba-
rati (POHOOBI KONEKLi, MOTY>KHUIA HAyKOBUI MOTEHLan,
HasIBHICTb 3HAYHOI KiTbKOCTi BUCTABKOBO-EKCMO3NLIAHIX
MIOLL, Ta SKICHOrO Cy4acHOro obnagHaHHs, NpradaHoro
3a OCTaHHi POKN, [O3BOSAKOTL peani3oByBaTy Ginblue
[BafUsTV MPOEKTIB LWOPIYHO. Lle BUCTaBKM 3 hOHAOBINX
KONEKLA, CMiNbHI MPOEKTY 3 IHLLMM IHCTUTYLLSIMA YA
MPVBaTHAMMN KONEKLLIOHEPaMW, MEPCOHAsTBHI BUCTaBKM
MUTLB, NepecyBHi 6aHepHi BUCTaBKM TOLLO. TeMmn ekcro-
31N HaA3BUYAMHO PO3MAITI — Bif, HAYKOBO-MiSHABASTbHNX
[0 CyCrifIbHO-3HAYMMKIX, MPUYPOHEHNX A0 BU3HAYHMX
ICTOPUYHMX JAT YY1 akTyasnbHUX MOAjA CyHacHOCTI.
HaibinblLu pe3oHaHCHI OHOOBI BUCTaBKU, SKi BUKITMKaIN
3HauHe 3aLikaBeHHsT cepen rnsaaLupKoi ayanTopii Oym
«YHecTb. Biggara. Haropoga» (Opaeqn XVIII = XX cT. 3
konekuyji JTIM), «Mnowa PYHOK — 3H1Kato4i Crigy icTopii»,
«J1bBiB y [padiui», «3amkn i nanaum Ykpainu». [si oc-
TaHHi cnepLuy ekcroHyBanmch y J1IM, 3rogom 34icHUm
BEMKY TypHe My3esmu [NonbLui Ta JuTsu.

[MisHaBasIbHOMO i LIKaBOO AJ151 LUMPOKOro Kona BidBia-
yBadiB cTana BucTaeka «[puroam 3 My3enHMmn papu-
TeTamy». i BIOKPUTTSA BIOGYNOCA Y AEHb CBATKYBaHHSA
125-1 pivHMLi 3acHYBaHHS JIbBIBCbKOMO iCTOPUHHOIO
My3eto. BucTaBka cTana CBOEPIAHM «MPOEKTOPOM»
LOCTIOHALBKOT poBOTU My3elHVKIB. KypaTtopy NpoexTy
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areas for sculptures were restored and furnished with
new equipment. Several pieces of stone sculpture also
underwent restoration, and a brand new Lapidarium
exposition (featuring epigraphy and fragments of stone
architecture and sculpture from Lviv buildings) was es-
tablished. The museum covered the costs for repairs of
inner premises and exhibition rooms, purchasing all the
necessary exhibition equipment and lights.

The Museum of History of Lviv will introduce the visitors
to historical material and artifacts from the founding of
the city till the present day. The viewers will see Lviv as
an ancient city, a political and economical center at the
crossroads of religions and cultures, whose representa-
tives shaped its unique image and environment.

The exposition will be supplemented with interactive
kiosks providing information in three languages. This will
allow the visitors to easily explore the museum environ-
ment and receive additional information about this or that
event/phenomenon or exhibit, making it easier for them
to learn from the exhibition’s narrative. The newly-estab-
lished museum also features a copper and bronze model
of Lviv which depicts King Leo’s city in period of the
Kingdom of Galicia—Volhynia. This model is an inclusive
one since accessibility for people with special needs was
taken into account during its creation.

Organization of temporary exhibitions is an essential

part of museum exposition work. Their importance
cannot be overstated. Temporary exhibitions increase
accessibility and societal value of museum assets;

they introduce new exhibits into scientific and cultural
circulation and extend the range of activity of museum
institutions, thereby expanding the audience. The LHM
is highly involved in creating new exhibitions. Rich exhibit
collections, powerful scientific potential, numerous plat-
forms available for exhibition and modern high-quality
equipment purchased in recent years allow the museum
to implement more than twenty projects annually. These
include exhibitions of items from museum collections,
collaborative projects with other institutions or private
collectors, solo exhibitions, portable banner exhibitions
and so on. These exhibitions are highly diverse in themes
that range from scientific and educational to those of
social importance, dedicated to notable historical dates
or relevant present-day events.

The most high-profile exhibitions that generated
substantial interest among the visitors were “Honor.
Courage. Award” (18th — 20th century orders from the
collection of LHM), “Rynok Square. Disappearing Traces
of History”, “Lviv in Graphics” and “Castles and Palaces
of Ukraine”. The latter two exhibitions were first show-
cased in LHM. Afterwards, they went on a grand tour in
Polish and Lithuanian museums.

Exhibition “Adventures with Museum Rarities” was highly
educational and interesting for a wide range of visitors. It
was unveiled on the 125th anniversary of Lviv Historical
Museum. The exhibition became a kind of a projector
for the research work of our Museum’s employees.
Curators of the project sought to remind the visitors that
objects/items, similarly to people, have their own stories
and mysteries. They do not come to the Museum with

YHopHa Kam’sHuus / The Black House
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nparHynu HaragaTtv rnggady, Wo pedi/nam’ atku, K

i Ntoav, MaroTb CBOI ICTOPIT | CBOI TaEMHML. BoHW He
noTpanstoTb 4O My3€et0 3 FOTOBMMM LOBIAKaMU Npo Te,
XTO, KO i Ae iX CTBOPWB, Ta k1M Byno IXHE NMepBicHe
npu3HadveHHs. BignoBsigi Ha uj Ta iHWI 3anuTaHHs Hepia-
KO € PesynbTaToM Hampy>KeHO! mpaLli My3erHMX HayKOB-
LB Ta pecTaBpaTopis.

Y J1IM 36epiraeTbcst BenmMye3Ha KOomeKLis apxeonoril, ska
Hanivye noHaa 100 Tuc. nam’saToK Big naneonity ao XIV
CT H.e. [prpoaHbo, WO Taka NnoTy>kHa [pkepenbHa 6asa
3rypTyBasnia HaBkosIo cebe YMano HayKoBLiB, My3elHW-
KiB Ta apxeosoriB. PesynstatoM ix npavli 3a OCTaHHi poKK
CTa/M YYMaUio 3axOAjB — KOH(EPEHLLA, KpYrvX CTONIB,
BMCTaBKOBUX NMPOEKTIB. Cepen OCTaHHiX — «ApocnaB
MacTepHak — AocniaHVK «anmupkoi Tpoi», «3axodeLl — i
OyaeLu!», MPUCBAYEHNX YKPAIHCHEKMM BYEHUM, apXeono-
ram Slpocnasy INacTepHaky Ta Onery KaHanbi (Onbximdy).
IHKITFO3MBHMI MPOEKT «TpUMiNa 663 Mex i KOPAOHIB»
3HaMOMVIB riigaada 3 nam’ sTkamm TPUNIbCbKOT KybTyput
Ta iHTepnpeTauljeto il MOTUBIB Y Cy4aCHOMY MUCTELTBI.

Y BUCTaBKOBIN AianbHOCTI J1IM Ymmano npoekTiB, npui-
CBSAYEHI BXK/MBMM AaTam, NMocTaTsaM Y nogisiv icTopil
Ykpainm abo J1bBoBa. HarmacluTabHilli 3 H1X — 3axoau,
MPUCBSAYEHI YTBOPEHHIO 3axiaHo-YKpaiHCbKol HapoaHol
Pecnybnikn — «3a Oepxasy, 3a CobopHicTb: Ao 100-pid-
45 BYHP», «JTbBiB. BepeceHb 1939 poky» (0o 80-pivys
noyaTky [pyroi CBIToBOI BilHW), «KynbTypa Manmupkoro
KoponisctBar (00 820-pivys yTBOpEHHs Manmupko-Bo-
JIMHCBKOI fiep>kaBy).

HelLoaaBHO My3eit CTaB MaifaH41MKoM AJ1s 3yCTpiven

e
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ready-made knowledge about when, where and by
whom they were made, and what their original purpose
was. Answers to these and other questions are often
found through the hard work of museum researchers
and restorers.

The LHM keeps an immense collection of archeology

in its repositories, consisting of over 100 thousand
objects from the Paleolithic age to the 14th century

AD. Needless to say, this powerful material base brings
together numerous scientists, museum workers and
archeologists. Their work in the recent years resulted in
multiple events: conferences, round tables and exhibi-
tion projects. The most recent ones include “Yaroslav
Pasternak. Explorer of “Galician Troy” and “Aspire, and
You Will Succeed!” dedicated to Ukrainian scientists and
archeologists Yaroslav Pasternak and Oleh Kandyba
(Olzhych). The inclusive project “Trypillia Without Limits
and Borders” introduced the visitors to objects of the
Trypillia culture and explained the interpretation of Trypil-
lia motifs in contemporary art.

The LHM exhibitions include various projects dedicated
to important dates, people and events from the his-
tory of Ukraine and Lviv. The most ambitious of them
were dedicated to the founding of the West Ukrainian
People’s Republic (“For the State, For Unity: the 100th
Anniversary of the WUPR?”, “Lviv. September 1939 (for
the 80th anniversary of the outbreak of World War Il) and
the 820th anniversary of the founding of the Kingdom of
Galicia and Volhynia (“Culture in the Kingdom of Galicia
and Volhynia”).

Bmé%ﬁa “%i}lro,u,m 3 My3enHnmm paputetammn” / Exhibition “Adventures with Museum Rarities”
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i cninkyBaHHs1 (hoTOMUTLB, NMOBUTENIB Ta NoLIaHyBayiB
hoTOMMCTELTBA 1 BiOEOTEXHIKM. PETPOCNEKTVBHM
nokKaa po3BUTKY JIbBIBCbKOI hoTorpadii mpotarom 180-Tn
pokiB «Big ommyHoI into3ii 4o UnpOoBOI peaibHOCTi» ByB
peanidoBaHU CMibHO 3 J1bBIBCbKMM (POTOMY3€eEM Ta
Cninkoto hotommTLiB STbBOBA.

CknagHo NePEOoUHUTI CyCniflbHy 3HAYNMICTb MPOEKTIB,
SKi BUCBIT/IIOKOTb aKTyaslbHi MATaHHA HOBITHBOT iICTOPII
YKpaiHn. BoHW BUKOHYHOTb BaXKMBY (OYHKLjO HaLio-
HaNbHO-NATPIOTUYHOIO BMXOBaHHS MOogj, hopMy-
OTb Ky/bTYPY Mam’sTi, noBary i WwaHy A0 IOAen, sKi
B6oponnck 3a Bonto YkpaiHn. Cepep, HanBaXKNMBILLMX

— 3axoau, MPUCBSAYeHi nogjisgM Ha MangaHi, siki posKpu-
BalOTb MOAji POCINCBKO-YKpaiHCbKOI BiHM Ha Cxofj,
BLLAHOBYOTbL ['€pOiB.

OpHodYacHo rnsgadamMm Ta CriBTBOPLISIMM TakmxX 3axoaiB
4acTO BMCTYMNarOTh YHaCHUKM NOAjA, BOIOHTEPW, Mikapi,
poavHi, opysi Ta nobpaTMmM BOIHIB, SKi Bigdav XXUTTH 3a
HEe3aNEXXHICTb AeprkaBn. HaaaHi 3 mpuBaTHYX apxiBiB into-
CTpaTtuBHI Ta iHopMaLjiiHi MaTepiann, [OKYMeHTH, DoTo,
ayfio-, Bieo3anmcy CrpusitoTb TBOPEHHIO CyHacHUX Ha-
PaTUBHMX MPOEKTIB, MPUBaBMBUX SIK 3i BMICTOBHOI TaK i 3i
cueHorpadivHoi cTopoHn. CrinbHO 3 BOEHHO-ICTOPUYHIM
My3eeM Ta ydacHukamm ATO 6yna peanidoBaHa B1CTaBKa
«ATO. HeoronoLuera BinHa».

Buctaeka «Y 60poThhi 3a He3anexxHy YkpaiHy: Big Ainis
00 BHyKiB» MoByaoBaHa Ha JOKYMeHTax Ta CBIT/MHaX,
3ibpaHnx y pogmHax 6inuis 36poriHVX cnna YkpaiHu, oo-
6posonbLiB ATO Ta BOIOHTEPIB, POANHI SIKMX BOPOCS
3a BoJ1to Ykpainu B 40-50-x pp. XX CT. y naBax Ykpain-

Recently the museum has become a platform for
meetings and communication of photographers, photo
art aficionados and fans of photo and video technology.
The retrospective showcase of evolution of photography
in Lviv throughout 180 years “From Optical lllusion to
Digital Reality” is a collaborative effort with the Photomu-
seum of Lviv and the Union of Photoartists of Lviv.

It is difficult to overestimate the social importance of
projects that address current issues in the recent history
of Ukraine. They perform an essential function of national
patriotic upbringing of young people; they shape the
culture of remembrance, honor and respect for people
who fought for the liberty of Ukraine. The most signif-
icant of these are projects dedicated to Euromaidan,
Russian-Ukrainian war in the East and events that
honor our Heroes.

Participants of these events, volunteers, medics, relatives
and comrades of soldiers who gave their lives for the
independence of our state often become both specta-
tors and co-creators of such exhibitions. lllustrative and
informational materials, documents, photos, audio and
video recordings provided by owners of private archives
contribute to creation of modern narrative projects that
can be appealing in terms of content and set design.
Exhibition “Anti-Terrorist Operation. Undeclared War”
was made in cooperation with the Military Historical
Museum and the ATO participants.

Exhibition “The Struggle for Ukrainian Independence:
From Grandfathers to Grandchildren” was based on
documents and photos provided by families of the

Buctaeka “Big onmuyHoi imtosii o Lmdpooi peansHocTi” / Exhibition “From Optical lllusion to Digital Reality”
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JleB-hntorep 3 NbBIBCHKOI paTyLui Ha BUcTaBL ‘[oBkona micT: ypbaHisauis €ponu y cepegHboBivdi” y Myaei icTopil i Kynstypu
Margebypra y Himew4nHi /

Lion weathervane from the City Hall of Lviv at the exhibition “Around the Cities: Urbanization of Medieval Europe” in the Magdeburg
Cultural History Museum in Germany

Cbkoi [MoBCTaHChKoI ApMil, 6pani y4acTb y 60poTebi 3
PEMPECUBHOIO PaaSHCBKOIO crcTemoto. fi KypaTopu Ha
NPVKNagj iCTOPIl OKPEMMX YKPAIHCBKMX POAVH MoKasasm
HEPO3PVIBHUIM 3B’A30K MOKOSiHL Y BOPOTLOI 3a HE3aNeX-
HY YKPaiHCbKy Aep>xaBy.

Y1 He HaMLWLMPLLY MISAaubKy ayauTopiKo OXOMMB MPOEKT,
OpraHi3oBaHui CrinbHO 3 [JenapTamMeHToM 3 MUTaHb
KyJIbTYpW, HaLioHanbHOCTen Ta penirin Jlssiscbkol OJA —
«[eHb HapomkeHHs Mepos HebecHoi CoTHi». MpoTarom
poky y J1IM 6yno NpoBeAeHO HU3KY MUCTELIBKNX 3axX0OAiB
Onsi BlaHyBaHHs 24 Mepois HebecHoi CoThi. 3rogom
MPOEKT OTPUMAEB MPOAOBXKEHHS Y BUCTaBL|j «[ epoi MOMIK
Hac. HebecHa CoTHs1», YaCTUHOO sIKOi cTana baHepHa
npegeHTauia «lctopii >utTs MNepois HebecHol CoTHi
JIbBIBLWWHM» . 3aBASKM 3pYHHOCTI MepeBe3eHHs i mpoae-
MOHCTPYBa/M y 6aratbox 3araslbHOOCBITHIX LLKOS1ax Ta
BULLMX y4OOBYMX 3aKafax, y TOMy YuCHi B TVX, [e HaB4a-
nmca epoil HebecHol CoTHi JTbBiBLMHM. HagasmyaiHo
CKJIaOHU 3 TOYKI 30PY EMOLLINHOMO CAPUIAHATTS, MPOTe
Oy>Ke BaXKWIBUI | MOTPIOHUIA, MPOEKT 3rypTyBaB HABKOJIO
cebe poandie, opyais, nobpaTumie Mepois. Pa3om 3 Tm
3Ha4Ha KiNbKiCTb YYHIBCbKOI, CTYAEHTCBKOI MOSOA| Masn
3MOry O3HaNOMUTUCA 3 CBITOMNSA0M LVX NKOAEN, AoBina-
TUCb SKi LHHOCTI BOHM CMOBiZyBasn, MpO iX 3aX0MieHHs B
OVTVHCTBI | B JOPOCIOMY BiLlj, YYM 3aNMaINCS Y XKATTI.
LLInpokuin pesoHaHc oTprMana 6aHepHa BUCTaBKa
«PO3BigHI 4y>KMK BiTpamm», npucesadeHa 70-Til pidHnL
onepawii «<Bicna», BUroToBNEHa y ABOX BEPCISX — YKpa-

IHCBKOIO Ta MoMbChbKoK Moeamu. Il neplua npeseHTaujs

Binbynack Ha |l nonsLCbKo-yKpaiHcekoMy hopyMi y Myael
Bapwmii Ta Magyp y mMicTi OnblutuHi. 3rogom BoHa 34iin-
CHWNa BENIVIKE TypHE KYNbTYPHVMM OcepeaKkamm yKpaiH-
uiB y Monblui Ta ycTaHoBamu i opraHisauismm YKpainu.
J1IM BigkpuTiz gns Beix. MNonikyabTypHICTb Ta 6arato-
ETHIYHICTb J1bBOBa BUCBIT/IIOETLCS Y HU3KaX MPOEKTIB,
peanizoBaHvx CrifibHO 3 OpraHisaligmMm Ta ToBapuCTBa-
MW, SKi MPeACTaBNAtoTh Y JIbBOBI iHLLI HALiOHabHOCTI. Y
pamkax MibkHapOaHOro (PecT1BaO EBPENCHKOI My3UKN
«LvivKlezFest» gekinbka pokis nocnifb crinbHo 3 J1bsiB-
CbKM 06J1aCHIM €BPENCHKMM (hoHAOM «Xacen-A’pe» y
CTiHax 6ynu BigKpuTi BUCTaBKN «[laM’aTKN EBPENCBKOO
pemecna», «PaputeT eBPenCbKoi CrnaalyHn», «CB-
pei — HapoA, KH1M». Benkunii MynsTUMELIHNIA MPOEKT
«[ogopoX i3 «YKPaHCHKO-EBPENCHKOIO 3yCTpivy0» 6yB
CTBOPEHWIN Pa30M 3 OpraHi3auieto «YKpaiHCbKO-eBper-
CbKa 3yCTpid», MIiCis KOl mondrae B 3MiLHERHi conigap-
HOCTI | BB2EMOPO3YMIHHS MK YKPaHLIAMM Ta EBPESiMU.
Ho6poto Tpaguuieto ans J1IM ctae 36mpat y CBOIX CTi-
Hax LUaHyBasbHVKIB (DpaHUy3bKOl iICTOpIl Ta MMCTelTBa.
LLlopidHi hecTvBani GpaHLLy3bKOi BECHW CTapTyBan
BMCTaBKamu «CnafLiyvHa. IcTopid possutky», «dpan-
LSt mopy4» opranisoBaHi cnifbHO 3 AnbaHC PpaHces y
JTbBOBI. Liporopid 4epes KapaHTUHHI OOMEXEHHS 3axX0am
hecTBanto BinOyBaTUMyTbCA BOCEHW. J1IM gony4mTees
[0 HUX MPOEKTOM «Koponi i itioan».

CniBnpaug 3 6inopycamm peanidoBaHa B1UCTaBKaMm
CinbHO 3 [eprkaBHMM MiTepaTypHUM My3eEM AHKM
Kynann — «Byab A.K.: noeT i Mmoga», sikuin 3anporoHy-
BaB HOBWIA MOrfisd Ha obpas HapoaHoro noeta binopyci
AHKK Kynanm Ta HauioHansHUM iCTOPUKO-KyNBTYPHVM

Armed Forces of Ukraine, volunteer soldiers and work-
ers, whose relatives fought for Ukrainian independence
in the 40s — 50s of the 20th century in the ranks of
Ukrainian Insurgent Army and participated in the struggle
against the repressive Soviet regime. Through histories
of individual Ukrainian families, curators of this project
revealed an inseparable connection of generations who
fought for the independent Ukrainian state.

The project “Heavenly Hundred Hero’s Birthyday” or-
ganized in association with the Department of Culture,
Nationalities and Religions of Lviv Oblast State Admin-
istration attracted a remarkably vast audience. Several
artistic events commemorating the 24 Heroes of the
Heavenly Hundred were organized over the year. The
project was later continued by the exhibition “Heroes
Among Us. The Heavenly Hundred” and its banner
presentation installment “Life Stories of Heroes of the
Heavenly Hundred”. Thanks to its portability, it was
shown in many secondary schools and higher educa-
tional institutions including those where the Heroes of
the Heavenly Hundred from Lviv used to study. Incredibly
difficult for emotional perception, but still very important
and essential, this project brought the relatives, friends
and comrades of the fallen Heroes together. Further-
more, a great number of school and college students
were given an opportunity to gain an understanding of
those people’s worldview, what their values and hobbies
during childhood and adulthood were, and what they did
in their lives.

Banner exhibition “Scattered to Foreign Winds”, dedicat-
ed to the 70th anniversary of Operation Vistula, received
considerable attention. It was produced in two languag-
es — Polish and Ukrainian. Its first presentation took
place at the 3rd Polish-Ukrainian forum in the Museum
of Warmia and Mazury in Olsztyn. Afterwards it went on
a big tour to Ukrainian cultural centers in Poland and
Ukrainian institutions and organizations.

Lviv Historical Museum is open to everyone. Diversity

of cultures and ethnicities in Lviv is covered by multiple
projects implemented in cooperation with organizations
and companies that represent different nationalities in
Lviv. The exhibitions “Jewish Crafts”, “Rarities of Jewish
Heritage” and “People of the Book” have been held at
the museum during the International festival of Jewish
music “LvivKlezFest” for several consecutive years in
association with the Lviv Jewish Charitable Foundation
“Hesed-Arieh”. “Journey with the “Ukrainian Jewish
Encounter” is a major project created in association with
the organization “Ukrainian Jewish Encounter”, whose
mission is to reach mutual comprehension and solidarity
between Ukrainians and Jews.

Gathering connoisseurs of French history and art has
become a good tradition for the LHM. Annual French
Spring festivals were given a start with exhibitions “The
Legacy: The History of Evolution” and “France Is Near”
organized in association with Alliance Fran aise Lviv.
Due to quarantine restrictions, this year the festival
events will be held in autumn. LHM will come along with
their project “Kings and Men”.

Partnership with our Belarusian colleagues has resulted
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My3eM-3anoBigHMKOM «HecBik» — «<HecBbK — cnagwmHa
CBITOBOI KyJIbTypWt».

[HCTUTYT Ta My3el Bil"CbKOBOI iCTOpIl pa3oM i3 Tosa-
PVCTBOM KyJIbTYPY NbBIBCHKMX YrOpLiB MPeacTaBism
J1bBOBI MPOEKT «YrOpChKi NEBN HOAM B [annHmHi», SKUi
BVCBIT/IOBaB y4aCTb aBCTPO-YrOPChKX COMAaTiB €B-
PENCHKOI HaLIOHANTBHOCTI B raimLbkix 6utBax CxigHOro
hPOHTY, a TaKoX iX 3B’A30K 3 LWBINIbHUM EBPENCHKMM
HaceneHHaM [rannymHn.

LLlaHyBanbH1KM MOABCHKOI ICTOPIl Ta MUCTELTBa Man
3MOry OrfIsHyTW BUCTaBKY «[aBHin JltobniH» 3 (hoHais
JTio6niHceKkoro My3eto B JTobniHi, opranisoBaHol y pamkax
MOSIBCLKO-YKpaHCEKOro «PecTuBaito napTHepcTBa». O6-
MiH BUCTaBKaMu Ta MsiAaubKoto ayanTopieto 6yB 3ajic-
HeHn MK JTIM Ta KapKOHOLLICEKM My3e€eM B EneHii
M'ypi. MpadivHi TBOpW «3amku i nanaum YkpaiHn» 3 poHais
TNIMy ekcrnoryBanack y NonblLi, HaTOMICTb TEBIBCBKOMY
rnspadesi Oyna NpeacTaBneHa Ha Ornsf, BUCTaBKa napT-
Hepa — «KapKoHoLWi — HanrapHiwa nepnvHa Cinesii».
MofibHMM YMHOM pPeanisoByETHCS criBmpaus 3 Hauio-
HanbHUM My3eem — Manauom Benvknx KHasie JInTos-
CbKVX, WO 'y BinbHioci. Y 2018 poui y JIIM npeseHTyBaBcs
MPOEKT «ApxeonoridHi 3Haxigkm Manauy Bennkix KHasis
JInToBchKMX. MOBCAKAEHHICTD BinbHIOCHEKOro ABOPY>.
Y>xe HaCTYMHOMO POKY BUCTaBka OAHIEl kapTuHn «CTaHic-
naB XKonkeBCbkuin npeactasnse 3urMmyHTy Il i kopone-
Bu4y Brnagncnasy Ha cenmi 1611 poky nonoHeHnx Lapis
LLlyncekmx» iraniicekoro xyaokHka XVII cT. Tomaso
Lonensbi, ska Ha gBa poku byfa nepegaHa aJ1s EKCrioHy-
BaHHs y My3ei B JTnTsi.

I3 ocTaHHix 3ax0fiB, SKi MOMYAAPU3YIOTh YKPAIHCBKY
KynbTypy Y CBITi, CTaB MacLUTabH1iA MPOEKT «[loBkona
MICT: ypbaHisauis €Bponn y cepeaHbOBiH4i», MPUCBAYe-
HWM Marpebyp3ekomy npasy. J1IM B1ucTynaBs criBopraHi-
3aTOPOM Pa3oM i3 moHag, 20 IHCTUTYLIAMI 3 PISHKX KpaiH
€sponu. NpeseHTauis BUCTaBkm Binbynace y Mysei ictopil
i KynbTypy Margebypra y HimequmHi.

Ocob1MBO BaXK/IMBOKO CKITA0BOKD CYyHaCHOrO My3€H0
CTae MOXJIMBICTb aKTVBHOI Ta IHTEPaKTVBHOI y4acTi Bif-
BidyBaya y My3eMHOMy CepeaoBuLLj. Taka hopma gianory
€ npioputeTHOO i And J1IM. My3elt € magaH|4Mkom ans
MPOBEAEHHSA PIBHOMAHITHUX 3axX0fiB, CEepeq, SKNX | opraHi-
3aujst 4o03BINA (HTEPaKTUBHI MporpamMm, MarcTep-Knacu,
KBECTW, BIKTOPWHW TOLLO). [1ns uporo Oynm agantoBaHi
OiNbLUICTb MOCTINHMX EKCMO3ML My3€to, pOo3pobneHa
nporpama «OutrHa B Mysei».

Y 2017 pouj 6yB CTBOpEHUIN CEKTOP eaykaLyii, MOKIN-
KaHWIN CTaTy BaXKIMBMM iHC(DOPMAaLIHIM Ta OCBITHIM
LIEHTPOM 4714 AjTer Ta gopocivx. [ns roro notped B
OfHoMy 3 Bigainie Oyna obnalToBaHa crelianbHa 3ana,
obnagHaHa Cy4acHUMM TEXHIYHMMK 3acobamm, HeobXia-
HYMW MaTepianamm Ta PEKBISUTOM.

3a [ekinbka pokiB MpaLiBHVIKL CEKTORY Ta EKCMO3MLIHMX
BigAiNiB CTBOPWIV Ta anpobyBanm y>ke 6;IM3bKO TpUALATA
MPOEKTIB. [DKepenom Ans HX MEpeBaKHO CIyrye Tema,
MEPCOHaXK UM EKCMOHAT 3 MOCTIHOI/ TMYaCOBOI BUCTaB-
K. 3a3Bm4an 3axig, PO3NOHMHAETLCS 3 KOPOTKOI PO3MOBi-
[i 4 HEBENMKOMO AOCHIIPKEHHS!, A0 SIKOro A0JTy4aroThCs

i rnsgadi, 3rogoM aKTUBHICTb 3MIHIOETBCST MPaKTUHHIMM
3aHATTAMN Y BUMIS4I ManCTep-Kacis, AOCMIiB TOLWO.
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in several projects. Exhibition “Be Like Y. K.: The Poet
and Fashion”, organized in association with the State
Literary Museum of Yanka Kupala offered a new per-
spective on the persona of Belarus’ national poet Yanka
Kupala. Exhibition “Nesvizh: Heritage of the World Cul-
ture” was a joint effort with the Nesvizh National Reserve.
The Institute and Museum of Military History in associ-
ation with the Hungarian Institute of Culture in Lviv pre-
sented the project “Hungarian Lions of Judah in Galicia”
that covered the role of Austro-Hungarian soldiers of
Jewish origin in Eastern Front battles in Galicia as well as
their relation with the Jewish civil population of Lviv.
Admirers of Polish art and history had had an opportuni-
ty to see the exhibition “Ancient Lublin” from the collec-
tion of Lublin Museum held during the Polish-Ukrainian
“Festival of Partnership”. The LHM also shared exhibi-
tions and exchanged audience with the Karkonosze Mu-
seum in Jelenia Gora. Exhibition of graphic arts “Castles
and Palaces of Ukraine” from the collection of LHM was
showcased in Poland, while the audience in Lviv was
introduced to partner exhibition “Karkonosze: the Most
Beautiful Pearl of Silesia”.

Likewise, our museum cooperates with the Palace of
the Grand Dukes of Lithuania in Vilnius. The project
“Archeological Discoveries in the Palace of the Grand
Dukes of Lithuania. Everyday Life in the Court of Vilnius”
was presented in Lviv Historical Museum in 2018. A year
later, the exhibition “Stanislaw Zolkiewski Submitting the
Captive Princes Shuysky to Sigismund Ill and Prince Wla-
dislaw at the Sejm of 1611” consisting of a single painting
by the 17th-century Italian artist Tommaso Dolabella was
sent to the exhibition of the museum in Lithuania.

The exhibition “Around the Cities: Urbanization of Me-
dieval Europe” dedicated to the Law of Magdeburg is
one of the latest projects promoting Ukrainian culture in
the world. It was jointly organized by the LHM with over
20 institutions from different countries of Europe. The
unveiling of the exhibition took place at the Magdeburg
Cultural History Museum in Germany.

Being able to actively interact with the museum envi-
ronment has become particularly important for visitors
of modern museums. This form of interaction is also a
priority for the LHM. Our museum is a platform for var-
ious events, including recreational activities (interactive
programs, master classes, quests, quizzes, etc.). Most
of the permanent expositions of the Museum have been
altered for this purpose, and the program “Children in
the Museum” was developed.

The goal of the Education Sector established in 2017 is
to become a major informational and educational center
for people of all ages. An educational room has been set
up in one of the museum’s departments. It is outfitted
with modern technical equipment and all the necessary
materials and props.

Over several years employees of the sector and other
exhibition departments created and approved nearly thir-
ty projects. These projects mostly originate from themes,
characters or exhibits from permanent or temporary
exhibitions. The event usually begins with a short story
or a little survey involving the audience. Subsequently

Benukoto 3atpebyBaHiCTio cepe, My3enHOT ayauTopi
KOPUVCTYIOTBCS KBECTU | Y HE HaMnerLe BralToByBaTu

X came y My3erHOMY CEePEaoBYILL, SKe MPUXOBYE 6e3ni

3arafoK Ta nigkasok.

OcHoBy efayKaLinHnx 3axogis JIIM CTaHOBNSATb MPOEKTU
«LlikaBe npo JIbBiB», «KopoHa kopons OaHnna», «Kopo-
NiBCbKa rpamoTa», «[ proHBanbACHKI XOpyrau», «36post
HapofiB CBITy», MaNCTEP-KaC i3 CepeaHbOBIHHOMO
hexTyBaHHs | TaHLO, «TaEMHULIA KaM'SHOTO KOPOJist»,
iHCTarpam-KBecCT «Y MoLuykax ckapbiB My3eto», «Lyre
XKUTTH KAPTUHW» Ta HA3KA IHLLWX, SIKi KOPUCTYHOTLCA
MOMySISAPHICTIO | MpoBOAMIMCE 6e31i4 pasiB. HYvmano
nporpam Po3pobnsAnMCh Ta PYHKLIOKHYBaM B pamMKax
EKCMOHYBaHHHA TVIMHYaCOBMX BUCTaBOK. Pa3om 3 Tm
OOAAETHCS YMasIo HOBUX, SIKi BiAMOBIOATb BUKIIMIKAM
Yacy. OfgHMM i3 ocTaHHiX 6yB pO3pobneHnin KBecT «My-
3elHi NeBr». B ymMOBax kapaHTuHy, 3 METOIO OOMEXKEHHS
Yacy nepebyBaHHA rpyn AiTer y 3aKpUTOMY MPUIMILLIEHHI,
BMKOHaHHs1 3aBAaHb NependtaqacTbCa y BiOKPUTOMY MpO-
CTOpI, MOZOPOXKYHOHM MO Pi3HMX fTokauisd J1IM.

CeKTOop LWOPIYHO po3pobnsie HOBUN edyKaLinHA ByKneT
3 MepenikoM Ta ONMCOM 3arnpoBayKEHVX MPorpam i3
3a3HayYeHHAM BIKOBMX KaTeropi. Taka poboTa gonoma-
rae nonynspusyBaTii My3er, 3MiHIoBaT! BEKTOP noaavi i
CAPUIAHATTSA EKCMO3WLT, TUM CamMM 3a0X04ye BiOBiayBa-
Ya MPUATK Ctogn 3HOBY.

[Hekinbka octanHix pokis J1IM npautoe y HanpsaMKy Nopo-
JIaHHST BUKITVKIB Yy Chepi IHKMIO3MBHOI OCBITU Ta A03BINS
y My3enHOMY CepefoBuLLj. 3 Orngaay Ha Te, Wo BinbLuiCTb
6ynisenb JlIMy € nam’atkamm apXiTeKTypu, He 3aBXam
BOAETLCH afanTyBaTh eKCro3uLjii Ha KiflbKoX moBepxax
00 NoTpeb Ocib 3 iHBanQHICTIO. YCe XX MEBHI KPOKU Y
LbOMY HampsAMKy YCMiLLHO peanisoBytoTbCH. Y criBnpaLy
3 NPOMIABHUMY IHCTUTYLISIMI Ta MPOMaACEKMI OpraHi-
3auigmm («<PecypCHUiA LLEHTP OCBITHIX IHPOPMALAHMX Tex-
Homorin Ans ocib 3 ocobnmeuMM NoTpedGamm», «POHAOM
peabiniTauii He3ps4Mx» Ta «JIbBIBCLKOKO CrieLjiaibHOK
3arailbHOOCBITHBOIO LUKOMOKO-iHTepHaToM Ne 100 I-1ll
CTYMeHiB» Ta iH.), My3el Hadae OieBy MiOTPUMKY HE3PSAHNM
wKonsipam, CTyaeHTam, ix 6atbkam i negaroram. 3o-
Kpema, Biaain Mysel ApceHan 3abe3nedye iHKITFO3UBHI
NOCNyr ayjoaMCKPUNLl (OKPEMOI 3ByKOBOI LIOPIKKM).

Lli HaBVKM aKTVBHO BMPOBAIKYIOTLCS | HA TUMHYaCOBUX
BMCTaBKax. [ pomaackka opraHisauis «Biokputi Cepug»
JONOMOra€e CTaHOBMEHHIO IHKITO3NBHOMO My3€MHOrO
CepenoBMLLa, BIOKPUTOro A0 MoAen 3 npobnemamm
OMOPHO-PYXOBOro anapary.

[octynHoto ansa nofen 3 Bagamm 30py Ta OrMopHO-Py-
XOBOrO anapary € BXe 3rafaHa ekcrnoauvuid Sanigapito
(BXiO, Ha BUCTaBKy 3abe3mneqeHnin MeEPEHOCHNMM NaHAy-
camu, Jonieka obnalToBaHa TaKTUIbHUMI JOPDKKaMM,

B EKCMO3WLLi PO3MILLIEHI MyNs>Ki KITIOHOBMX Mam’SITOK 3
ekcrnikauigmm wpudtom Bpanns).

Lo cepeanHn oceHi 2020 poky Myseit pasom 3 'O «Llen-
TpansHe Mefja» 3a NigTPUMKM YKPaIHCEKOrO KybTyPHO-
ro (hOHAY MiaHye BTIINTU B XKUTTH BaXKIIMBUN MPOEKT AN
Cnabo4ytoHrX, SKi, TONPK TPYOHOLL KOMYHiKaLi, OTpu-
MyBaTMyTb 06’EMHE YABMEHHS MPO CaMy EKCMO3uLto Ta
OyniBnto B ki nepebyBatoTh.

«[loBaumTn My3en» — e OOWH IHKITKO3VBHWIA MPOEKT A1

this activity turns into practical master classes or experi-
ments, etc. Quests are very popular among the museum
audience and they are easy to implement in a museum
environment that hides many secrets and clues.
Educational activities in the LHM are based on such
projects as “Interesting Facts About Lviv”, “King Dan-
iel’s Crown”, “Royal Letter”, “Banners of Grunewald”,
“Weapons of the World”, “The Secret of the Stone King”,
“The Second Lives of Paintings”, medieval fencing and
dances master classes, the Instagram-based quest “In
Search of Museum Treasures” and many others. These
popular activities have been held numerous times.
Multiple projects were developed and functioned as
parts of temporary exhibitions. Many other programs
that meet the challenges of our time have been add-

ed. One of the recently designed quests is called “The
Museum Lions”. In order to limit the time spent by
children in a closed space during the quarantine, they
are required to complete the tasks outside by traveling to
different locations of the LHM.

The sector annually releases an educational booklet list-
ing and describing active programs and recommended
age categories. It contributes to the Museum’s popularity
and helps it change the vector of presentation and per-
ception of each exhibition, thus encouraging the visitors
to keep coming back.

In several recent years the LHM has been working
towards overcoming challenges in the fields of inclusive
education and recreational activities in the museum
environment. Given the fact that most LHM buildings are
architectural landmarks, adapting the multilevel exposi-
tions for people with disabilities is not always possible.
Nevertheless, certain steps towards finding a solution to
this matter are successfully being made. In association
with dedicated institutions and NGOs (“Resource Center
for Educational Information Technology for Persons with
Disabilities”, “Foundation for the Blind Rehabilitation”,
“Lviv Special General Education Boarding School Ne
100” and others), our museum provides active support
to visually impaired school and college students, their
parents and teachers. Notably, the Arsenal Museum
provides an audio description services (including a sepa-
rate audio track). These features are being actively used
in temporary exhibitions as well. In association with the
NGO “Open Hearts” the Museum supports the devel-
opment of inclusive museum environment accessible to
people with musculoskeletal system disorders.

The already mentioned Lapidarium exposition provides
accessibility to people with visual impairment and mus-
culoskeletal system disorders. The entrance is outfitted
with portable ramps and tactile walking surfaces are
available. Key exhibits are supplemented with tactile
models and inscriptions in Braille.

The Museum plans to accomplish an important project
for hearing-impaired persons that will allow them to per-
ceive the building they are in and its exhibition in three
dimensions, overcoming any communication difficulties.
The project is being developed in collaboration with the
company Central Media and is scheduled for launch by
mid-autumn 2020.
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Exkcnosunyja Manauuo bangiHenni / Exposition of Palazzo Bandinelli

Mysei icTopii MmicTa J1bBOBa, NiArOTOBAEHWI | MogaHn Ha
PO3rNsa CninbHO 3 PerioHansHM My3eem y CTanboBil
BOJi B pamkax [porpamu TpaHCKOPLOHHO! criBhpawy
«[onbLya-binopyce-Ykpaina 2014 — 2020».

Ha npakTuui mpocTeXxmTy 3a po60TOrO BiNbLLIOCTI My3€iB
MO>KHa, CTaBLLN KOPUCTYBaYeM EIEKTPOHHOIO My3EHO-
rO CMiBTOBAPUCTBA — YEPES IHTEPHET-CaNTK Ta COLi-
anbHi Mepexxi. OCTaHHi, WO NpautooTb Ha MPUHLANaX
IHTEPaKTVMBHOCTI Ta AMHAMIYHOMO OHOBJIEHHST IHAOP-
Mallii, CTBOPIOIOTb A0AATKOBI MOXJIMBOCTI AN Aianory
Ta koMyHikauii. JIIM nigrpumMye gianor 3 BipTyanbHUM
BifBiOyBa4YeM 4epes OMiLiiHWA canT My3€et0 Ta CTOPIHKY,
CTBOPEHI B OCHOBHUX coumepexxax (Percoyk, IHcTarpam,
Fyrn, KOTy6, TBiTTEp). Lie [03BOSE OXONUTY Pi3HY BIKOBY
ayaMTOpPIto, 3a0Ee3NeHNT MaKCMaITbHE PO3MOBCIOOKEH-
Hs1 iHCbopMaLli Ta aHOHCIB, 3pOBUTL My3€el BIOKPUTUM Ta
LOCTYMHAM KOXKHOMY.

Kpim Toro, y 2016 p. JIIM yknas 6aratopidHy yrogy 3
IpnaHaceknm odhicom «Google», WO Aano MOXXMBICTb
CTBOpPIOBATH BMCTaBKY Ha nnatopmi Google Arts &
Culture. Mok NpeacTaBneHo Tpy NPOeKTU «Konekuis
opgaeHis JIM», «demnaiBCcbkunii ckapb» Ta «[evaTki 3
konekuii JTIM», aki ornaHynm 65mssko 15 Tmcay KopucTy-
BauiB i3 6aratbox KpaiH CBiTy. Yrofor Takox nepeadade-
HO CTBOPEHHSA KOLLTOM KoMMaHil 3D-konil, riranikcensHy
hikcaLito HarLKaBILLMX My3eMHNX Nam’dTOK Ta Moro-
BepXoBY 3MoMKy nokadin J1IM y 3D dopmari. BogHo4ac
MY3EEM BIAIKPUTO akayHT y CTRYKTypi I'yrn-6i3Hec, Lo
[[003BOMMIO 3p06uTy JTIM BRacHMKOM CBOIX JToKaLii Ha
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“To See the Museum” is another inclusive project for
the Museum of History of Lviv designed in association
with Stalowa Wola Regional Museum as part of the
Cross-border Cooperation Program “Poland—Belar-
us-Ukraine 2014 — 2020”.

Most museum activities can be effectively followed on
their websites and social network pages. The latter pro-
vide additional opportunities for conversation due to the
principles of interactivity and dynamic content updates
they operate by. The LHM stays in touch with its virtual
audience through the museum’s official website and
pages on major social networks (Facebook, Instagram,
Google, YouTube and Twitter). This allows us to reach
mixed-age visitor audience and achieve maximum publici-
ty, making the museum open and accessible to everyone.
Furthermore, in 2016 the LHM concluded a long-term
contract with Google Ireland, allowing us to create ex-
hibitions on the Google Arts & Culture online platform.
Three currently featured projects “Collection of Orders
of Lviv Historical Museum”, “The Treasure of Demydiv”
and “Seals from the Collection of Lviv Historical Muse-
um” have been viewed by nearly 15 thousand people
from many countries of the world. The contract also
provides the creation of 3D copies and gigapixel pho-
tos of the most interesting museum landmarks, as well
as multilevel filming of LHM locations in 3D, funded by
Google. The museum is also registered in Google My
Business which allowed the LHM to secure ownership
of its locations on Google Maps, enabling manage-
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['yrn-kapTax, kepyBaTty 3mMiHaMK, AnHaMiHHO OHOBJSTHO-
BaTV iHpopmaLito, CrninkyBaTucA 3 BiasigysBadamu. Ha
nnatdpopmi IN'yra JIIM cTBOpeHO ABa canTu, siki BUKO-
PUCTOBYHOTBCA A5 PO3MILLIEHHST iHhopMaLLii MPO My3elHi
nogii, hoTorpadin, Bigeo. bes cymMHiBY, Lie TakoX cnpuse
36iMbLLEHHIO PIBHS 3aLliKaBNEHHsT IHCTUTYLEIO Ta npuBa-
O110€ MOTEHLMHNX CMOXKMBAYIB My3EHOIO MPOAYKTY.
CninkyBaHHA 3 ayauUTOPIEID YEPES IHTEPHET-PECYPCU
Habynio 0COBMBOI aKTYasIbHOCTI B Hac KapaHTUHY,
cnpuymMHeHoro enigemieto Bipycy COVID-19, konu mysei
3a4MHUM CBOI ABEpPI 415 BiOBiayBaHHs. [onpm XopcTki
obmMexxeHHs, J1IM He Tinbku He BTpaTvB CBOIX APY3iB, a
HaBnaku, HabyB YMao HOBUX.

JIbBIBCEKMI ICTOPUHHII My3€EW, SIK 3HaKOBa 4719 MiCTa
JTbBOBa KyNbTYpHA IHCTUTYLLSA, MOCAIAOBHO CKEPOBYE
CBOIO OjsNbHICTb 38415 BUKOHaHHSA cBOEI Micii, a came

— nonynspmsai iCTOPUYHMX 3HaHb METOAAMUN MY3EMHOT
KOMYHIKaLLi Ta CIPUSIHHS PO3BUTKOBI MOOMaAAHCHKOro
CyCMiNbCTBA, FKE KPUTUHHO OCMUCIIKOE MVHYE Ta Bid-
noBigasbHe 3a ManbyTHe. s upOoro BUKOPUCTOBYETLCA
LWMPOKE KOJIO IHCTPYMEHTIB, 30KpeEMa: CTBOPIOKOTLCH HOBI
Cy4acHi eKcroauLyi, MOAEPHI3YHOTLCS ICHYKOHI MPUMI-
LLIEHHS 419 3a06e3neHeHHs MakCUMaIbHO KOMOPTHIMX
YMOB N5 BifBigyBadiB, poboTa 3 OUTAHOI0 ayanUTOPIEtO
Ta noppMy 3 ocobnmBuMKM MoTpedamm Towwo. Huri JIM
BMKOHYE Ba>K/MBI CoLlianibHi hyHKL, BIH CTae micLem
3yCTpidi, MNaTOPMOIO 4N ANCKYCIll Ta MPOCTO MiCLIEM
MPOBEAEHHS KyNbTYPHOrO OO3BINNS, SKE € LKaBUM 9K
MeLLKaHLUAM JTbBOBa, Tak i FOCTsM MicTa.

ment of changes and dynamic information updates, as
well as communicating with the visitors.

Google’s platform has been utilized for making two
websites. They are used for storing information about
museum events, photos and videos. We are certain
that this project will generate more attention to the
institution and increase the number of potential con-
sumers of the Museum product.

Communication with the audience on the Internet has
become particularly relevant during the quarantine
established due to the COVID-19 virus pandemic,
when doors of museums became locked to visitors.
Despite hard restrictions, the LHM has kept its friends
and even made numMerous new ones.

Being a landmark cultural institution for the city, Lviv
Historical Museum is consistent in fuffilling its Mission,
which consists in popularizing historical knowledge by
means of museum communication and supporting the
development of civil society that thinks critically about
the past and feels its responsibility for the future. For
this purpose, a wide range of instruments is used, for
instance: new modern exhibitions are being made and
existing facilities are being modernized for the visitors’
maximum comfort. Our work with younger audience and
people with special needs continues as well. Today, the
LHM performs important social functions, becoming a
platform for discussions and simply a place for cultural
leisure that can be appealing to local citizens and tour-
ists alike.
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MY3EWN, AKUU BUYNTb OAYMATU

A MUSEUM TEACHING TO THINK

CO®Id PABYYK

KepiBHULA OCBITHLOrO Bigainy Mucrteubkoro apceHany

MucnerHs, sk M’a3K, Tpeba TpeHyBaTu. 3aaBanocs ou,
MU Le POBMMO LLIOAHS. 3 ANTSYOrO BiKY — XOAUMO A0
LLIKOJIM, 3000yBaEMO 3HaHHS MPO PidHi MpeaMeTu, 300-
OyBaEMO HaBWHYKM CMINKyBaHHS i CriBMpaLl B KOJIEKTVBI.
Lle Tak, ane nuLue 4acTKOBO.

Ha npoTtuBary moLumpeHin igel, Wo HaB4aHHs — ue
MPOCTE 3aCBOEHHS AaHNX, KOHCTPYKTMBICTCbKA LUKOa B
regaroriui CTBEPAKYE, LLO HANeEKTUBHILLMIA METOL, BU-
BYEHHS1 — Lie KO NilodnHa Yepnae 3HaHHs1, 6a3ytodmnch
Ha BIACHUX iAesix Ta BPaKEHHSAX. Konm 3HaHHs npu-
XOANTb He SK iHhopmaLlid, KMMOCh ModaHa i MacBHO
CNPUNHATA 9K AaHICTb, & KOM y4eHb B aKTUBHI (hopMi
1oro 3000yBae CaMOCTINHO — 3a AOMOMOror0 AOCBiaYe-
HOro MPOBIAHNKA MPUXOANUTL A0 NMEBHMX BYCHOBKIB.

Mu 3Ha4HO FMBLLE 3aHYPOEMOCS Y MUCTIEHHEBI MPOLie-
CW TOQj, KoM 6€3 30BHILLHIX MiAKa30K NPOBbYEMO 3HANTU
BiOMOBIAj HA MUTaHHS, OCMUCIIUTU MEBHI CMOCTEPEXKEH-
HS, BURILUWTY SIKyCb MpobaemMy. HacTo OCMUCTEHHS NeEB-
HOI MpobBemn Y 06’ekTa CTae 3HAYHO IHTEHCUBHILLMM,
SKLLO BEAEMO MPO HUX PO3MOBY 3 HLLMMW NIOABEMUN —
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SOFIIA RIABCHUK
Head of the Educational Department, Mystetskyi Arsenal

Thinking is like muscles, it should be trained. It would
seem that we do this every day. Since early years, we go
to school, gain knowledge about various subjects, ac-
quire skills of communication and cooperation in society.
It is true, but only partially.

Contrary to popular belief that studying is a simple
adoption of data, the constructionist school in pedagogy
states that the most effective method of learning is when
a man obtains knowledge based on his own ideas and
impressions. When knowledge does not come as infor-
mation provided by someone and passively accepted as
a given, but when the student gains it independently in
the active form — with the help of an experienced tutor
he comes to certain conclusions.

We go much deeper into thinking processes when we

try without any external promptings to find answers to
questions, make sense of certain observations and solve a
problem. Often, comprehension of a certain problem or ob-
ject becomes more intense if we discuss it with other peo-
ple — here, their observations and thoughts are important.

TYT BaXKaTb IXHi CMOCTEPEXKEHHS | AYMKMN.

My3en — ineanbH1A MagaHuMK oist MoAibHOro poay
OisinbHOCTI. PeTenbHuin ornag i 0BroBOpeHHsA MeBHOTO
eKcrnoHaTa B rpyni Bede 40 3400yTTa TUX 3HaHb, SKi
YyHYaCHWK KOHCTPYHKOE BracHOpYY. My3enHuin mpauiBHUK
TYT rpae posb NPOBIAHMKE, MOAepaTopa Aiasory, SKui
hOpPMYIIOE MUTaHHA Tak, W06 CROHYKaTWN yHacHUKIB
pyxaT1csa A0 BAACHMX BIOKPUTTIB.

SK Lel npoLec BiodyBaeTbCA? FAK AOCATHYTU LibOro
pyxy? Baxknmeo hopmMynioBaTt MMTaHHA Tak, LWo6 BOHW
He 3aMrKan po3MOoBY, a po3kpreau ii. MigwToBxyBam
MUCNEHHEBWIA MOLLYK, a He 3yMUHAAN Oro. Y LipOMY
KOHTEKCTI MEBHUI TUMN NMUTaHb MaTMe Heabuvisiky Cusy, a
Oesiki 6yayTb BigBepTO crabki.

Ko B My3€ei M1 06roBoptoeMO SKMINCb EKCMOHAT,
cnabknMmm NUTaHHaMK1 ByayTb Ti, WO: BiOMOBIAATL Ha
MUTaHHS «Tak» abo «Hi» — Lii BiONOBIAi oapagdy 3amu-
KatoTb PO3MOBY; MOTPEBYIOTL CreLMdiHHX 3HaHb
(ckaxkimMOo, MPOo iCTOPWYHI NepcoHanii) — AKLLO y4aCHVK
PO3MOBW HE 3HAE BiAMOBIA), BiIH MOXXE 3aMKHYTUCS B
cobi i copoMmnTUCS BpaTn y4acTb Y PO3MOBI Haaai;
CMOHYKarOThb AATW OLLHOYHY BiOMOBiAb — MigBavKye aB-
TOPUTET My3€eHMKa, MOPOIYKYE MiJo3pY Y HaB’A3yBaHHI
Cy6’EKTVBHOCTI Y MPeaMET PO3MOBU; MPOCATb AaTU
O4EBWOHY BIAMOBIAP — MOAIOHO A0 «Tak/Hi” Taki MUTaHHS
3amMmKatoTb po3moBy. 3amicTb «LLlo ue?», Kpalle 3anu-
Tat: «Hu BM Take 6a4mnm i, SKLWO Tak, To ae?»

XUTPI MUTaHHS — KOS HaMpPOLLYETLCS O4YEBUAHA BigMo-
BiOb i BOHa Oyfe HenmpaBWUIbHO. Taki MUTaHHs/BiONOBIAi
000pe 3anam’aToBYIOTbCS, ane 3anLiaroTb nicnsa cede
NpUKpUIA ocag.

HaToMicTb 00 nepeniky CUNbHMX MUTaHb Y My3eli-

Hill PO3MOBI BiNst eKCnoHaTy MOXKHa BiAHECTU: Ti, LLO
nigcUIKOIOTb PO3MOBIab | AaK0Tb 3MOTY il MPOAOBXKUTY B
nianosi; Ti, ki byayroTb Be3nocepeHin 3B’930K 3 y4yac-
HUKaMu 11 BiACUIaOTh A0 IXHbOro BAACHOro AOCBIaY;

Ti, SKi jonomMaratoTb MOB’A3aTN MUHYJIE | Cy4aCHICTb.
My3ei — Lye He MpocTo Habip ekcroHarTiB. Lle nepekasa-
HUM HaMm y pi3HKX hopMax AOCBIO, MUHYIMX POKIB, MPea-
CTaBNEHUI Yepes PisHi 06’EKTU, CIOXKETK, ICTOpII, EMOLI.
OCMVCNEHHS LIbOro AOCBIAY A03BOMNTL HE BUHAXO4NTU
Besiocunes 3HOBY, a MPOBECTY Napanesi 3 Cy4acHUM
XKUTTSM, MPOCHIAKYBaTV 3MIHW Ta Mog4iOHOCTI.

My3zei XXI-ro cTonitTa MUCNSATb cebe >XXMBUMM Mali-
OaH4YMKM, SKi TBOPSTb 3MiHW, BMVBAOTL HA CYCMifbHI
npoLecu. 3okpema, 4Yeped ocBiTHI Nporpamn. Crien-
paLtoroUM 3 HambiNbLL PISHOMaHITHAMK ayAUTOPISIMA,
HaMMOIOALWINMM B TOMY YACH.

Ha BigMiHy Bif, LLKiN, SKnx 0bMexxye pidHa nporpama Ta
TpVBaNiCTb YPOKY, My3€i MPOMOHYIOTb CBill MaTepian 6e3
Oyap-aKMx 3060B’A3aHb. MOXHa YnTaT eTUKETKM, abo
Hi. MoxxHa cnyxaTu aygiorign, abo Hi. MoxHa pyxatuncs
3anamm Tak, sk 3axodell. MoykHa BiaBigyBaT My3eiHi
nporpamMu, adbo Hi. HasiTe My3elHi 3aHATTS 45 LWKin
JMLLE HaMNoSip € CUHOHIMaMK LLIKINIbHX YPOKIB — 60
My3eliHi MeJaror B Mexax 3a4aHol TeMU MOXXYTb Oy-
OyBaTu CBOE 3aHATTS BigMnoOBiOHO 40 BNACHOMO 6a4eHHsI
1 PO3YMIHHST MOr0 KOPWCTI 415 y4HiB. KinbKiCTb Orns-
HYTWX 1 OBrOBOPEHMX EKCMOHATIB MOXe OyTW 30BCIM
HEBENMKOIO, YTIM SKICTb 4OBPOI POSMOBM MPO HNX AAaCTb

A museum is an ideal place for such kind of activity.
Thorough observation and discussion of a certain exhibit
in the group leads to acquiring knowledge, which the
participant constructs by himself. A museum worker
plays the role of a guide, moderator of the dialogue, who
formulates the question in such a way as to spur the
participants to move towards their own discoveries.
How does this process happen? How to reach this
movement? It is important to formulate the questions so
that they do not finish the conversation, but develop it.
That they will encourage a thinking search, but not stop

it. In this context, a particular type of questions will have
exceptional power and some of them will be openly weak.
Talking about an exhibit in the museum, the weak ques-
tions will be the following that:

answer ‘yes’ or ‘no’ questions — these responds close
the conversation immediately;

require special knowledge (for example, about histori-
cal personalities) — if the participant of the conversation
does not know the answer, he may be closed and shy to
further participate in the conversation;

provoke to give an evaluative respond — this makes the
museum worker more authoritative, evokes suspicion of
imposing subjectivity in the topic of conversation;

require to make an obvious respond - like ‘yes/no’ ques-
tion they finish the conversation. Instead of ‘What'’s this?’
it is better to ask: ‘Have you ever seen this, if so, where?’
tricky questions — when an obvious respond offers itself
and it will be wrong. Such questions/responds are well
remembered but, leave behind an unpleasant aftertaste.
Instead, the list of strong questions in the museum con-
versation near an exhibit can include as follows:

those that reinforce the story and give an ability to con-
tinue it in the dialogue;

those that make a direct connection with the participants
and refer to their own experience;

those that help to connect the past and contemporaneity;
Museums are not just a set of exhibits. This is a past
year experience retold us in various forms, which is
represented through different objects, plots, stories and
emotions. Understanding this experience will allow us
not to reinvent the wheel, but draw parallels with modern
life, trace the changes and similarities.

The museums of the 21st century represent themselves
as living locations that create changes, influence social
processes. In particular, they cooperate with a wide
range of audiences, the youngest ones as well.

Unlike schools, which are limited by annual curriculum
and the duration of a lesson, museums offer their mate-
rial without any obligations. You can read the labels or
not. You can listen to audio guides or not. You can move
from hall to hall in a way you wish. It is possible to attend
the museum programs or not. Even museum classes for
schools are synonymous with school lessons just at first
sight, because museum pedagogues can make within a
given topic their classes accordingly to their own vision
and understanding of its usefulness for students. The
number of exhibits observed and discussed may be very
small, but the quality of a good conversation about them
will bear fruit.
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Ba>KMBI M1oau.

My3enHnin eEKCMOHAT — piY, Mamke 3aBxan OOCTYNHa
0719 BCiX. Yn Lie mpedMeT apxeosnorii YaciB naneonity,
»XMBOMUC XX CTOAMITTS, 06’ KT MOByTy Y MebniB Yacie
6apoKo, Habip IHCTPYMEHTIB CepeaHbOBIMHOIO Nikapsi
Y1 KOMEKLLISI METENMKIB — MPO KOXKEH NMPEAMET MOXXKHa
BECTW PO3MOBY 3 MPYNo0 By Ab-sIKOrO BiKY Y PIBHA
[OCBiAY M MOXIIMBOCTEN.

Hanpwuknag, rosopsyn npo 300-AiTHiN KyOOK, 1oro
MPU3HAYEHHs1, MaTepianu, 3 KX BiH BUKOHaHWIA,

TUMN 306pakKeHb Ha HBOMY, MaNCTPIB, LLO BMiIM Take
poBUTK, MPO MtoAEN, SKi MOTIN HAM KOPUCTYBaTUCH,

i Haroaun, 3 SKMX Oro BXMBaIX, My3eHWA NpaLiBHUK
MO>Ke MOBECTU (Y Ajanosi Yepes NMTaHHS!) PO3MOBY Y
OiK Cy4acHOCTI, CbOrOAHILLIHIX MOCYOWH, IXHBOT LIIHHOCTI,
a 3BiATW, CKaXKiMO, TEMy 0HOPAa30BMX 3acobiB, nnac-
TUKY, eKosoril... My3eiHi npegMeTu BioKpuBatoTb BENN-
4Ye3He Mose A4as PO3MOB PI3HOro PiBHA Ta rnNGUHN.
PoamoBa y rpyni gae cBoi nepeary — y4acHVKM 34aTHi
rnomidaTy pi3Hi geTani, 3amMilyBaTy oKyC yBaru, Haau-
XaTun OOMH OOHOI0O Ha PisHi paam acouiaun, 06CTor-
BaTW CBOK LyMKY TaMm, e rpyna He MorofKyeTbes 3i
CMOCTEPEXEHHAM Y MO3MLIEID KOrOCh 3 YHaCHVKIB.
Ous MOXIIMBICTb OYTU CBIAKOM PO3MOBW, A€ iHLUi
MoMITUAM Te, WO He oapa3sy NOMITUB 5, fae none g
BNACHWX 3AMBYBaHb i BIOKPUTTIB — TEX aKTUBHOIO
MPOLIECY HaBYaHHS.
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A museum exhibit is a thing that is almost always avail-
able to everyone. Whether it is an object of archaeology
of Palaeolithic era, painting of the 20th century, Baroque
object of everyday life or a piece of furniture, a medieval
physician’s tool kit or a collection of butterflies — each
object can be discussed with the group of any age or
level of experience and ability.

For example, talking about a 300-year-old cup, its pur-
pose, the materials it is made of, kinds of images on it,
masters who were able to do it, about people who could
use it, and occasions of its using, the museum worker
may have a conversation (in the dialogue through his
questions) towards contemporaneity, today containers,
their value, and then, say, the topic of disposables, plas-
tic and ecology... Museum objects open a great field for
discussion of different levels and depth.

Conversation in a group has its advantages — the partic-
ipants are able to notice different details, shift the focus
of attention, inspire each other for various rows of as-
sociations, fight for their opinion, where the group does
not agree with the observation or position of one of the
participants. This opportunity to be a witness of conver-
sation, where other people have noticed something that
| have not immediately noticed, provide the field for one’s
own astonishments and discoveries — is also an active
process of studying.

Such conversations are a good exercise for all the

[nst BCiX y4acHWKIB Taki po3MOBW € 0OOPOK BMpaBoko
Ha PO3BUTOK KPUTUYHOIO MUCTIEHHS, eMnarTil, CocTe-
PEXMBOCTI, 30aTHOCTI MPE3EHTYBaT CBOIO AYMKY Ta
cnyxatu iHWKX. Konv naeTbesa Npo po3MOBY 3 BigKpW-
TUMW MUTaHHAMM [0 OiTEN, L LEe 1 CTBOPIOE CUTyaLjto,
KON JOPOCHI 3 IHTEPECOM ClyxatoTb AiTEN | PO3MOB/SA-
tOTb Ha PIBHUX.

["OTyto4M PO3MOBY 3 AiTbMU BYAb-SKOro BiKY, BXK/IMBO
nam’ataTtin Npo iXHi 4OCBIA | i3NHHI MOXXIMBOCTI NP
BiOBIOVHAX: He NepeBaHTaKyBaTN HE3HANOMUM MaTe-
piaioM 4K KiNbKICTIO TBOPIB (He MparHyTv nokasaTu
gKHambinbLUe), nogdbaTth, Wob AnTUHA He Byna roaogHa,
He XOoTina B Tyasner...

LLlo MeHLwi AjTn, TO MeHLLY KiNbKICTb eKCnoHaTIB BapTO
ornagaTh i OBroBOPHOBATU PA30M.

| HaBITb SKLLIO NAETHCS MPO EOMHUI EKCIOHAT, MPO KU
OiTM CTPaLLEHHO XO4YETbCA FOBOPUTU — YoMy 6 Hi? HYom
O1 He NpuUCiyxaTucs Ao IHTEPECB ANTUHN — eDEKT Bif,
CAPUIAHATTSA | PO3MOBM MPO €OMHWIN eKcrioHaT Byae 3Hau-
HO BUILLM, HIXX KONY MEPEBAHTaXXUTY OUTUHY «MactBHO
CIPUIAHATORO» IHChoPMAaLIELD | MepeBTOMOIO. Toaj HaBpsa,
4m il BAACTBCS LLIOCh OCOB/IMBE «BUHECTU» 3 MY3€E10. ..
LlikaBiCTb, 6a>xaHHs MisHaBaTy LLOCb HOBE — BPOOYKEHA
BACTMBICTb NIOAVHM, FKa 3 eBOJIFOLINHOIO NOrasgy
Mana 61 gonomaraTi Kpatle 3HaTh Len CBIT, abun'y
HbOMY BKUTU. TOMY 3ac0obu, siKi O3BONSOTL MiABULLN-
TU LiKaBiCTb, NMLLE NiACUNSATL 3A4aTHICTb OCMUCIOBATU

participants to develop their critical thinking, empathy,
observation, ability to present their thought and listen to
other people. When it is going about a conversation with
open questions to children, this also creates a situation,
when adults listen to children with interest and speak
with them as equals.

Preparing a discussion with the children of any age, it

is important to remember their experience and physical
capabilities during their attending the museum: not to
overload with unknown material and number of works
(not to try to show as much as possible), take care that
the child is not hungry and does not need the toilet...
The younger the children, the fewer exhibits should be
observed and discussed together.

And if it is just the only exhibit that children desire to talk
about — why not? Why not take into account the inter-
ests of the child — the effect from perception and conver-
sation about the only exhibit will be much higher than to
overload the child with information “passively perceived”
and exhaustion. Then he or she will hardly manage to
“get” something special from the museum...

The curiosity, desire to know something new is a natural
property of a human that evolutionary should help to
know this world better in order to survive in it. That is
why the means that allow increasing the curiosity will just
strengthen the ability to understand and learn museum
material. Such means may consist of different search,
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11 3aCBOKOBATU My3€elHWI MaTepias. Takummn 3acobamm
MOXYTb OYTW PISHI MOLYKOBI, TBOPI, MXAUCUMMAIHAPHI
Ta irpoBi 3aBAaHHs, gKi NepeadadvaroTb IHTEPaKTNBHY
CKNaOoBY i HiSIK HE CynepeYaTb FONOBHOMY 3aBAaHHIO
MY3EHOIro 3aHATTS Ta MICil My3eto B LifioMy.

BinbLuicTb My3€iB CBiTY BBaXKaOTb POBOTY 3 AiTbMM
HaCTINbKM BXK/IMBOIO, LLIO 06/1aLLTOBYOTh CreujaibHi
OUTSAYi MPOCTopU B Mexxax My3eto. Lli mpocTopn nogins-
HOTbCS 3a LiNbOBMMM ayaUTORISIMK — Big, MPOCTOPIB AN
HEMOBSIAT | TOANEPIB OO apT-nadopartopiit Ans nianiTkis,
a TakOoXX BOHM 3aBXXau BiAMOBiAatoTh 3aBAAHHSIM My3€tO.
[icns pO3MOB MPO EKCMoHATK B 3a/1ax My3€t0, Y Takmx
MpPOCTOpax AiTv MarTb MOXJIMBICTb MOBYTY B MEBHIM
3PYYHI 06CTaHOBL 1 3aHATUCSA TBORYMM Y1 iFPOBUM
3aHATTAM, OOTUYHUM OO0 AiANbHOCTI | MiCii My3eto.
3ragaHi OCBITHI MOXXIMBOCTI My3€et0 OCODMBO aKTyaslbHi
B Cy4aCHOMY CBITi, Aie YimMaso 3aBaaHb nepebuparoTb Ha
cebe MalmHK (Big GaHKIBCbKMX TepMiHamiB 4O OPOHIB). Y
LIbOMY CBITi HagaKTyabHUMW ANS NOAEN € HaBnYkM BK:
- KPUTUYHE MUCIEHHS

- KpeaTuBHE MUCNEHHS

- KOMYHiKaujis/emnarisa

- KPOC-KYNIbTYPHE MUCNEHHS

- KoomMepallig/cnisnpaus

- Knacudikauis gaHux

| came B My3esix € 4ygoBa Haroga L HaBnyKM “npokady-
BaTK” B TOW 41 iHLWMIA CNOCIO.

Konunck s 3anutana 9-pidHy aUTuHy, gka 3 3a0BOSEH-
HAM BiOBIOYE Pi3Hi My3elHi 3aHaTTs: «LLlo To6i yikaso B
My3esx? LLlo Tm Tam 6epels ansa cebe?» BoHa sammcnu-
nacs i BUrosjocuna Hamosip HaiBHe OUTaYe TBEPIPKEHHS,
siKe Hacnpaedi CNOBHEHE MMOUHN.

«Mysei B4aTb oymatu», — Ckasana BoHa.
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creative, interdisciplinary and play-based tasks, which
include an interactive element and do not contradict
anyway the main task of the museum class and the
museum mission as a whole.

Most museums of the world consider the work with chil-
dren so important that they equip special children areas
within the museum. These areas are divided by target
audiences - from the areas for babies and toddlers to
art laboratories for teenagers, and they always meet the
goals of the museum as well. After conversations about
the exhibits in museum halls, children have the oppor-
tunity to be present in some comfortable atmosphere

in such areas and engage in creative or play activities
relative to the museum activity and mission.

Mentioned educational abilities of the museum are
especially relevant in the contemporary world, where
machines (from bank terminals to drones) take many
tasks upon themselves. In this world, the most urgent for
people are 6Cs:

- critical thinking

- creative thinking

- communication/empathy

- cross-cultural thinking

- cooperation/collaboration

- classification of data

And it is in the museums, where there is a great occa-
sion to “pump” these skills in one way or another.

Once | asked a nine-year-old child, who visited different
museum classes with pleasure: ‘What is interesting for
you in the museums? What do you take from them?’
She fell to thinking and said loudly a naive childish state-
ment at the first sight, which was really full of depth.
‘Museums teach to think,” she responded.
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MY3EW “CUMBOMIYHUN KATTITAN
Y BAJTI3A BE3 PYYKN?”

MUSEUM *“SYMBOLIC CAPITAL OR A SUITCASE WITHOUT A HANDLE?”

AHACTACIA YHEPEOHUYEHKO
Biue-npe3ngeHTka IKOM Ykpainu,
KepiBHUK NPOEKTY

BinbLWiCTb yKpaiHLiB, Ha MUTaHHS «411 MOTPIOHI Cycnifb-
CTBY My3€i?» BiONoOBIOaOTb 3aBYEHNM «aBXexXK!».

MpoTe, Ha NPaKTUL KapTyHa iHLa: Mi3epHi 3apniatn
My3enHNx daxiBuiB, BIOCYTHICTb HANIEXXHOIO MaTepi-
aNbHO-TEXHIYHOMO 3a6e3neyeHHs, 6paK KOLWTIB 414
pecTaBpauji NpeaMeTiB, PEryNspHi Mpobiemmn 3 OXopo-
HOHO... AIK HACTIAOK — H13bKa CMPOMOXHICTb, BiATIK Ka-
OpiB, HeaKTyasbHi eKCno3uuji, i Lie, y CBOKO Yepry, nuile
MiOPKUBIIOE CTEPEOTUMNMHE CMPUAHATTS YKPAIHCHKIX
My3€iB 9K HeLjkaBMx Ta 3acTapinmx. BumansoByeTscs
obpas My3eto gK Takoi cobi Banian 6e3 pydku, sika cTae
BCE BaXKHOO, a PO3YMIHHS, AN Yoro ii 3a coboto TaraTtn
— BCe MeHWM. [efani 4acTille CIpunHATTSA My3€eto
opraHamMn ynpasniHHA 3BOANTLCA MLLE A0 MalHOBO-

rO KOMMMIEKCY Ta [pKepena HeLOOTPUMAHOrO LOXOAY.

Y KOHTEKCTI AeleHTpaniaavi Taka TeHAeHLisa HaBiTb
CTaBUTb PErioHabHI My3€ei mepen, pUsMKOM MPOCTO
PiI3NHHOrO 3HUKHEHHS.

BioTak 4OBOOMTLCSA KOHCTATyBaTH, WO B CYCMiNbCTBI, Ha
BCIX 10ro piBHSX (MiCLIEBa rpoMaaa, Aep>KaBHi OpraHmi
TOLLIO) BpaKy€e yCBIOOMIIEHHS, SK MOXXHa E(PEKTVBHO BU-
KOPUCTaTN BXXE HAsIBHUIA PECYPC: NOACHKAN, EKOHOMIY-
HWR, ioeVHviA. 3apany CnpaBeiMBOCTI BAPTO 3a3HaAUMTL,
L0 Bpakye LpOoro PO3yMiHHS | B Camili My3eHili Criifib-
HOTI, afpKe Lie TaKOX HYacTnHa TOro Camoro CyCninbCTaa.
[MTaHHs, SIK HAaCMpPaBAj Mae NpauoBaTh Cy4acHUn My3ei
Ta B AKNX KaTeropil BUSHa4UTU Oro LiHHICTb, € A9 YKpa-
IHCBKOrO CyCMiNbCTBa BKPa aKkTyalbHVIM.

AKe cboroaHi My3ei B YKpaiHi (DyHKLOHYIOTb Bigno-
BiOHO 0O HOPMATUBHO-MPaBOBOI 6a3n, WO 3 paasH-
CbKMX YaCiB MPUHLMIMOBO He 3MIHIOBasIaCh | KOHCEPBYE
Moro 6a4eHHs Sk 3akady nponaraHaMCTCbKOro Tumy,
OPIEHTOBAHOMO Ha MacoBiCTb. LLle 3 kiHua 1920-x pokis
My3ei B PagsaHcbkoMy Cotosi HAaCUTBHULIBKMM METO-
namMn nepeTeoptoBav (i, Ha »anb, YCMiLLHO) Ha pynopu
nponaraHgy. 3a JONOMOroOl0 BUCTaBOK Ta EKCKYPCIi
My3€i MyCUn JOHOCUTI CBOIM BidBiOyBaq4am igeonoriyHi
LOrMK, aHTVpenirivHy nponaraxay. BignosigHo, Ha Ton
4ac BaXKIMBO BYO 3HATW, CKiNbKW NIOHEPIB, CENsH,
4ePBOHOAPMIVLIB MPOCYXan aHTUPENIMAHY EKCKYPCIto,
nisHanmMcst Mpo CBOE Micue y Moby[oBi colianiamy Ta npo-
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ANASTASIA CHEREDNICHENKO
Vice President of ICOM Ukraine,
Project Manager

Most Ukrainians, when asked “does society need mu-
seums?” usually answer “of course!”

However, in practice the picture is different: meager
salaries of museum specialists, lack of proper logistics,
lack of funds for restoration of objects, regular security
problems... This results in low capacity, staff outflow,
irrelevant exhibitions, and this, in turn, further fuels

the stereotypical perception of Ukrainian museums as
uninteresting and outdated. The image of a museum as
a kind of a suitcase without a handle, which is getting
heavier, and the understanding of why dragging it along
is lost gradually. Increasingly, the perception of the
museum by authorities is reduced only to the property
complex and the source of unearned income. In the
context of decentralization, this trend even puts region-
al museums at risk of physical disappearance.
Therefore, it must be stated that in society, at all its lev-
els (local community, government agencies, etc.), there
is a lack of awareness of how to effectively use the
existing resources — human, economic, and ideological.
To be fair, it should be noted that this understanding is
lacking in the museum community itself, because it is
also a part of the same society. The question of how

a modern museum should actually work and in what
categories its value should be determined is extremely
important for Ukrainian society.

After all, today museums in Ukraine function in ac-
cordance with the legal framework, which has not
changed fundamentally since Soviet times and pre-
serves its vision as a propaganda institution focused
on the masses. Since the late 1920s’, museums in

the Soviet Union have been transformed forcibly (and,
unfortunately, successfully) into mouthpieces of propa-
ganda. Through exhibitions and excursions, museums
had to convey ideological dogmas and anti-religious
propaganda to their visitors. Accordingly, at that time,

it was important to know how many pioneers, peas-
ants, and Red Army soldiers attended an anti-religious
tour, learned about their place in building socialism,
and the leading role of the Communist Party in their
lives. Shape became more important than content. The
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AHacTacis YepenHuderko / Anastasiya Cherednychenko

BiIHY POJIb KOMYHICTUYHOI MapTii B CBOEMY »ITTi. Popma
CTaBa/ia BaXX/IVBILLIOKO 3a 3MICT. HuM BifbLua KONekLjst
My3€et0, TUM BiH LiHHILLWA. YvM Ginblunii NOTIK CNOXMBaYiB
i0E0NOri4YHO-BMBIPEHOrO MPOAYKTY — TUM KpalLe. Takim
YYMHOM, My3€el (DaKTU4HO 3BOAUTLCA A0 0OPa3y BENMKO-
rO CXOBWLLA 3 KOHBEEPOM EKCKYPCAHTIB, LLIO 3HELHIOE
CMpaBXHIO iOeto Ta Posib My3eNHOI IHCTUTYLLT.

YKpaiHCbKi My3€l | fOCi OinaTb 3a KaTteropisiMn 3rigHo 3
KiTbKICHMMI MOKa3HMKaMK, WO 3anMLMANCS 3 padsiH-
CbKOI MUHYOro. ANe Y MOXKE Take «CXOBULLIE-KOHBE-
€p», 0O SKOMO 3BOANTLCS MOHATTS My3€t0 B LLIOPIYHNX
3BiTax/MnaHax, gki Big HbOro BrMararoTbCs, BignosigaTu
aKTyasibHUM noTpebam yKpaiHCbKOro cycninbctea?

[ns cyqacHnx My3eiB CApOLLEHi KiNbKICHI MOKa3HMKM

— NPOKPYCTOBE NoXe. LiAnbHICTb akKTUBHUX IHCTUTYL
He BKNaOaeTbCA B HMX, SKICHa CTOpOHa IXHBOI poboTH
He 3HaXOAUTb BiOOPaKEHHSA B TRAAWLINHNX 3BITHMX
dhopmax. 3a Taknx yMOB BUHMKAE MUTaHHS, @ |1 BapTO
B3arasii MPoOBOAUTA Ty YL iHLLY aKTUBHICTb, BUTpa4YaTu
4ac Ta CuUn, SKLLO Ha oiLiNHOMY piBHI Lie He (DIKCYETb-
C4A Ta HigK He BNMBae Ha hiHaHCOBE 3abe3neYeHHs.
3rigHO 3 COoLONOriYHMM JOCAIIKEHHSAM, KEPIBHUKM
MY3EHNX YCTaHOB Bi3Ha4atoTb HyJbOBY LIHHICTb Takol
3BITHOCTI, B Hill He BiOOPaXKaeTbCS CyHacHUIn CTaH
YKPaHCBKMX My3€iB. 3a HEO HEMOXXITMBO BU3HAYNTY
CMPaBXHI ePEKTUBHICTbL My3eNHOI pob0TH, siKa, 30Kpe-
Ma, Mana v BrmBaTti Ha CUCTEMY (DIHAHCYBaHHS IHCTU-
TyLUi Ta piBeHb 3apriaTtHi MpauiBHYKIB. Ko »x Hemae
aeKBaTHOro 3BOPOTHOIO 3B’5A3KY, BiACYTHE BUSHAHHS
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larger the museum’s collection, the more valuable it is.
The greater the flow of consumers of the ideologically
verified product, the better. So, the museum is actually
reduced to the image of a large repository with a con-
veyor belt of tourists, which devalues the true idea and
role of the museum institution.

Ukrainian museums are still divided into categories
according to quantitative indicators left over from the
Soviet past, but can such a “storage-conveyor”, to
which the concept of the museum is reduced in the
annual reports/plans required of it, meet the current
needs of Ukrainian society?

For modern museums, simplified quantitative indicators
are a Procrustean bed. The operations of active institu-
tions do not fit therein, and the quality of their work is
not reflected in traditional reporting forms. Under such
conditions, the question arises as to whether it is worth
carrying out a particular campaign at all, investing time
and effort, while it is not recorded at the official level
and does not affect the financial support.

According to a sociological study, the heads of muse-
um institutions note the zero value of such reporting,
since it does not reflect the current state of Ukrainian
museums. It does not allow determining the true effec-
tiveness of museum work, which, in particular, should
affect the system of financing the institutions and the
level of employees’ salaries. When there is no adequate
feedback, no appraisal of work, it devalues all the ef-
forts of museum workers and, accordingly, demoralizes

TetaHa Muamnuyk / Tetiana Pylypchuk

pPO60TK, Lie 3HEUHIOE BCI HAMaraHHsi My3elHVIKiB Ta, Bif-
noBigHoO, AeMopaniadye ix. Lie coujonoridHe gochimpxeHHs
— CKJ1lagoBa YacTuHa NMpoekTy «My3el — CUMBOMIYHIN
kanitan abo “Basnisa 6e3 pyykn”», 3aNo4aTKOBaHOro
IKOM YkpaiHn 3a nigtpumkn YK®. MpoexkT Mae Ha MeTi
3anpOMOHYBaTV CUCTEMY aKTyallbHVX A5 CyHaCHNX
peanii NoKasHNKIB eheKTUBHOCTI OisiNIbHOCTI My3€iB.
My3elHi ekcrepT MOrOpKYHOTHCS, LLO A5 PENEBaHT-
HOIO OLiHIOBAHHS Cy4YacHOI My3enHOI OisnbHOCTI 6e3
SKICHVX MOKa3HNKIB OBINTUCSA HEMOXIMBO. ['oHMTBa

3a KifbKICTIO MPOBOKYE MEBHNM YMHOM NpodaHaLyjito
aKTVBHOI po60TN My3eto. Lle CTOCYeTbCS AK KiNIbKOCTI
NPEAMETIB Y KOMEKLLI, TaK i KiNbKOCTI BUCTABOK Ta Bif-
BioyBa4iB. AIpKe, CbOrOAHI B LEHTPI yBarn BXe He «rpy-
na eKCKypCaHTiB», a OKPEMUI BiABidyBad, TOMy, 3HATA
3araibHy KifbKiCTb BigBigyBadiB 3a pik 3amaso. BapTo
OOCHNIEKyBaTK, CKINbKM 3 HVX MOBEPTANNCA A0 My3€et0
Y/ PEKOMEHYBaM BOHK CBOIM 3HAOMKM OO BiABiaa-
TW, TOAj CTaHe 3p03YyMINOo, UM NPOAYKT AiICHO 3aLlikaBvB
nyoeniky, 4n € 6axKaHHs BiABiayBaTV My3el BiNbLL-MEHLL
peryaspHo. MoTpedye BUBYEHHST 1 HACKINBKM TIOAAM 3
iHBaigHICTIO KOMOPTHO B My3€l, 1M BiH € BIOKPUTUM
0715 HAX, SIK ByKBaSIbHOMY, TaK i 3MICTOBHOMY CEHCI, YK
iHCbopmaLid, moJaHa B eKCroanLisix abo Mig 1Yac OCBITHIX
3axofiB, € [OCTYMHO. FAKLIO XK KiNbKICTb TUMYaCOBUX
BMCTaBOK Yy PiK 4OCTaTHLO BUCOKA, LI X He 03HaYae,
L0 BCi BOHM Bynm LjikaBuMK ANst BiggigyBadiB. [ns Toro
abu 3anobirTy Bany OAHOTUMHNX BUCTaBOK, MOXHa 3a-
CTOCYBaTW NMOKA3HVIK, B IKOMY BMPaxXOBYETHCS KilbKICTb

them. This sociological study is an integral part of proj-
ect “Museum — Symbolic Capital or a “Suitcase Without
a Handle”, initiated by ICOM Ukraine with the support
of the UCF. The project is aimed at offering a system of
indicators of museum operation efficiency relevant to
the modern realities.

Museum experts agree that it is impossible to do
without qualitative indicators for a relevant assessment
of modern museum activities. The pursuit of quantity
provokes in some way the profanation of the active mu-
seum work. This applies to both the number of items

in the collection and the number of exhibitions and
visitors. After all, today the focus is no longer placed

on a “group of tourists”, but on an individual visitor, so
it is not enough to know the total number of visitors

per year. It is worth investigating how many of them
returned to the museum, whether they recommended
their friends to visit it, and then it will become clear
whether the product really interested the public, wheth-
er there is a desire to visit the museum more or less
regularly. It also needs to be studied how comfortable
the people with disabilities feel in the museum, whether
it is open to them, both literally and meaningfully, and
whether the information presented in exhibitions or
during educational activities is accessible. If the number
of temporary exhibitions per year is high enough, it
does not mean that they were all interesting for visitors.
In order to prevent the series of similar exhibitions, one
can use an indicator calculating the number of events,
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3axofjB, e NpeAcTaBeHrX BnepLue npeamMeTie abo
BrepLUe came B TaKOMy KOHTEKCTI, Mae ByTu He MeHLLE
MEBHOIO BIACOTKY. TakOXX MOXXHa OLHWUTY 1 FONOBHY
i0et0 BUCTaBKW, il akTyalbHICTb Ta OPUriHaIBHICTb. YTO4-
HEHHS1 XX LLOA0 0BCAriB 3ano3nyeHb MPeAMETIB 3 iHLIMX
My3€iB 30aTHE PO3MOBICTM MPO LIHHICTb KOSEKLi HaBiTb
Oinblue, H>X MPOCTO BiAOMOCTI MPO KiNbKICTb OANHULE Y
My3eNHOMY 3i6paHHi.

OOHMM i3 BaXKIIMBMX BUMIPIB BIOKPUTOCTI My3€t0 CbOrof-
Hi € UnchpoBa Npe3eHTauist Konekuin. 3okpema, ykpa-
IHCBKI Ta 3apybiKHI KOSIer Baxk/IMBUM MOKa3HVKaMm
Ha3MBatoTb KiNbKICTb OLMMPOBaHVX 06’ eKTIB, FKi BifO-
MOCTI MPO HNX OOCTYMHI B MEPEXKi IHTEPHET, HACKINbKM
Li OHJTaH-PECYPCU KOPUCTYIOTLCA MOMUTOM ayauTopil
TOoWO. [O pedi, ToMy, SK came 3a LMK KPUTERISIMU My-
3esaM JOCArTY yCrixy Ta MPOAYKYBaTV AKICHWA CyHacHWi
LIMPOBUIA KOHTEHT, MPUCBSAYEHNI iHWNIA NpoekT IKOM
— «C1apTt CIDOC B YKpaiHi», L0 TakoX LIbOropid 3inc-
HIOETBCS 3a MIATPUMKK YK Ta crpsiMoBaHWiA Ha mory-
ApU3aLito 1 BIPOBaIKEHHSA MXKHAPOOHWX CTaHAapTIB
LUMhpoBOro 061Ky i Mpe3eHTaLii My3enHVX KONeKLIn Ta
hopmyBaHHA MPOdINEHOT haxoBOI MEPEXI.

Bouesnab, BCS iHhopMaLys, Ky NiogmHa oTpuMye nig
Yac BiOBiOyBaHHsS My3eto (0thnanH Y OHMalH), Mae
I'DYHTYBaTUCS Ha HAYKOBUX OOCIIKEHHSAX Ta BUKNKATU
MOBHY JOBIPY. Lle 0auH i3 HaMBaXKMBILLMX MOKA3HWKIB.
ADKe [0 OCHOBHMX (YHKLLM My3€eto Mops[, i3 monyis-
pPU3aLEr0 HANEXUTb BUBYEHHS IXHIX KOEKL. Y wTaTi
BEJIMKNX My3€iB € HayKOBI MPaLBHVKW, SKi MOXYTb BU-
KOHYBaTV LIKO (PYHKLLIO, Pa3oM i3 TUM BUHUKAE Npobne-
Ma B MEHLLNX My3esiX, AKi 4aneKo He 3aBXaN MOXYTb
cobi ue possonmTL. BapTo Hagat iM MOXXIMBICTb
3ay4aTy 30BHILLUHIX AOCMIOHVKIB HA OMaTHIN OCHOBI.
BignosigHo, kputepinn HaykoBmx Mybnikavii, nposeaeH-
Hs1 KOH(PEepPEHLi Ta cemiHapiB He MOXXe ByTv AN BCiX
YCTaHOB OOHaKOBUM.

OTxe, 04EBMAHO, L0 BCi MOKA3HUKN MatoTb 6yTy BiA-
MOBIAHMMI A0 NMPOINO My3€to, NOro Po3Mmipy, reorpa-
divHOT nokauyii Towo. BignosigHo, nepen KOMaHAo
MPoeKTy «My3enHWI KaniTan» CTOSAN0 3aBAaHHSA 3anpo-
MoHyBaTW, 6a3yroHMCb Ha aHanisi Cy4acHO! yKpaiHCbKOI
HOpPMAaTUBHOI Ba3un Ta AaHNX COLiOMOMYHOro OnmuTy-
BaHHA My3e/HMX (haxiBLiB 3 BUABNEHHS MPOBIEMHMX
30H rasly3i Ta CBITOBOI MPaKTVKK, Habip MOKa3HWKIB Ans
noAanbLUOl iMAeMeHTauil 4o HopmaTneHoI 6a3n. Cepen,
LMX HabOPIB MOKa3HWKIB Pi3Hi My3ei 3MOXYTb BUOMpaTL
BiOMOBIAHO [0 CBOIX CTPATErii, OLHIOBaHHSA TUX Ha-
MPSIMKIB, LLO € MNPIOPUTETHAMM B iXHIA My3€enHin poboTu.
MepenpdaqaeTbes, WO 3anpOBaIYKEHHSA PENTUHIY Ha
OCHOBI JaHMX i3 HabOPIB MOKa3HVKIB TaKOXX HaJacTb
KepIBHNKaM My3elHKX YCTaHOB Oinblue CBOOOAM B AisX,
abu NPeAcTaBHUKM OpraHiB Bnagy He Mornm 6 Hae’sa-
3yBaTV TEMW BUCTABOK, MPUYPOYEHVX 4O NEBHVX OaT,
MO>XHa 6y10 61 criBnpauoBaTy 3 MiapHUKamm, coLjio-
Jloramu i He Ha3MBaTH IX HayKOBVMM CMIBPOBITHVKaMMU,
Yy My3eMHOro 3akfiagy Mae ByTu MOXXMBICTb PO3MOPSia-
»KaTncs 3apobsIeHMN, 3aTyHEHMI KOLLTaMK.
KomaHga NpoeKTy CNOAJBAETLCS, LLO 3MiHA NapagurmMm
CUCTEMU 3BITHOCTI Ta MiaHyBaHHS My3eHOI OisnbHO-

CTi, 3MILLEHHST aKLEHTIB 3 KIifTbKICHVX Ha SKICHI KpuTepil
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where should be at certain minimum percentage of the
objects presented the first time at all or for the first time
in such a context. One can also evaluate the main idea
of the exhibition, its relevance and originality. Clarifica-
tion of the amount of items borrowed from the other
museums can tell about the value of the collection even
more than simple information about the number of
items in the museum collection.

One of the important dimensions of the museum’s
openness today is the digital presentation of collec-
tions. In particular, Ukrainian and foreign colleagues call
the number of digitized objects, the information about
them available on the Internet, and the extent to which
these online resources are in demand by the audience,
and so on as important indicators. By the way, the
method in which the museums can succeed according
to these criteria and produce high-quality modern digi-
tal content is a topic of another ICOM project, “CIDOC
Start in Ukraine”, which is also supported by the UKF
and aimed at promoting and implementing international
standards of digital accounting and presentation of
museum collections, as well as formation of a relevant
professional network.

Obviously, all the information that a person receives
when visiting a museum (offline or online) should be
based on scientific research and inspire complete trust.
This is one of the most important indicators. After all,
the main functions of the museum include the study of
their collections, along with promotion. Large museums
have researchers who can perform this function, but
there is a problem with smaller museums that cannot
always afford it. They should be given the opportunity
to attract external researchers on a paid basis. Accord-
ingly, the criteria of scientific publications, conferences
and workshops may not be the same for all institutions.
Thus, it is obvious that all indicators should be consis-
tent with the museum profile, size, geographical loca-
tion and so on. Accordingly, the team of the “Museum
Capital” project was tasked to offer a set of indicators
for their further implementation in the regulatory frame-
work based on the analysis of modern Ukrainian reg-
ulations and data from a survey of museum experts to
identify problem areas of the industry and world prac-
tice. Among these sets of indicators, different museums
will be able to choose the evaluation of those areas that
are a priority in their museum work according to their
strategies. It is envisaged that the introduction of a rat-
ing based on data from a set of indicators will also give
museum managers more leeway so that government
officials cannot impose the topics of exhibitions timed
to specific dates, the museum could cooperate with
publicists, sociologists, and not call them researchers,
and the museum institution should be able to dispose
of earned and borrowed funds.

The project team hopes that a change of the reporting
system paradigm and planning of museum activities,
shifting the emphasis from quantitative to qualitative cri-
teria will help unlock the potential of museum institutions
in Ukraine, as well as let them focus on current work in
the interests of communities and society in general.

Harania [J3tobeHko / Natalia Dzyubenko

CMPUATME POSKPUTTIO MOTEHLLiasTy My3EMHNX IHCTUTYLIA
YKpaiHu, OOMOMOXE iM KOHLIEHTPYBaTV yBary Ha akTyasb-
Hil pOBOTI B iHTEPECaxX rpomap, Ta CyCrifbCTBa B LiIOMY.
YneHn KoMaHaW NPOeKTY:

Hapis CyxocTaBeup:

“OfHVM 3 HaMBINBLLNX TEXHOOMHYHNX MPOPVBIB 3a
OCTaHHE AECATUNITTS CTaNO 3POCTaHHS MOMyNSpPHOCTI
coujanbHux Mepex. 3a ctatucTnkoto 2019 poky 3,2 Mi-
nbspaa nogen (MpmbnmsHo 42% CBITOBOMO HACENEHHS)
LoaHS BrkopucToByBanm Facebook, Twitter, Instagram
Ta Snapchat. Y CBITOBI My3elHin NpakTuLi NpeacTas-
JIEHHSA MY3€IB Y COLjaibHMX MepeXXax BXXe AaBHO CTaso
Hopmoto. Lle He Tinbkn MOXIMBICTb AN My3eiB KpaLle
PO3YMITU BaCHy ayauTopito, MaTh 3BOPOTHIN 3B’A30K
y BUMNS4i KOMEHTapIB, ane 3aBXaun 3anvwaTucs i3 Heto
Ha 3B’a3ky. 3a 4ac naHgemii COVID-19 Taka poboTa 3
ayauTopISMM BULLIA Ha MepeaHin NnaH i ois ykpaid-
CbKMX My3€iB.

B Ykpaini 6113bx0 90 AeprKaBHMX Ta KOMYHaTbHX My-
3€iB 3 419 maroTb CTOPIHKY Y Facebook. CTBOpeEHi BOHW
3a3BM4an 3 BNACHOI iHILaTVBI KONEKTVBY. YCnilHa pobo-
Ta i3 ayauUTOopIEtO Y CoLaibHNX MEPEXAX HE € KPUTEPIEM
OLHKM 9KOCTI pOoB0oTY My3€iB B YkpaiHi. TO6TO Hemae
OEPXKaBHOI CTpaTerii PO3BUTKY LibOro HAMPSIMKY My3enHOI
pPoBOoTH, LLIO € HOHCEHCOM 715t Cy4acHOrO CBITY.

4 3aujkaBnieHa He TiNbKK Y PO3BUTKY LIbOrO HampsiMKy
My3elHOI POBOTU, arne TakoX i y 3abe3neyeHHi My3seii-
HMX YCTaHOB BiAMNOBIAHUMM CrieLianicTamm”.

Tetana MNunnn4yk:

“MeHi BUOAETbCH BXKMBYM 3MIHUTU My3€iHy 3BITHICTb
i cTaTUCTUYHI OPMM BIAMOBIAHO A0 HOBMX KPUTEPIIB

Project team members:

Dariia Sukhostavets:

“One of the biggest technological breakthroughs during
the past decade has been the growing popularity of so-
cial media. According to 2019 statistics, 3.2 billion peo-
ple (approximately 42% of the world’s population) used
Facebook, Twitter, Instagram and Snapchat every day. In
the global museum practice, the presentation of muse-
ums in social media has long been the norm. This is not
only an opportunity for museums to better understand
their own audience, and to get feedback in the form of
comments, but always to stay in touch with it. During the
COVID-19 pandemic, such work with audiences came
to the fore for Ukrainian museums as well.

In Ukraine, about 90 of 419 state and municipal muse-
ums have an account on Facebook. They are usually
created on the team’s own initiative. Successful work
with the audience on social media is not a criterion

for assessing the quality of museums in Ukraine. That
is, there is no state strategy for the development of
this area of museum work, which is nonsense for the
modern world.

| am interested not only in the development of this area
of museum work, but also in providing museum institu-
tions with relevant specialists.”

Tetiana Pylypchuk:

“It seems important to me to change museum report-
ing and statistical forms in line with the new criteria for
evaluating museum activities, so that reporting ceased
to be a quarterly meaningless “strain” but helped accu-
mulating data for the development of museums as insti-
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OLIHIOBaHHS HiANbHOCTI My3€iB, Tak, Wo6bu 3BITHICTb Ne-
pecTana byTu LLoKBapTaIbHUM 6E33MICTOBHUM “Hanpsi-
romM”, a gonomMarana akymystoBaTu AaHi 4as po3BUTKY
My3€iB 9K IHCTUTYLR, SIKi cnpaBaji BapTi 6104)KETHOMO
hiHaHcyBaHHs. |, 3BICHO, 30iNbLLNTK Le (hiHaHCYBaHHS
Ta eheKT1BHO MOro BUKOpUCTOBYBaTK”

3eHoBin Magypuk:

“HaBa>knvBiLLMM PECYPCOM MYy3€t0, Bif SIKOrO 3asie-
XKUTb ePEKTUBHICTL | SIKICTb MOro AisiNbHOCTI, € nep-
CcoHan My3eto. My3eH1KM CborodHi MOBUHHI BONOAITH
LLUIMPOKNM CMEKTPOM MKANCUMAMIHAPHMX 3HaHb, W06
OpieHTyBaTUCS B MpobrieMax CycrninbCTBa, SSKOMY BOHU
Cny>kaTb, | MPOMOHYBAaTW BiAMOBIAHI TEMW Ta KOPUCTYBa-
TUCb ePEKTUBHVMI METOAAMU KOMYHIKaLlil. [ns 3a6e3-
MeYeHHs BUCOKOMO PiBHA nMpoddecioHanisauii My3eiHnx
npauiBH1KIB MOTRIOHa 3narofpkeHa cucTema niaroToBku
i nioBULLEHHsT kBanichikauil dhaxisui.”

Bopucerko Mapis:

«MyseliHa ranysb noTpedye TpaHcdopmauii, nepe-
OCMUCIIEHHS PO My3€et0 Ta MOro KpUTepiiB edpexkTmB-
HOCTI, YAOCKOHaNEeHHs MeToAiB Ta opM poboTh 3
BiOBiOyBa4amu y BiAMOBIAHOCTi 3 BUMOrammn CbOrOAEHHS.
CknapoBoto MICil My3eto € e(DeKTMBHE MnaHyBaHHS,
nonynsapuaaLis, ynpasiHHS pecypcamMu, AOCNIIKEHHST,
36epeXkeHHs], pecTaBpaulsi, O0rfsg 3a KoNekuisgMmm.
My3enHi ekcrioauLii, € 3acobom NonynapuaaLii Ta KoMy-
Hikauil. EdbekTBHO npeacTaBneHa B1cTaBka J03BOSSE
3aNy4UTN MakCcMasibHy ayauTopito, CTBOPUTK 3 BigBiay-
Ba4YeM 3B’S30K Ta BECTW djasnor.

Haxkanb, 6arato nam’aTok 3 (POHAIB HEMOXX/TNBO K-
CMOHyBaTV B HACNAOK HE3aO0BIIbHOrO abo aBapinHOro
CTaHy, BOHW NOTPebytoTb pecTaBpalli. [MuTaHHa 36epe-
YKEHHSA MamM’ITOK CTOITb AOBOJI FOCTPO.

B YkpaiHi gie 6inblu HK YOTUPW TUCAHI My3€iB pi3HOT
cneujanizauii, BeMKNIA iCTOPUKO-KYIbTYPHUIA NOTeHLjian
He BMKOPUCTOBYETLCA MOBHICTHO. [PUYMHOO LIbOMY €
HasIBHICTb LIOro psAay NeBHUX Npobnem, cepeq, Skmx

nMUTaHHS KagpiB, hiHaHCYBaHHS, HeO4OCTaTHBOI B3aEMOS;i

MK My3eNHUMW yCTaHOBamMK, 0BMiHy JOCBIOOM Ta iH.
MpoekT IKOM YkpaiHn 3a nigTpumkn YKO® ob’eaHas
cneyjanicTiB Pi3HUX HaMPAMKIB My3elHol cdhepu s
BUPILLEHHSA BaXKNMBOI 3a4adi, Lo Mae cTathi KPOKOM [0
MO3UTUBHMX 3MiH.»

Hatanis [3tobeHko:

«[losiBa MPO30pPOro CTaHAaPTN30BAHOMO OLHIOBAHHS di-
SNbHOCTI My3€iB, OOVH 3 BaXKIMBUX KPOKIB Ha LUMSAXY A0
PO3YMIHHSA, a LLO > Take My3eln? BrusHaqdeHHs 3 3aKOHY
Mpo My3€ei Ta My3eliHy CnpaBy CbOrofHi iCHye y napa-
NEenbHMX CBITax A0 peanbHOCTI. Linuin 6araxx npobnem
rasly3i, Takmx K XPOHIYHe HepgoiHaHCYBaHHS, PIBEHb
3apnar, Wo NepeTBOPOE My3elHMX (haxiBLiB Ha npa-
LIFOtO4MX >kebpakiB, HEBIAMOBIAHICTb MPOMECINHOI OCBITI
Cy4aCHVM BVIKITMKaM My3elHOI ClpaBu, BiACYTHICTb
dhaxosoro nigepctea y NpodeCinHOMY CepeaoBULL -
npuU3Ben 0 BHYTPILLHBO LIEXOBOI AEMPECIT | MPakTU4HO
MOBHOI BTPaTh Cy6’EKTHOCTI My3€esMM. FAKLLO M CRPO-
OyEMO OKPEMO MPUAMBUTUCE OO0 KOXKHOI 3 (DYHKLM Npu-
3HAYEHNX 3aKOHOM My3esiM, TO Moba4Mmo Lo BibLLICTb
My3€iB YKpaiH/ HE MOXXyTb BBaXKATNCA HAyKOBO-AOCHIA-
HUMM 3aKnaaamin BignoBigHO 40 3akOoHy [po HaykoBy Ta
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tutions that are truly worth the budget, and, of course,
to increase this funding and use it effectively.”

Zenovii Mazuryk:

“The most important resource of the museum, deter-
mining the efficiency and quality of its operations, is
the museum staff. Museologists today must possess
extensive interdisciplinary knowledge to navigate the
problems of the society they serve and to suggest
relevant topics and use effective methods of commu-
nication. To ensure a high level of professionalism of
museum staff, a well-coordinated system of training
and retraining of experts is needed.”

Mariia Borysenko:

“The museum industry needs to be transformed,

to rethink the role of the museum and its efficiency
criteria, as well as to improve the methods and forms
of working with visitors in accordance with current
requirements. The museum mission includes effective
planning, promotion, resource management, research,
preservation, restoration, and care of collections.
Museum expositions are a means of popularization
and communication. An effectively presented exhibition
allows attracting the maximum audience, establishing a
connection with the visitor and conducting a dialogue.
Unfortunately, many monuments from the funds cannot
be exhibited due to unsatisfactory or emergency con-
dition; they need restoration. The issue of monument
preservation is quite pressing.

There are more than four thousand museums of various
specializations in Ukraine, but the great historical and
cultural potential is not used in full. The reason for

this is the presence of a number of certain problems,
including the issues of staffing, funding, a lack of inter-
action between museum institutions and exchange of
experience, etc.

The ICOM Ukraine project with the support of the UKF
has brought together specialists from different areas of
the museum sphere to address an important task that
should be a step towards positive change.”

Nataliia Dziubenko:

“The emergence of a transparent standardized evalua-
tion of museums is one of the important steps towards
understanding of what a museum is. Definitions from
the Law on Museums and Museum Business today ex-
ist in a parallel world versus reality. The whole baggage
of problems in the industry, such as chronic underfund-
ing, the level of salaries that turns museum profes-
sionals into working beggars, the inconsistency of
vocational education to modern challenges of museum
work, a lack of professional leadership in the profes-
sional environment led to professional depression and
almost complete loss of subjectivity by museums. If
we try to look closely at each of the functions assigned
by law to museums, we will see that most museums

in Ukraine cannot be considered research institutions
under the law on scientific and scientific-technical
activities, a significant share of the collections stored in
museums is not studied or updated in accordance with
new scientific knowledge, while the popularization of
objects and “involvement of individuals” are measured

3eHosit Masypvik / Zenoviy Mazuryk

HayKOBY-TEXHIYHY AiAbHICTb, 3HAa4YHA YacT1HA KONEKLN,
L0 36epiraloTbCs y My3esx He AOCHIIpKEHA | He akTyari-
3YETbCS BiANOBIAHO A0 HOBMX HAYKOBWX 3HaHb, MOMy-
napusaist MpeaMeTIB i «3alyHeHHs IpOMaasH» BUMIPHO-
OTbCS TiNbKM Y KiNIbKOCTSIX BiABiOyBadiB, EKCKypCiln Ta
MYy3elHMX MPEeAMETIB Ha ekcrnoauii. TO6TO BCSA My3erHa
OiSNbHICTb 3aTO4eHa 3apad Ha «34aBaTiCh» a He «ByTn».
A cnpobu BUNPaBUTY CUTYaLjto HaCTO OOMEXKYOTLCA
MPUBHECEHHS B €KCMO3MLj0 MOAHOIO AM3ariHy Ta HOBIT-
HbOI TexHIKM. TO6TO MU MIHFEMO hOpMY, He 3adinaro4n
nepeTBOPEHHAMM 3MICTY. [y>xe crofjBaroch, Lo nosisa
CTaHOapTY OLHIOBaHHS, skuii Byfe nepenbadatii He
TiNbKM KIMBbKICHI @ | SIKICHI MOKa3HWKM OiSnbHOCTI My3€iB,
MO>XXE CTaTV MEPLUNM KPOKOM A0 pedopMyBaHHsT BCi€l
My3elHOI ranysi».

Mapis Bopucerko / Mariya Borysenko

only by the number of visitors, tours and museum
objects at the exhibition. That is, all museum activities
are now focused on “seeming” rather than “being”,
and attempts to correct the situation are often limited
to bringing fashionable design and the latest technol-
ogy to the exhibition. That is, we change the shape
without transforming the content. | sincerely hope that
the emergence of an evaluation standard, which will
provide for not only quantitative but also qualitative indi-
cators of museum performance, can be the first step
towards reforming the entire museum industry.”
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DparmMeHT exkcno3uLyjii ACIHAHCBKOrO iICTOPUKO-KPAE3HABHOO My3€Et0
Fragment of the exposition of Yasin History and Local Lore Museum

MY3EWUHUN PEHOMEH
rYUYNbLWUHN

THE MUSEUM PHENOMENON OF THE HUTSUL REGION

POMAH YMEJIUK
[OKTOP iCTOPUYHNX HayK
AnpeKTop J1bBIBCLKOro iCTOPUYHOIr0 My3€eto

Mepwi gocnimkerHHs MyuybLUMHL Ta il KOPIHHWX »XUTEeNiB
po3noumHatoTeCs B KiHUj XVIII — Ha novaTky XIX cToniT-
7. 3 TOro Yacy 3aujkaBneHHs LM PEriOHOM INLLIEHD
3pOoCTae, a 3 PO3BUTKOM TYPUCTUHHOIO PyXy BiH CTae
OAHVM 3 HaMBINbLL NONYASAPHMX 415 MeLKaHL|iB [a-
JNYNHK Ta uinoi MonbL Y MPKBOEHHM Nepiod. Y KiHuj
XIX — nepwin nonosuHi XX cTonitrs Tema MyLynbLLmHm
CTa€e OfHIE0 3 HabINbLL NPUBabAMBKX Y OOCHIOKEH-
HSIX | TBOPYOCTi YKPAIHCbKIX, MOSIbCLKIMX i 6araTbox
aBCTPINCBKMX eTHOrpadiB, MMCbMEHHNKIB, XYLOXKHVIKIB.
CamoByTHICTb LLOAEHHO! KyIbTypW MyLyiB, apxaidHiCTb
X 3BM4aiB | TPaAMLIN CMPUYMHNINCS OO0 CTBOPEHHS,
30e0iNbLUIOro B YKPAIHChKIN Ta MONbChKIN KynbTypi,
Baratbox BiJOMUX NITepaTypHUX i MUCTELIbKIX TBOPIB.
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ROMAN CHMELYK
Doctor of Historical Sciences
Director of the Lviv Historical Museum

The first studies of the Hutsul region (Hutsulshchyna)
and its native residents start in the late XVIlith — early
XIXth century. Since that time the interest in this region
has only been rising, and with the development of tourist
movement it became one of the most popular for the
residents of the Halychyna region and the whole Poland
in the interwar period. In the late XIXth — first half of the
XXth century the topic of the Hutsul region became one
of the most attractive ones in the studies and creative
activity of Ukrainian, Polish and many Austrian ethnog-
raphers, writers, and artists. The uniqueness of the daily
culture of Hutsuls, archaic nature of their customs and
traditions have led to the appearance of many famous
literary and artistic works, mainly in the Ukrainian and

[Mpcbkuin naHaWadT, ManboBHUYE reorpadidHe pos-
TallyBaHHA Ta MPUPOLHO-KIMATUYHI YHHUKN CMPpK-
ANV PO3BUTKY NIKyBaIbHO-KYPOPTHOI Ta TYPUCTUHHOI
iIHbpaCTPYKTypU. YCe Lie pasoM y NepLuin monoBuHi XX
CTONITTA Ja€ NOTY>XHUIA iMMyNbC ANA PO3BUTKY Hapoa-
HVX pemecen — TKauTBa, BULLMBKW, MMCaHKapCTBea,
pi3bON MO AEPEBY, MOCSKHULITBA, MOHYaPCTBA TOLO.
TakoXX BaxkMBY POJib Y NONynspmuaaLil ryLyibCbKOro
Kpato Bigjrpann NpoOMUCIOBO-eTHOrpadidHi BUCTaBKM,
30Kpema rocrnofapcbko-npommciona srctaska 1880
POKy B Konomui.

3pocTaHHst BUPOBHMLTBA MICLIEBMMI MaiCTpamm
rYLYNbCbKMX TBOPIB 41 apTedaKTiB y ryLyIbCbKOMY
CTUAI CTUMYNOBAIOCS MOMUTOM 30BHi. [Mokynui, 3ae-
BiNbLIOro TypucT abo BignovMBatoi, yce ryLlynbCbke
crpunMany 3a BUsiB TBOPYOCTI BUCOKOMO ECTETUHHOIO
ratyHky. Taknum Y1MHOM, CamoByTHICTb aBTEHTUHHOI KyJlb-
TypW MICLUEBOIrO HaceneHHst cTae 6a30t0 415 eBOSOLi
OyOEeHHOrO ryLybCbKOrO PEMECTA Y SACKPaBO BUPaXKEHY
HapOOHY TBOPHICTb i3 OpieHTaLjieto Ha 30yT i 3apOB6ITOK.
Y Lel 4ac NoumMHatoTb TBOPUTUCS | (PYHKLOHYBaTH
Hebe3MiacTaBHI CTEPEOTUNN BUHATKOBOCTI (Y 3HAYEHHI
BMCOKOI XYAO>KHBOI LHHOCTI, LLIO Bigpasy BrMBaio Ha
X LiHY) KOCMaLbKOI MMCaHKW i BULLMBKM, SBOPIBCHKOIO
NPKHNKaPCTBa, KOCIBCBKOI | MICTUHCBKOI Kepamiki TOLLO.
[Nopy4 3 ocepefkamy CTaloTb BIDOMUMU A1 LUIMPOKO-
ro 3arasny iMeHa HapOLHWX MaNCTPIB — Pi3bOAPCHKOI
annacTil LLkpiéngakis, ronyapis MNeTpa Kowaka i Onekcn
BaxmaTioka, BuwmBanbhuLi KatepuHi LLkpi6nsk-Kop-
NaHIoK Ta 6araTo iHLWKX.

Ha 3nami XIX — XX cTonitb My3€eliHi yCTaHOoBW Ta npu-
BaTHi konekuioHepn JTbBoBa, Konomui, Kpakosa, BigHs
Ta 6aratboxX iHWWX MICT MOYMHAIOTE LiNecnpaMoBaHo
36upatn apTedaxTn, MOB’A3aHi 3 ICTOPIEID LIbOr0O Kpato
Ta NnobyToOM MICLEBNX MELLIKaHLLB. 30KpemMa, BEVKY
aKTVBHICTb BUABNANO Haykose ToBapucTBO iMeHi LLles-
YeHka y J1eBoBi, ETHorpadiqHmin my3en y BigHi, Mysen
HapogHoro mucTeuTsa NyuybLmHNM Ta [NokyTTa Yy
Konomwvii Ta iHwi. Ha Teputopii camoi NyuynbLumHmn Mmy3ei
3’ABNAKOTLCS Le nepeq, Lpyroto CBiToBOtO BiHOW. Oa-
HUM i3 MepLunx ByB perioHaNbHMIN Kpae3HaBYMiA My3ei
MyuynbLmHn B XKab'e-Inbusx (HUHI BepxosuHa).

3a vaciB PagsiHcbkoro Cotosy IMyuynblvHA Masio YiMm
BipI3HANACS 3a KiNbKICTIO My3€iB Ta IX HaNOBHEHHSAM Bif,
iHLIMX eTHOrpadidHMX PErioHiB. YCi My3eily ryLlyNbChKNX
cenax Ta MiCTedkax Ha TOW Yac Oyam epXXaBHUMM i
nepeBarkHO Lie Bynn dinii 06nacHoOro Kpae3HaB4oro
My3eto. Hanpuknag, JlitepatypHO-MeMopianbHUn My3eit
IBaHa ®parka y KprsopisHi 6yB cTBopeHuii y 1960 poui,
KU 0O CbOroaHi (PYHKLIOHYE Ha npasax Bigainy Isa-
HO-PPaHKIBCLKOro KpaeaHaB4oro Myaeto. Myael FOpis
®epnpkoBuya y MNyTuni, WO po3TalloBaHWn y POANHHOMY
OyauHKY, Oe HapOAMBCS MUCbMEHHWK, € duinieto JliTe-
paTypHOo-MemopianbHoro Myaeto KOpia GegbkoBuya y
YHepHiBLsx, akumin By 3acHoBaHM y 1946 poui.

Y 1969 poui y Kocosi 6yno Bigkputo Mysei HapoaHOro
MucTelTBa Ta nobyTy MNyuynbLmHM SK Bigain Kono-
MUICBKOrO My3€t0 HapOaHOro MycTeLTBa [MyLybLMHN
Ta MokyTTs iM. V. KoBprHCLKOro. BiH BUHVK Ha 6asi
NpMBaTHOI 30ipKN BIGOMOrO YKPaiHCbKOrO XyAOXHMKA

Polish culture. The mountainous landscape, picturesque
geographic location as well as natural and climatic
factors have contributed to the development of the
medical and resort as well as tourist infrastructure. Al
this together gave a powerful boost for the development
of arts and crafts in the first half of the XXth century

— weaving, embroidery, Easter egg painting, wood en-
graving, mosiazhnytstvo (art of metalwork), pottery, etc.
Also, of importance for the popularizing of the Hutsul
region were industrial and ethnographic exhibitions, in
particular, the commercial and industrial exhibition of
1880 in Kolomyya.

Growing production of Hutsul works or artifacts in the
Hutsul style by local craftsmen was boosted by the
external demand. Customers, mainly tourists or holi-
day-makers, perceived everything of the Hutsul style as
a manifestation of creativity of higher aesthetic nature.
Thus, the uniqueness of the authentic culture of local
residents becomes the basis for the evolution of the daily
Hutsul crafts into a bright folk creativity focusing on sales
and earnings. At that time there started being created
and functioning well-grounded stereotypes of exception-
ality (in the sense of high artistic value that immediately
influenced their price) of Kosmach Easter eggs and
embroidery, Yavoriv bedcover-making (lizhnykarstvo),
Kosiv and Pistyn’ ceramics, etc. Side by side with the
centres the names of folk craftsmen become known to
the wide public — those of the wood-engraving dynas-
ty of the Shkribliak, potters Petro Koshak and Oleksa
Bakhmatiuk, embroider Kateryna Shkribliak-Korpaniuk,
and many others.

At the turn of the XIXth-XXth centuries museum institu-
tions and private collectors of Lviv, Kolomyya, Krakow,
Vienna, and many other cities start purposefully collect-
ing artifacts related to the history of this land and the
daily life of local residents. In particular, very active was
the Shevchenko Scientific Society in Lviv, Ethnography
Museum in Vienna, Museum of Folk Art of the Hutsul
and Pokuttia regions in Kolomyya, and others. In the
territory of the very Hutsul region museums were estab-
lished back before World War Il. Among the first one was
the regional local lore museum of the Hutsul region in
Zhabje-lltsi (the current Verkhovyna).

Over the period of the Soviet Union the Hutsul region did
not differ significantly in terms of the number of muse-
ums and their filling from other ethnographic regions.

All museums in Hutsul villages and towns then were
state-owned ones, and these were mainly the branches
of the regional local lore museum. For instance, the Ivan
Franko Literary and Memorial Museum in Kryvorivnia,
that has been functioning up till now as the division of
the Ivan Franko Regional Studies Museum, was estab-
lished in 1960. The Yuriy Fedkovych Museum in Putyla,
located in the family house where the writer was born, is
the branch of the Yuriy Fedkovych Literary and Memorial
Museum in Chernivtsi, founded in 1946.

In 1969 in Kosovo the Museum of Folk Arts and Daily
Life of the Hutsul Region was opened as the division of
the Kolomyya Y. Kobrynskyi Museum of Folk Art of the
Hutsul and Pokuttia Regions. It was established on the
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i MucTelTBO3HaBUg €. CarangayHoro (1886 — 1961),
KU TiICHO ByB NOB’A3aHWN i3 KOCIBCbKUM YYMNLLEM
npuknagHoro mucteltea. OCHOBHE CKepyBaHHS LbOro
My3€t0 — Lie MoKa3aTy PO3BUTOK HAPOAHOro Aekopa-
TUBHO-Y>KUTKOBOIO MMCTELTBA Ha [MyLyNbLLMHI Y

XIX = XX cToniTTsix.

LlikaBy eBontoLito y XX — Ha noyatky XXI cTonits npo-
MWoB My3el y Apemye IBaHo-PpaHKiBCbkOi obaacTi. Y
1938 poky B ceni BopoxTa IBaHO-PpaHKiBCLKOI 061acTi
Ha BUCTaBLj KHUMM | mpecy Bynn NpeacTasneHi TBOpu
MYLYIbCbKMX MacTpIiB. TaknM YYMHOM mpuBepTanacs
yBara W1poKOoro 3aray A0 XyA0XHbOI LiHHOCTI HapOa-
Horo mmcTelTBa [yuynbLUYHK. Y TOWM Yac B Apemye no-
YMHae (POPMyBaTUCH NMPMBATHA KONEKLS [IbOBCLKIX,
SKa Nsrna B OCHOBY MOAAMLLUOIO My3eto. Ha roro 6asi
y 1963 poLi BioKpumn KpaeaHaB4{min My3ei 3 eTHOrpa-
PiHHIMK, ICTOPUHHMI | MPUPOOHUHMU KONEKLISIMU.
Okpemuii po3gin 6yB MPUCBAYEHWI ICTOPII CTBOPEHHS i
BOMOBOro LWSAXY 3'€QHaHHSA YEPBOHMX MapTU3aHiB Mig,
koMaHayBaHHsaM Cupopa Kosnaka nig yac Lpyroi csi-
TOBOI BiHW. Y 1967 pouj My3er 6yB peopraHi3oBaHuin 3
KpaesHaB4oro y Mysel napTusaHcbkol craeu iM. Koena-
ka. BiH 6yB 0gHMM 3 HabiNbLL MOTY>KHMX KOMYHICTUHHMX
nponaraHAMCTCbKO-iAE0NOMNYHMX LEHTPIB, LLIO Oisnn Ha
MyuynbLUWHI 3a YaciB PagaHcbkoro Cotogy. [Micnsa npo-
FOMNOLLEHHST HE3ANEXKHOCTI YKpaiHn My3en y 1993 pou
OyB peopraHisoBaHni y KapnaTcekuii Kpanosuin My3en
BM3BOJIbHMX 3MaraHb, TO6TO Y CBOEPIOHWI iO€0N0MHHNIA
aHTUMOA CBOro NonepedHnka. Taka TpaHcdopmaLis
MOBHICTIO BignoBigana o4ikyBaHHAM MiCLEBOI rpoMaam B
KOHTEKCTI CTaHOBIEHHSA MONOAOI YKPaiHCBKOI Aep>kaBu.
Tenep y HbOMy MOXXHa 6Y/10 O3HAMOMUTUCS 3 ICTOpPIEID
BM3BOJIBHOMO PyXy Ha 3axigHOYKPAIHCEKNX 3EMISX:
CTBOPEHHAM JlerioHy YkpaiHcbkmx CidoBux CTpinbLiB
(YCC), YkpaiHcbkoi Mannupkor Apwmit (YTTA), MonoaikHOT
opranizayji «[JIACT», gisnbHicTe OYH, nporonoLeHHs
Kapnatcbkoi Ykpaii, 60poTeby YkpaiHcbkoi [MoBcTaH-
cbkoi Apmiil (YMA) Ta gusisii «CC MannymHa» .

Y 2007 pouj Len My3seit byno TpaHchopmoBaHo y My-
3el eTHorpadii Ta ekonorii Kapnatcbkoro kpato gk i
KonoMuircbkoro My3eto HapogHoro mucteuTtea MyLyb-
wyHK Ta MokyTTa iM. M. KoBprHebkoro. OCHOBHUMM
MPUHUHAMUN TaKUX KapAYHabHX 3MiH HaNMPsIMKIB Gisib-
HOCTI 6y CyCniNbHO-MOMITUYHI MEPETBOPEHHA B KpaiHi
Ta HamaraHHs My3eHNX YCTaHOB 3alHSATU CBOE MICLIE
BiOMOBIAHO A0 BUKMKIB Yacy. Micnsa MNomapaHy4eBoi
peBoSItOLl | 3a Hacy NpeanaeHTcTBa BikTopa HoweHka
Oy>Ke MONyNAPHMM  CTanv 3aLKaBEHHS CTapOXWT-
HOCTAMM, TPUMINBCBKOIO KYSbTYPOK), KO3a44MHO0, LLO
3HAYHOIO MIPOO BYNI0 3yMOBIEHO MOLLYKOM 3 METOKD
MOrnAMBNEHHST CBOIO KYJbTYPHOTO | ETHIMHOTO KOPIHHS Y
[anekin MAHYBLUVHI Y MOEAHAHHI 3 Ael0 POMaHTUYHO-i-
[[eanisoBaHM 06pa3oM CrBXUTTSA MICLIEBMX MeLIKaHLIB
i3 HABKOINLLHIM MPUPOLHVM CEPEAOBULLIEM.

BinbLiCTb Oep>xaBHMX My3€iB y PafiOHHMX LEHTpax Ta
cenax IN'yuynbLLUMHM PYHKLOHYHOTb Y OOCUTbL TPaan-
LiHOMY CTWUAIi 3 MPOCTOHO, ane 3P03yMISor iICTopK-
KO-Kpae3HaBHOoI0 ekcrnoauuieto. MNprknagamMmmnm MoXyTb
CIY>KUTW BEPXOBUMHCHKUI ICTOPUKO-KPAE3HABHNIA My3€E
MyuynbLLMHM 260 FACIHAHCBKMI ICTOPUKO-Kpae3HaB M

90 -Mmy3enn-CcKna-y- nbBOB.I

basis of the private collection of a famous Ukrainian artist
and art connoisseur Ye. Sahaydachnyi (1886 — 1961)
who is closely connected with the Kosiv College of Ap-
plied Arts. The main direction of this museum is to show
the development of the folk decorative and applied arts
in the Hutsul region in the XIXth — XXth centuries.

An interesting evolution happened to the museum of
Yaremche, Ivano-Frankivsk region, in the late XXth-ear-
ly XXlIst centuries. In 1938 in the village of Vorokhta,
Ivano-Frankivsk region, at the book and press exhibition
works by the Hutsul craftsmen were presented. In that
way attention of the wide public was drawn to the artistic
value of the folk art of the Hutsul region. At that time in
Yaremche the Hiliovsky private collection that became
the basis for the further museum started being shaped
up. On its basis in 1963 the local lore museum with
ethnographic, historical and nature study collections
was established. A separate section was dedicated to
the history of establishment and the combat path of
uniting the red partisans under the commandment of
Sydor Kovpak during World War II. In 1967 the museum
was reorganized from the local lore museum into the
Kovpak Museum of Partisan Glory. It was among the
most powerful Communist propaganda and ideological
centres functioning in the Hutsul region in the period

of the Soviet Union. After Ukraine proclaimed indepen-
dence the museum was reorganized into the Carpathian
Regional Museum of Liberation Struggle in 1993, which
was a kind of the ideological antipode of its predecessor.
Such transformation completely met the expectations
of the local community in the context of development

of the young Ukrainian state. Now in it you can get
acquainted with the history of the liberation movement
in Western Ukrainian lands: establishment of the Legion
of the Ukrainian Sichovi Striltsi (USS), Ukrainian Army

of Halychyna (Ukrainian Galician Army) (UHA), youth
organization ‘PLAST’, activity of OUN (Organization of
Ukrainian Nationalists), proclamation of the Carpathian
Ukraine, the fight of the Ukrainian Rebellion Army (UPA)
and division ‘SS Halychyna’ (Galician Division) .

In 2007 this museum was transformed into the Museum
of Ethnography and Ecology of the Carpathian Region
as a branch of the Kolomyya Y. Kobrynskyi Museum of
Folk Art of the Hutsul and Pokuttia Regions. The main
reasons for such drastic changes in the directions of
activity were social and political transformations in the
country and the striving of the museum institutions to
take their place in accordance with the challenges of
the epoch. After the Orange Revolution and during the
presidency of Viktor Yushchenko very wide-spread was
the interest in old things, Trypillia culture, Cossack times,
and it was largely caused by the search aimed at deep-
ening one’s cultural and ethnic roots in the distant past
in combination with a somewhat romantically idealized
image of co-existence of local residents with the natural
environment.

Most state museums in raion centres and villages of the
Hutsul region function in a rather traditional style, with a
simple, but clear historical and area studies exposition.
The Verkhovyna Museum of History and Regional Stud-

My3el. [MoByT, XyaoXKHI MPOMUCTN | HAPOAHE MUCTE-
UTBO MyLyJiB Y HUX MPEACTaBNEHO AOCUTb MOAIOHO i3
ypaxyBaHHAM NTOKaTbHUX OCOBMMBOCTEN, & OCHOBHA
BIOMIHHICTb MOSIArae y iCTOPUYHMX aKLeHTax, ski 3y-
MOBJIEHI CNEeUmdIKOO ICTOPUKO-NOMITUYHONO PO3BUTKY
raJiMuUpKOI, 3aKapnaTCbKOol Y BYKOBUHCBHKOI YaCTUHA
MyuynblimHW. Hanpuknag, y My3eeBi B SAciHsax Paxis-
CbKOro parioHy 3akapnaTCbKol 0b6nacTi B MOCTIVHI eKc-
no3uLii Ha camoMmy i moYaTKy i Ha HanbINbLL BEXKTMBOMY
MicLj po3TalloBaHo barato iHdopmadii Npo IMyLynsCbKy
pecny6niky i ii MpoBigHKKIB. A nepen BXOAOM A0 My3€eto
Bucodie nam’atHnk CtenaHy Knodypaky, MpoBigHUKY
IyuynbCbKoi pecrybiku.

Be3cyMHIBHO, OOHVM i3 HaMAaBHILLNX | HaMBINbLL
BiaBioyBaHux Ha N'yuynbLmHi € My3en IBaHa PpaHka

y KpvBopisHi. Big moyaTkis CBOro 3acHyBaHHSA My3ei
3HaXOAMBCS Yy CTapil xaTi MicLEeBOro pisbbsipa Bacuns
Aki6’toka, sKoro IBaH ®paHko Haeigysas 3 1901 poky

i B 9kin 3ynuHsscs y 1906 — 1914 pokax. Exkcrnosuuis
3HaOMUTD i3 POBOYOID KIMHATOIO MOETa, Ae NMPeAcTaB-
NeHi opuriHasbHi pedi 3 TOro Yacy, AKUMM BiH MOCHy-
rOBYBaBCH — JTXKKO, laBKa, KPICMo, rOAVHHNK, CTOSVK,
BapTka ToWo. B iHWMX KiIMHaTax Mo)XHa MO3HaNOMUTUCS
i3 MpegMeTaMm ryuyibCbKOro nobyTy, iHopmaLieto
NPO PO3BUTOK KPMBOPIBHI, & TaKO>K TBOPHICTIO BiJOMOI
xutenskn cena — Mapacku MNantkn-F'opuusit.  3a pokn
He3aNeXXHOCTi My3en 6yno po36ynoBaHO, BHACAOK
4Oro B OAHin KiMHaTi Byno opraHisoBaHO EKCMO3NLIO,
NPUCBSHYEHy XUTTO | TBop4yocTi CTaHicnasa BiHueHsa.

Y KOHTEKCTi 30CepedyKeHOCTI My3€iB Ha BioMMX MocTa-
TAX HeObXigHO 3ragatv Mysen [osbyLua y [NeqeHpkuHi
Konomuincekoro parioHy IBaHo-PpaHKIiBCbKOT 061acTi.
Cawme TyT y 1700 poui HapoamBCs HabINbLL LLAHOBaHWN
BaTaXOK onpukiB Onekca [Joebyww. Cam my3sen 6yno
BiokpuTo nwe y 2004 poui gk dinito 1BaHO-PpaHkiB-
CbKOrO KpaesHaB4oro My3eto Ha 6a3i y>ke iCHy4Horo
My3€t0 Ha rpoMaachbKknx 3acagax. epen BxoooM [0
My3€t0 BiABiOyBadiB 3ycTpivae NPakTUYHO Y HaTypasibHy
BeNMHMHY mam’aTHrK Onekci [JosoyLuy.

Ha novaTky Haworo cToniTTs Ha MyuybLmHI cnocTe-
piraeMo CBOEPIAHWIA BMOYX Y CTBOPEHHI MPUBAaTHNX
My3eiB. BoHa y MOpiBHAHHI 3 iHLLVMMK CyCiaHIMK iCTO-
PUKO-eTHOrPaIiHHNMK paoHamMmn — BOVKIBLLVHOIO,
TNemkiBLmHotO, MokyTTam, Oninnsm, BykosuHoto, €
6e3CYMHIBHMM NiOEPOM 3a IHTEHCUBHICTIO CTBOPEHHS i
KINBbKICTIO (DYHKLIOHYIOHMX MPUBATHMX My3€iB. IHLWA pid,
HaCKINbKM Ui MpuBaTHi 36ipKK i iX GIANbHICTE MOXKHA
OKPECOBaTU TEPMIHOM «My3ei». Crocid KonekLjio-
HYBaHHs, BIAICYTHICTb HANEXXHOro 061Ky, HAyKOBOIrO
OMnpaLtoBaHHs Ta EKCMOHYBaHHA OOHO3HAYHO CBigYaTh
MPO MEBHY YMOBHICTb 3aCTOCYBaHHS Ha3BW «My3ei» 10
i€l npmBaTHO! iHiLiaTven. [Onsa cnpaBedmmBoCTi HEobXia-
HO 3a3HaunTW, L0 Y NepeBadKHiIl BiNbLLIOCTI BACHVKM
TakMx My3€iB € CMPaBXHIMW MOABVPKHNKaMM, 3anasib-
HUMW eHTy3iacTamu i [oBprMK 3brpadamm NPeaMETIB
no6yTy, rOCNOAAPCHKOI AiANBHOCTI | HAPOAHOrO MUCTE-
LTBa ryLynis. Ix 3Ha4HOK MIpOIO POMaHTUHYHE 3aXOmMneH-
HS LM KPa€EM i NOro NMioabMUN Jy>Ke HacTo MPaHN4nTb i3
cyb’eKT1BHOIO ifeanisaLlieto iCTopil, KybTypu Ta 3BUYae-
BOI MOBEAIHKN MICLEBMX MELLKaHLB. Y CBOO Yepry, Le

ies of the Hutsul Region or Yasinia Historical and Region-
al Studies Museum may serve as examples here. Daily
life, arts and crafts as well as folk art of Hutsuls in them
are represented in a rather similar way, with due account
of local peculiarities, while the main difference lies in his-
torical accents caused by the specificity of historical and
political development of the Halychyna, Zakarpattia, or
Bukovyna part of the Hutsul region. For example, in the
permanent exhibition of the museum in Yasinia, Rakhiv
raion, Zakarpattia region at the very beginning and in the
most important place there is much information about
the Hutsul Republic and its leaders. And in front of the
museum there is a monument to Stepan Klochurak, the
leader of the Hutsul Republic.

Definitely, one of the oldest and most attended in the
Hutsul region is the Ivan Franko Museum in Kryvorivnia.
Starting with its establishment the museum was located
in the old hut of the local wood engraver Vasyl Yakibiuk
who had been visited by Ivan Franko since 1901 and
where he had sometimes stayed in the years 1906 —
1914. The exposition makes us acquainted with the
poet’s workroom, with the original things of that time he
had been using — a bed, bench, chair, clock, small table,
bartka (axe), etc. In other rooms one can get acquaint-
ed with the objects from the Hutsul daily life, informa-
tion about the development of Kryvorivnia, as well as
creativity of a famous resident of the village — Paraska
Plytka-Horytsvit. Over the years of independence the
museum was further developed, and, as the result, in
one room the exposition dedicated to the life and cre-
ative work of Stanislaw Vincenz was organized.

In the context of the museums’ focus on famous
personalities it is necessary to mention the Dovbush Mu-
seum in Pechenizhyn, Kolomyya raion, Ivano-Frankivsk
region. It is here that in 1700 the most respected leader
of the opryshky Oleksa Dovbush was born. The very
museum was opened only in 2004 as a branch of the
lvano-Frankivsk Regional Studies Museum on the basis
of the museum already functioning on public grounds. In
front of the entrance to the museum visitors are wel-
comed by the monument to Oleksa Dovbush, almost of
natural height.

At the beginning of our century in the Hutsul region a
kind of explosion in the establishment of private mu-
seums can be traced. As compared with other neigh-
bouring historical and ethnographic regions — the Boiky
(Boikivshchyna), Lemky (Lemkivshchyna), Pokuttia,
Opillia, Bukovyna regions — it is a definite leader in terms
of intensity of establishment and number of the function-
ing private museums. The other thing is how far those
private collections and their activity can be defined by
the term ‘museum’. The method of collecting, absence
of adequate accounting, scientific processing and exhib-
iting unambiguously testifies to certain conditional nature
of applying the name ‘museum’ to this private initiative.
In fairness it must be indicated that in the overwhelm-
ing majority of cases owners of such museums are real
proponents, general enthusiasts and good collectors of
items belonging to daily routine, commercial activity and
folk art of the Hutsuls. Their largely romantic fascination
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Ekckypcist y Myaei ryLynbCbkoi mariiy BepXxoBuHi
Museum of Hutsul Magic in Verkhovyna excursion
M

NMPU3BOAMTE [0 TBOPEHHS | MOLLMPEHHST Midhonoriso-
BaHWX YSBNEHb NPO OyAeHHi, ane YacoM HE3BUYHI YM
MaJIOBMBYEHI, peyi Ta pauioHasbHi SBMLLA, SKi KOHBEPTY-
HOTbCS Y TYPUCTUYHUIA MPOOYKT.

OpuriHanbHICTIO Bia3Ha4aeTbCs Biokputuii y 2012 poui
tOpiem Bobepcbkumn npusaTHUA My3el 3B14aeBol
cmBONIKK MyLynbLLHN Y MUKYIM4mHI, SKnii posTa-
LLIOBaHWUI Yy LIEHTPI HACENEHOro MyHKTY Y crieLiaibHO
30y0BaHin Ang uiei MeT ryLynbCbkin rpaxai. OcHoBy
€KCMo3uLii CTaHOBNATb MPeaMETN MaTepianbHOT KybTy-
Py ryLyniB, Lo NPeAcTaBNstoTh ix MOBYT, rocnoaapChbki
3aHATTS, 3HaPSAAs npaw, 3Bm4ai, 0bpsaan, HapoaHe
MUWCTELITBO, My3W4YHi iIHCTPYMEHTW, oaar, hoTomartepiani
ToLwo. OKpiM TOro, O My3ei MPOBOANTb MancTep-Kna-
CW MO CUPOBAPIHHIO | Hagae nocayr poTorpadyBaHHs
Y HaPOAHOMY TYLIYNbCbKUX OAA3I, BiH 3MINCHIOE aKTUBHY
BVCTaBKOBY | KOHPEPEHUIHY OiSNbHICTb i Lie, FTONTOBHUM
YYMHOM, MOr0 BUPI3HSIE 3-MOMDK MOAIOHUX 3aKnagjB.
[MoKa30BOIO | AOCUTL XapaKTEPHOIO BMOAETLCA EKC-
Kypciga y Mysei 3B1M4aeB0l CUMBOIIKA YL bLLMHK, SKY
NMPOBOAATE BAACHWKM 328 MONEPEaHBOD [OMOBIEHICTIO.
J1enTMOTBOM EKCKYPCIl € CMMBOJIIKA MYLYTbCbKOI BUA-
LLUMBKM, MNCaHKK, TKaUTBa, Kepamiku, pisbbn TOLLO, Ska
BUCTYMa€e OAHUM i3 OCHOBHWX apryMeHTIB NMpagaBHOCTI
E€THOrEeHEe3Y MNyLYMiB Y KOHTEKCTI ETHOreHesy yKpaiHL,iB

i «apIICbKOI CaMOJ0CTaTHOCTI MYLYIbCbKOI FpOMaan».
OpHVM i3 MOCTYNaTiB EKCKYPCOBOAIB € Te, WO MyLy/b-
Cbka MOBa Mae 6e3nocepenHiin 3B’S30K i3 CaHCKPUTOM.
LleHTpansHnM i BaXKNMBIMM, 3 TOYKM 30PY EKCKYPCOBO-
[, EKCMOHaTOM My3€t0 € BENMKNIA OKPYINA KaMiHb

— YyPUHra, — AKMIN aCoLKOKOTb 3 MOYaTKOM M1caHKap-
cTBa. 3a TBEPIKEHHSIM 3aCHOBHMKA My3eto HOpis
Bobepcbkoro, YypuHra — Lie BMICTUMLLE AyLui, TOMY 3a
aHanorivyHOK POPMOIO — «MCaHKa TaKOX BMICTUINLLIE
OyLWi». 3HaYHMN Yac eKCKYPCIi 3aiMae MOSICHEHHS MPO
CYMMBOJIV MpafaBHBLOi 6ormHI 3emi, LWntoby Heba i 3emii,
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with this region and its people very often border on
subjective idealization of history, culture and traditional
behaviour of local residents. In its turn, this leads to
the development and dissemination of mythologized
ideas of the routine, but often unconventional or poorly
studied things and rational phenomena converted into
a tourist product.

The private Museum of Traditional Symbols of the Hutsul
Region in Mykulychyn, located in the centre of the inhab-
ited settlement in a Hutsul hrazhda built specifically for
this purpose and opened in 2012 by Yuriy Boberskyi, is
distinguished for its uniqueness. The exposition is based
on the items representing material culture of the Hutsuls
representing their daily life, economic activity, labour
tools, customs, rites, folk art, musical instruments,
clothes, photo materials, etc. Besides holding master
classes in cheese making and provision of the services
of making photographs in folk Hutsul clothes, the muse-
um carries out intensive exhibition and conference activ-
ity, and this mainly distinguishes it among other similar
institutions. Rather illustrative and characteristic appears
to be an excursion to the Museum of Traditional Symbols
of the Hutsul Region, conducted by owners upon prior
agreement. A leitmotif of the excursion is represented

by the symbols of the Hutsul embroidery, Easter egg
painting, weaving, ceramics, wood-engraving, etc.,

that is one of the key arguments proving the ancient
nature of ethno-genesis of the Hutsuls in the context

of ethno-genesis of Ukrainians and ‘Arian self-sufficien-
cy of the Hutsul community’. One of the postulates of
excursion guides is the fact that the Hutsul speech is
directly connected to Sanskrit. The central and import-
ant museum exhibit, from the guide’s point of view, is a
large rounded stone — churynha — associated with the
commencement of Easter egg painting. According to the
statement of the founder of the museum Yuriy Bobersky,

Ekckypcis y Mysei ryLynbsCbkoro Teatpy, 3aCH68 3HOro THaTOM XO:TKeBI/IHeM B Kpag
Excursion in Hutsul Theatre Museum founded by/Rnat Khotkevychsin Krasnoy

TPUEOHICTb MPOAYKTUBHOCTI 3eMJli | CMMBONIB TpM3yoa,

X MOB’A3aHICTb i3 [NYLYbLIMHOK Yeped OpHAMEHTUKY

HapOOHVX BMPOGIB. XPOHOMOMYHO Bif YaciB maneonity
EKCKYPCOBO[, MepexoanTb A0 COB’SHCbKOro nepio-

Oy | KaTEropnYHO CTBEPOYKYE, LLIO «CJIOB’SIHU — Lie He
CYMNEPETHOC, a BipyBaHHA y 30psiHe HeGO», a TakoX Te,
WO «HaLLi ETHOMPEOKM — MYLYYIM BUHANLLIAM 304jaK>.
HacTynHe TBepKEHHS, gke MOBUHHO MiAKpPeCcoBaTm
MYUYTOLIEHTPUHHICTb PO3BUTKY LivBINi3auii Ha 3emni,
nongarae y ToMy, LLO CUMBOM, SKi BUKOPUCTOBYE peniris
0aocKn3m, BXXe PyHKLIOHYBanm Ha IyLynbLIVHI Le 3a 6
TUCAYONITb 0O BUHVKHEHHS BYEHHS MPO «Aa0» i MOXO-
OATb 3 Ujei TepuTopii.

BueHaBeeHi dparmMeHTv po3noBigj i CeHTeHLjl
EKCKypCOoBOAa CBig4aTh, WO My3eiHa Hapaulisi MoXxe
CIY>KUTU OKPEMOIO TEMOIO aHanisy OisnbHOCTI My3eiB

Ha MyuynbmHi. Moxxnmeo, ue 6yB HanaCKpasiLLmi npu-
knag,y cnpobi NoCTaBuTW MyLUyniB i MyLynbLUyHY Y LEHTP
3eMHOI UmBinisadji, ane 3 NoaibHNMN BUCIOBIKOBAHHSMM
i finoTe3amMmn 0OBOAUTLCS 3yCTPIMATUCA AOCUTb YacTo
SK Yy MPUBATHNX My3€esX, TaK i AeprkaBHUX. 30Kpema,
BEPCito MPO Haa3BunHanHy 6nmM3bKICTb MyLyTbCbKOI
FOBIPKW | CAHCKPUTY MO>XHa MO4yTU Mif, Yac eKCKypCil

y BepxoBMHCHLKOMY ICTOPUKO-KPaEe3HaBHOMY My3€i.
BinbLue Toro, iHKOM My3€eiHi MPaLBHUKM HaMaratoTbCH
OBrpyHTYBaTK NOXOKEHHS Icyca XpucTa 3 [MyuynbLumyHn
abo moro 6nmM3bKiCTb 3 UMK TepuTopismm. O4eBnaHo,
LLIO Taki cnpobuy NpuayYeHHs MyLynbLIMHM 0O BaXKMBMX
MOAj CBITOBOI ICTOPIl BUCTYMNAE CBIAYEHHAM BEMKOI
HOBOBI 0 CBOET PiAHOI 3eMJTi | HAMaraHHsaM BBIMTU Y LK-
PLUMIA CBIT 3 MAHOM ICTOPUKO-KYTBTYPHOIO MPOMO3MLJELD.
FckpaBuM MPUKIaaoM cnpobdn Midonorisauii ryuyib-
CbKOI iICTOpIl Ta KyNbTypy 3 METOO MiABULLEHHS Tl Typuc-
TUHHOT KOHKYPEHLLT MOXKE CIy>KUTN CTBOPEHWUI Kifbka
POKIB TOMY, ane Ay>ke MonynsapHun cepen TYPUCTIB i
Bigno4MBaroHnX, NpmeatHU My3en ryLlynsCbKol Maril

churynha is a soul container, therefore, being similar by
form — ‘Easter egg is also a soul container’. Consider-
able time in the excursion is taken by the explanation of
the symbols of the ancient goddess of the earth, mar-
riage between heaven and earth, trinity of productivity
of the earth and trident symbols, their connection to the
Hutsul region via the ornaments of folk objects. Chrono-
logically, from the Paleolithic age the guide moves on to
the Slavonic period and states point blank that ‘Slavs are
not a super ethnos, but a belief in the star sky’, as well
as that ‘our ethnic ancestors — the Hutsuls — discovered
Zodiac’. The following statement aiming to stress the
Hutsul-centered development of civilization on the Earth
lies in the fact that symbols using the religion of Daoism
were already functioning in the Hutsul region 6 millenia
before the appearance of the theory of ‘dao’, and they
come from this territory.

The above extracts of the guide’s speech and sententia
prove that museum narration may constitute a separate
topic for analyzing the activity of museums in the Hutsul
region. Probably, that was the brightest example in the
attempt to put the Hutsuls and the Hutsul region into
the centre of the earth civilization, but such statements
and hypotheses can rather frequently be found both in
private museums and in state ones. In particular, the
version about extraordinary affinity of the Hutsul vernacu-
lar and Sanskrit can be heard during the excursion to the
Verkhovyna Museum of History and Regional Studies.
Moreover, sometimes museum staff tries to substanti-
ate the idea of Jesus Christ originating from the Hutsul
region or his affinity to these territories. It is obvious

that such attempts of making the Hutsul region join in
the important events of the world history constitutes a
testimony of the great love for their native land and the
striving to reach out a wider world with a decent histori-
cal and cultural offer.
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y BepxoBuHi. BiH DyHKLiOHYE Ha TepuTopil | 9K ckna-
[0Ba 4acTVHa HEBENMKOrO roTeNbHO-PECTOPaHHOro
KOMIMEKCY Ha MaIbOBHMHIM OKpaiHi LibOro HaceneHoro
MyHKTY. Y OaHOMy BUNadKy rocrnofap cam He NpoBo-
OUTb EKCKYPCIlA, WO € LWBMALLE BUHATKOM CEPEL Takoro
TVINY MPUBATHUX MY3€iB, a Ha LWOAEHb MpaLoe HaMaHa
naHi ekckypcoBog 6e3 BignoBiaHoI OCBITY | Mpodecii-
HOI MigroToBKK. 3apaay CcnpaBeaMBOCTI HEOOXIOHO
3a3HaunTy, WO BOHA BOMOAiE HEOOXIOHOK iHChopMmaLlieto

i 3HA4YHNMK 3[IBHOCTAMM Y CMINKyBaHHI i3 BigBigyBadamu.

EkcnoHaTamu cryxxaTtb hoTorpadii KinbKox BigoMux
Monbapie, BOPOXXOUTIB | 3HaxapiB, MpeaMeTy 4o-
MaLLHBbOrO BXUTKY MyLy/iB, TReMbiTa, HapOAHWA oasar
Ta «CrneujanibHUin iIHBEHTap», AKMM MOCYrOBYOTLCA L
0coby 3 Hag3BUHaHUMK 3QIOHOCTAMM | BMIHHSMW — Ka-
MiHHS1, OCUKOBWIA XPECT, 3iMNs, HOXi, TOTEMU, aMyneTn
ToWo. EchekToM BiaBioaHHSA Takoro My3seto 3 apTUCTUY-
HOO MoJadqeto MaTepiay Npo OBisIHI TAEMHULIEIO TEMU

i mocTaTi Ha TNi Naak4oro BOMHIO Y KOMUHKY € MPOHN-
KMBE CIPUMHATTSA BiOBiQyBa4aMn yCbOro CkasaHoro
Ha Bipy | TBEPAE NEPEKOHAHHS Y iCHYBaHHI came Ha
MyLYNbLLUMHI BEMMKOI KifIbKOCTI OCI6 i3 Haa3BYanHumm
3aibHocTamMu. [1o meBHOI Mipy — Le Maris B A, konm
TYPUCTM YytOTb CamMe Te, 3apafy Yoro BOHW CIOaM Mpu-
iXaam — Npo BUHATKOBICTb, apXaidHiCTb | CaMOByTHICTb
ryuyJliB Y MOEAHAHHI i3 PIBHUMM OVBOBVKHUMMK CUaMU
MPUPOAN Ta MICTUMIKOBaHMM MEPCOHAMM.

MPUMITHO, Lo MO A0PO3i A0 My3eto ryLynbCbKol Marii,
AKniA BigkpuBcsa 7 nnunHga 2015 poky, Ha T camiin
BYJIML MO>KHa BiABidaTV iHLWI MpuBaTHI My3el — BigKpu-
Tun 'y 2001 poui ByamHok-my3en dinbmy «TiHi 3a6yTIX
npeakis», y 2014 pouj Xata-ctas (cupoapHs), y 2016
pouj Xata-rpaxga «AHH1YKa» NpoO OAHOMMEHHWIA (iNbMm.
Miabip maTepiaibHNX Nam’STOK Y BCIX LMX MiHi-My3esix
MPaKTUYHO IAEHTUYHWIA, @ TaKOX Oy»Ke noaibH1iA cnocio

My3ei BiB4apcTBa y Kocmavi
Museum of sheep breeding in Kosmach

A private Museum of the Hutsul Magic in Verkhovyna,
founded several years ago, but very popular among
tourists and holiday-makers, may serve as a bright
example of the attempt to mythologize the history and
culture of the Hutsuls for the sake of improving its tourist
competitiveness. It functions in the territory both as a
component of a small hotel and restaurant complex in
the picturesque suburbs of this inhabited settlement.

In this case the owner himself does not conduct any
excursions, which is rather an exception for such type

of private museums, but a hired lady-guide having no
adequate education and professional training works
there on a daily basis. In fairness it should be indicat-

ed that she possesses the necessary information and
shows good communication skills in communication with
the visitors. Photos of well-known molfars, magicians
and healers, items of daily use of the Hutsuls, trembita
(pipe), folk clothes and ‘special inventory’ used by these
people with extraordinary abilities and skills — like rock,
aspen cross, herbs, knives, totems, amulets, etc. serve
as exhibits here. The effect of visiting such museum

with artistic delivery of material about mysterious topics
and figures in the background of the flaming fire in the
fireplace lies in taking of everything what is said at face
value and a firm belief in the existence of a great number
of people with extraordinary skills in the Hutsul region
creates. To a certain extent, that is magic in action,
when tourists here exactly what they have come here
for — about the exceptional, archaic and unique nature of
the Hutsuls in combination with various magic forces of
nature and mystified persons.

It is noticeable that on the way to the Museum of the
Hutsul Magic, opened on July 7, 2015, in that very street
one may visit other private museums — the House-Muse-
um of the Movie “The Shadows of Forgotten Ancestors’,
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X eKCroHyBaHHs1. BoHW Bigpi3HAOTLCA NnLLE BUKO-

pUcCTaHMMK hoToMaTepianamm Ha Ty UM iHLLY Temy Ta
CcnocoboMm iHTeprpeTauji LbOro AOBOAI OAHOMAHITHOrO
KOMMJIEKCY eTHOrpadivHMX Nam’ aTOK 3 HABKOJIMLLIHIX
micueBocTer. OgHe 3 OCHOBHWNX 3aBAaHb TakuMX MyHKTIB
3ayyeHHs TYPUCTIB — Lie HagaTh naaTHi MOCyr, eKc-
nyaTytoum NeBHi 6peHaV i3 BUKOPUCTaHHSM (DYHKLIOHY-
O4MX CTEPEOTUMIB MPO YHIKaNbHICTL 06PsA0BO-3BMYaE-
BOI KyNbTypu ryLynis.

[NomibHy cuTyaLito CMOCTERIraEMO i3 BUHVKHEHHSIM
ETHOrpadivHoro Myseto cTapoXXUTHOCTEN [MyLybLLUVHA
y KpurBopiBHi, gkuin 6yB Bigkputhin 2 TpasHa 2016 poky.
[o cnoBa, Lie BXXe LWOCTU 3a PaxyHKOM My3€ei y LIbOMY
MyLyIbCbKOMY Cefli, HaCeIeHHs SIKOro CTaHOBUTL 613b-
ko 1500 »utenis, MopyH i3 My3esmu IBaHa PpaHka,
Muxainna "pywieBcbkoro, Xatu-rpakan, Mapacku Mant-
KW-ropuLBIT | My3eto cena KpuBOpIBHI Y MICLIEBII LUKON.
HoBOCTBOpEHNIA My3€elt — Lie MPUBAaTHUIN My3ein haxo-
BOroO iCTOpuKa ApocnaBa 3eneH4yka, SK1ii HaB4aBcs Yy
[MpvkapnaTCbKOMy HaljoHaIbHOMY YHIBEPCUTETI IMEHI
Bacuna Ctedanvka i nigHille 3axnCTUB KaHOMAATCbKY
avicepTauiio Npo MyuynbLvHY.

3a KinbKiCTio My3€iB, 30KpemMa NpuBaTHuX, i3 Bepxosu-
Hoto i KpnBOpIiBHEIO MOXKe mo3mMaratmcd ceno Kocmad
KociBcbkoro panoHy IBaHo-thpaHKiBCbKOI 06acTi.
3okpema, 0aviH i3 HarbinbL BigBioyBaHMX — Lie Npu-
BaTHUI Myazein [JoBOylLa, 3aCHOBaHWI Kpae3HaBLEM-a-
matopoM Muxannom Kocunyykom-LignwnHim. Myasei
npuBabsoe BiABiQyBadiB TUM, LLO PO3TaLLOBaHUA Y
XaTi-3MMIBHVKY, SIKa, 3a TBEPMYKEHHSM BACHWKA, Ha-
nexana LUTtedany [13BiHYyKy i came B Hin 6yB youTun
nerergapHui HapogHwin repot Onekca o6y, Ha
noAagip’i Muxanna LignivHa CTOITb TakKOoX BIACHOPYH
BUTECAHW HUM Mam’aTHUK [JoBOYyLLY, BIOKPUTTA SKOro
Biobynocsa 3 nunHa 1988 poky, Wo cniBnano i3 ceAT-

|cTOpVKO-Kpae3HaB MM My3el y SACiHi
Yasin History and Local Lore Museum

established in 2001, the House-Stud (cheese-mak-

ing factory) established in 2014, the House-Hrazhda
‘Annychka’ about the same-name movie, established in
2016. The selection of material monuments in all those
mini-museums is almost identical, and the way of their
exhibiting is very similar. They differ only in the photo
materials in a certain topic, that are used, and the way of
interpretation of this rather uniform set of ethnographic
monuments from the surrounding territories. One of the
key tasks of such tourist attraction centres is to provide
paid services, exploiting certain brands with the use of
functioning stereotypes about the uniqueness of rite and
customs culture of the Hutsuls.

A similar situation can be traced with the appearance of
the Ethnography Museum of Old Artifacts of the Hutsul
Region in Kryvorivnia, established on May 2, 2016. By
the way, that is already the sixth museum in this Hutsul
village, the population of which is some 1,500 residents,
side by side with the Ivan Franko museum, Mykhaylo
Hrushevskyi museum, the House-Hrazhda, Paraska
Plytka-Horytsvit museum and the museum of the village
of Kryvorivnia in the local school. A newly established
museum is a private museum of the professional histo-
rian Yaroslav Zelenchuk who used to study in the Vasyl
Stefanyk Precarpathian National University and later
presented his PhD thesis about the Hutsul region.

The village of Kosmach, Kosiv raion, Ivano-Frankivsk
region, may compete with Verkhovyna and Kryvorivnia in
terms of the number of museums, in particular, pri-

vate ones. In particular, one of the most visited ones is
private Dobvush museum, founded by the area studies
amateur Mykhaylo Yusypchuk-Didyshyn. The museum
attracts visitors by the fact that it is located in the winter
house which, according to the owner, used to belong
to Stefan Dzvinchuk and where the legendary folk hero
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KYBaHHAM TUCAHONITTS XpeLLeHHs Pyci.

[eski npuBaTHi My3ei y KocMadi podTalloBaHi Ha no-
OBip’ax cagnb y rocnofapcbknx ByaiBasax i WeuaLle Ha-
ragytoTb CiNTbCbKUA aHTUKBAPHWIA Mara3viH, HixX My3en,
OCKIfNIbKW MPaKTUYHO BCi MPeACcTaBeHi MpeaMeT MOX-
Ha KynuT 3a BignoBigHy UiHy. Cepen HNUX BUPISHAETLCS
npueaTHUin Mysei BiB4apcTaa. BiH po3TalwoBaHmin Ha
noagip’i cagmnbu, rocnogapi SKoi akKTUBHO PO3BMBAOTb
3eNeHU TypU3M i HaOakoThb FOTENbHI mocnyrn. Mysen
3HaOMUTL 3 MOBYTOM BiBYaPIB, MPOLECOM NMepepob-

K1 MOJIOKa, BUFOTOBJIEHHSA CUPY, BYPAN Ta GPUH3N.
Ekcnonatamu cryxxaTb pedi, HeoOXigHi Anst nepepobku
MOJIOKa — Mocyn, pi3He 3HaPSAas, 0Oar MOSOHUHHMKIB
TOWO. [10 OpUriHaNBHOrO MapKETUHIOBOro Cnocoby 3a-
JIy4eHHs BiABiOyBadiB HANEXXUTb MPOMO3NLLIS O3HANOMMN-
TVCb i3 HETPAOVLHM METOAOM NiKyBaHHA MPOAyKTaMm
BiBYAPCTBA — OBITEPAriEtO.

DEHOMEH PO3BUTKY MPVBATHUX KOMEKL | My3€iB Ha
YUY NbLLUMHI MOSCHIOETLCA, B MEPLLY Yepry, IHTEHCUBHIM
PO3BUTKOM TypU3My Ta CymnyTHLOI iIHPPaCTPYKTYpU.
Came npmBatHi My3ei y TypuCTUHHO NMprBabmBmx cenax
i MiCTeYKax HaMararoTbCs 3aNOBHUTY HEQOCTATHIO
MPOMO3MLI0 KyJIbTYPHOMO MPOAYKTY Y MOPIBHAHHI i3 3€-
JIEHUM | CMOPTUBHUM Typu3MOM. List TeHaeHLUis nodana
aKTUBHO MPOsBAATMCS Ha nodatky XX cTonitTa. Baxxnu-
BY POJIb Y CBOEPIOHOMY CTPUOKY i PO3BUTKY MPUBATHOI
iHiLiaTVBM Ta 3aLikaBeHHS CTapOXNTHOCTSAMM Bigirpanm
NomapaH4eBa PeBONtOLA | Yac Npe3naeHTcTBa BikTopa
HOweHka. Ocobnmee 3aLikaBNeHHs Npe3naeHTa Hapoa-
HUM MUCTELITBOM i MOr0 KONEKLIOHEePChKi yrnogobaHHst
MPVIBEPHYIN CreLiaNibHy yBary KUIBCbKMX KONEKLIOHEPIB
Ta Ioro OTOYEHHST 0 MYLYIbCbKOI BULLIMBKM, KEpami-

KU, pi3bbn TOLLO. KonekuioHyBaHHSA TBOPIB HApPOAHOMO
MUWCTELTBA, B TOMY YUCTTi MYLSIbCbKIX, CTaN0 MOAHUM i
BMSIBOM JO6POI MaHepW y Konax Aep><aBHO! i MOMITUHHOI
enitn. MonuT Ha BUCOKOSIKICHI | aBTEHTUYHI MpeaMeT
CTapOBUHK PI3KO 3pic, LLO Biapady Bigobpa3nnocs Ha
3POCTaHHI LjH. 36ibLUYETHCA KibKICTb KONEKLIOHEPIB,
SK BOHW CaMi cebe MO3MLIOHYIOTb, | Ha [MyLybLLnHI.
MpoTe BiNbLUICTb i3 HUX CreujanisyeTbCsa y poJii LLyKadis
BICOKOXYOXHIX TBOPIB MNyLIY/TbCbKNX MalCTPIB CEPE,
MICLIEBOTO HaCENEHHS | MepenpOAarKy iHLLMM KOSIEKL-
OHepaMm 3 KiHLIEBMM MyHKTOM Mpu3HadveHHst y Kuesi, e
LiHW Bynu HamBULLL B CUnTy BibLLIOT KyMiBEBHOI CrpOo-
MOXXHOCTi 3aMOBHVIKIB.

KonekujoHyBaHHA Ha yLynbLLVHI CTae AOCUTb NIEMKUM,
OOCTYMHUM | ehEKTUBHM CNOCOOOM LUBMAKOIO 3ap0-
ONsAHHS FpoLUen. SK yr)Ke 3a3Haqanocs, 4OCUTb HacTo
Barato peden y Takmx NpuBaTHUX My3esax Oymn BUCTaB-
JIEHI Ha NPOJaXK, HaBITb SKLLO Lie He AeKnapyBanocs, To
3a BiOnoBigHy LiHy MOXXHa Oy/10 CTOPryBaTnCs i3 BNacHM-
KOM. TakoXK MOkHa 6y1o 3p06UTU 3aMOBIEHHSA Ha MEBHI
apTedakTy i KonekujoHepy gonomMarani 3HamT HeoOXia-
HY pid Yy CBOEMY CepedOBVLL 3a BiAMOBIAHWA 3MCK.
XapakTEepHOI PUCOKD MPaKTUYHO YCiX My3eiB [MyLynbLLn-
HW € HamaraHHsi 3aKOHCEPBYBATY NMam’'sATb Y CBOIX CTi-
Hax, CTEPTU MEXi MK MUHYSIUM | Cy4aCHUM, NEPEHECT
BiOBiOoyBaya i cebe camoro LWoHaMEHLLE Y OBOEHHWI
rnepion, ane Hankpawle y JOXPUCTUAHCBKUM, MaridHniA
apxai4Hnin Yac 3a JoNoMOorow MidbiB i nereHp Npo Haa-
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Oleksa Dovbush was killed. In Mykhaylo Didyshyn’s yard
there also is the monument to Dovbush, cut out by him
manually, it was opened on July 3, 1988, and its opening
coincided with the commemoration of the Millennium of
the Baptism of Rus.

Some private museums in Kosmach are located in the
yards of estates in commercial buildings and rather look
like an antique village shop, since almost all the objects
presented there can be bought at a certain price. Of
interest among them is a private Museum of Sheep
Breeding. It is located in the yard of the estate the own-
ers of which actively develop green tourism and provide
hotel services. The museum makes you acquainted with
the dalily life of sheep breeders, the process of milk pro-
cessing, cheese production, vurda and brynza (types of
cheese) production. ltems necessary for milk processing
serve as exhibits here — dishes, different tools, clothes
of the polonyna (meadow) goers, etc. Original marketing
way of involving visitors includes the offer to get ac-
quainted with the unconventional method of treatment
with sheep breeding products — ovitherapy.

The phenomenon of private collection and museum de-
velopment in the Hutsul region is primarily accounted for
by the intensive development of tourism and supporting
infrastructure. It is private museums in the villages and
towns attractive for tourists that try to make up for the
insufficient cultural product offer as compared with green
and sports tourism. This trend started getting actively
manifested in the early XXIst century. Of importance

for a kind of a leap forward and development of private
initiative and interest in antiquities was the Orange Revo-
lution and the period of Viktor Yushchenko’s presidency.
Special president’s interest in folk art and his collection
tastes drew special attention of Kyiv collectors and
people from his surrounding to the Hutsul embroidery,
ceramics, wood-engraving, etc. It became the fashion
and the manifestation of good manners within the state
and political elite to collect works of folk art, including the
Hutsul ones. The demand for high-quality and authentic
antiquities grew significantly, and that had an immediate
effect on the price growth. The number of collectors, as
they call themselves, also increased in the Hutsul region.
However, most of them specialize in searching for highly
artistic works by Hutsul craftsmen among local residents
and re-sales to other collectors, with the final point of
destination in Kyiv, where the prices were the highest
due to higher purchasing capacity of customers.
Collecting becomes an easy, accessible and effective
way of quick money earning in the Hutsul region. As it
has already been indicated, rather often many objects

in such private museums were on sale, even if that was
not declared, one could negotiate the price with the
owner. Also, an order could be made for certain artifacts,
and collectors helped to find the necessary thing in their
environment at a certain price.

A characteristic feature of almost all museums of the
Hutsul region is the striving to preserve the memory in
their premises, to eliminate the borderline between the
past and the present, to transfer the visitor and one-

self to at least the pre-war period, but better — to the

PpanveHT ekcnosuuii Myseto Mapinkin ﬂi,ﬂripﬂHKk’l B EinmeOoﬂaBax ', f
Fragment of the exposition of Mariyka Pidhirianka in Bili Oslavy

3BUYaANHMX NOOEN Tip Ta X BUHATKOBI 3AiOHOCTI. Yce ue
iHKONIM BiAOYBaETbCS i3 TeaTpanizoBaHNMM eNeMeEHTaMM
iICTOPUYHOI PEKOHCTRYKLI, NepeoasaraHHsIM, PO3MoBias-
MW Ha TAi manato4oi BaTpy TOLWO, MeTa SK1X NpeacTa-
BUTU MUHYIE 9K XKMBY icTopito. OpraHisauid My3esmn
PiSHUX (hecTMBaNiB, MaNCTEP-KNAciB BKITKOHAE eIEMEHTU
iIrPOBOro Typu3My, TOGTO aKTUBHE, XXMBE 3aUTyHEHHS
BiOBiOyBa4iB 40 BIOTBOPEHHSA MEBHVIX 3BMHAIB Ta 06pSAiB
ab0 aKTVBHOI y4acTi y poni TBOPLS PEMICHNYUX BUPO-
6iB 41 TBOPIB HAPOAHOIO MUCTELITBA — MMCAaHKapCTBa,
rOHYapPCTBa, TKaLTBa TOLLO.

BaknmBy posib y Mabke BCiX 6€3 BUHATKY My3esix
BigirpatoTb po3noBiai Npo Onekcy Josbyla sk 060B’A3-
KOBUIA eNeMeHT (POPMYBaHHS iCTOPUHHOI CBIOMOCTI
ryuynis. MpoTarom CTonits ykpaiHCceKa icTopiorpadis,
niTepartypa i TBopy MucTeuTBa chopmyBan B yKpaiHLiB
3arafioM i ryLyniB 30Kpema CTilke OQHO3Ha4YHe Crpui-
HATTS 06pagdy Onekcu [osOyLua K 3axMCHMKa MyLy-
NiB, TOGTO MPOCTUX NMOAEN, Bif, MAHCbKOMO, LLIO 4acTo
aCOLOETBLCS 3 MongKamu, rHITy Ta 6opusd 3a cnpaBef-
JIMBICTb. Llji cTepeoTnnm akTMBHO MiATPUMYIOTBCS 3apa3d
Y My3EMHNX HapaLyisix.

OcobnueicTto cy4acHoi N'yLynbLIMHN € OOCUTb BENUKa
KINBbKICTb (Y MOPIBHAHHI 3 iHLUMMW YKPAIHCBKMM €THO-
rpadivHIMN paioHaMKM) MPUBATHUX KONEKLIN | My3€eiB,
SKi (DYHKLOHYIOTb MapanenbHo i3 LEPXXaBHUMM i MOHM-
HatOTb TBOPUTM iM KOHKYPEHLtO. 3pocTaroya KinbKiCTb

i yBara Typu1CTiB 0O ryLy/IbCbKOrO MUCTELTBa, TPaan-
LiIHO-NOBYTOBOI KyIbTypW, 3BM4aiB Ta 06psaiB ryLlynis
CTVIMYJIKOKOTb PO3BUTOK OCOBUCTOI iHILaTUBM MICLIEBUX
MeLLKaHLiB 0O HarpoMamkeHHs apTedakTis. [Jep>kas-
Hi | NpvBaTHI My3ei Ta KOneKLji He TiflbK MPOMOHYIOTb
iHCbopmaLLito MPO perioH, POPMYIOTb YSBIEHHS MPO
[yUynbLMHY i TyLyniB, ane n CTatoTb YaCTUHO Ty-
PUCTUHHOIO MPOAYKTY MOPYY i3 PO3BUTKOM 3E/IEHOIO Ty-
praMy. [yLyNbCbKi MPUBATHI KONEKLIOHEPW NISTPVIMYIOTH
TICHWIA KOHTaKT i3 konekuioHepamu 3i JlbBoBa i Knesa,
LLIO MPU3BOAUTb O IHTEHCKMBHOIO 0O6Iry ryLynbCbKIX
NPeAMETIB AaNIeKO 3a Mexkamy camoi [MyLyIbLLHN.
TaKM YMHOM 3AJNCHIOETLCSA MOMYAAPU3aLst PerioHy Ta
MOLLUMPEHHS MO0 MICLEBOI KySIbTYPW Ha TEPUTORIKO LLiNOT
Jep>kaBu, LLO B peadynbTaTi MPU3BOANTL OO TBOPEHHSA
HOBWX KOHOTALii: MYLIYNIbCbKE — Lie BflaCHE aBTEHTUYHE i
npagaBHe yKpaiHCbKe.

pre-Christian, magic archaic time via myths and legends
about extraordinary people of the mountains and their
exceptional abilities. All that sometimes happens with
theatre-like elements of historical reconstruction, chang-
ing clothes, narrations in the background of the flaming
fire (vatra), etc., and the goal of all this is to present the
past as live history. Organization of various festivals,
master classes by the museums includes elements of
game tourism, that is active, live engagement of visitors
in the reproduction of certain customs and rites or active
participation as a creator of craft-made articles or works
of folk art — Easter egg painting, pottery, weaving, etc.
Of importance in almost all museums, with no excep-
tions, are the stories about Oleksa Dovbush as an oblig-
atory element of the Hutsul historical conscience devel-
opment. For centuries Ukrainian historiography, literature
and works of art developed in Ukrainians in general and
in Hutsuls in particular a stable unambiguous perception
of the image of Oleksa Dovbush as the defender of the
Hutsuls, that is ordinary people, against the landlord
oppression, often associated with the Polish people, and
the fighter for justice. These stereotypes are also actively
supported in museum narrations at present.

A peculiarity of the modern Hutsul region is a rather
large number (as compared to other Ukrainian ethno-
graphic regions) of private collections and museums
functioning in parallel with state-owned ones and
emerging as competitive to them. The growing number
of tourists and attention to the Hutsul art, traditional
and daily culture, customs and rites of the Hutsuls
boost the development of personal initiative of local
residents for artifact accumulation. Not only do state-
owned and private museums and collections offer
information about the region, shape up the idea of the
Hutsul region and the Hutsuls, but they are becom-

ing a part of the tourist product side by side with the
development of green tourism. Private Hutsul collec-
tors maintain close contacts with collectors from Lviv
and Kyiv, this leading to intensive circulation of Hutsul
objects far beyond the very Hutsul region. In this way
the region is popularized and its local culture is spread
throughout the territory of the whole state, and this
leads to the development of new connotations: the
Hutsul stands for the authentic and ancient Ukrainian.
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MY3EWNHA CKAPBHWNLLA
YKPAIHCbKOIro HAPOOHOTO
| MPO®ECIMHOIO
OEKOPATMBHOIO MUCTELLTBA B
KNEBI

MUSEUM TREASURE HOUSE OF UKRAINIAN FOLK AND
PROFESSIONAL DECORATIVE ART IN KYIV

304 YETYCOBA
H. c. IM®E im. M. T. Punbcbkoro HAH YkpaiHnanpekTop
3acnyXeHun gia4y mucTeyTs YKpaiHu

HauioHanbHUM My3elt yKpaiHCbKoro HapOaHOMo AeKkopa-
TMBHOro Mmucteltea (HMYHM) moxxHa 6e3 nepebinb-
LLIEHHS BBaXKaTW CMPaBXHBOK CKapOHULIEIO HAPOAHOMO

i MPOMECINHOro AEKOPaTUBHOMO MUCTeLTBA B KMEBI.
BenvkomaciutabHa konekuiss HMYHOM ceorogi Ha-
nivye 6nmabko 80 000 oaMHMUE (3a AaHVMM FONIOBHOMO
36epirava dongais n. Onbrn Epmak). BoHa cknagaetb-
CS1 3 YACTEHHMX LLEAEBPIB TPAAMLINHOIO HaPOOHOrO
muncTeuTBa XV-XX CT., HaNpiSHOMAHITHILLINX LiHHX
3paskiB PO3raly>KeHO! B PaaHCHKIUN Mepiod XyO0MHbO!
MPOMWCOBOCTI, aBTOPCHKIX TBOPIB MPOBIAHMX YKpaiH-
CbKWUX MUTLB MPOMECINHOrO AEKOPATUBHO-MPUKIaAHOrO
MWCTELTBA OCTaHHLOI TPETUHM XX CT. i HOBITHBOI AO6M
Hesane>xHocTi YkpaiHn. HeMOXIIMBO OMUHYTY TOM (haKT,
L0 L0 My3€elHY KOMEKLjHo By10 3ano4aTkoBaHO Make
120 pokiB Tomy — Liie 1899 p. y ckadi HOBOCTBOPEHOIO
KUIBCbKOrO MiCbKOrO My3€eto CTapOXKUTHOCTEN | MUC-
TeuTB, gkuin 1904 p. Byno nepemeHoBaHo y KUIBCbKUI
XYLAOXKHBO-MPOMVCIOBUN | HAYKOBUIA My3€EN.

Y BUTOKIB CTBOPEHHA konekuji HMYHOM ctosnu BuaaTtHi
BITUN3HSAHI BYEHI: YKPAIHCbKMIA apxeonor, eTHorpad,
MUCTELTBO3HABELb, AICHUI YNeH YKpaiHCbKOT akaae-
Mil Hayk Mukona Binsawiscekuin (1867-1926) — nepLunia

i HE3aMIHHWI YMPOAOBXK ABOX AECSATUNITE OVPEKTOP
BiIOMOIO KUIBCHKOIO My3€t0 Y MepLLi TPETUHI XX CT.
(1902-1923) Ta ykpaiHCbKuIA eTHOrpad, apxeosor, Jo-
CIIAHVK YKPaIHCbKOrO HapOAHOrO MUCTELITBA, MOYECHUIN
4nieH YkpaiHcbkoi akagemii MucTey s Januno Llep6a-
KiBCbKUIA (1877-1927). 3aBasa4yto4n HayKoBUM exkcream-
LigM YkpaiHoto, ski opraHisoByBas M. ®. Binswiscbkui,
KOMeKLjst eTHOrpadiHHOro BiAAiTy My3eto (3 SIKOro Mo-CyTi
po3no4nHanack Konekujid cydacHoro HMYHIM) 3HaqHo
MonoBHIOBaach. BiH BnacHopy4 3ibpaBs i HayKOBO aTpu-
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ZOIA CHEHUSOVA
Research Officer of Rylsky Institute of Art Studies, Folklore and
Ethnology of the National Academy of Sciences of Ukraine,
Honoured Art Worker of Ukraine

The National Ukrainian Folk Decorative Art Museum
(NUFDAM) can be considered without exaggeration a real
treasure house of folk and professional decorative art in
Kyiv. The large-scale collection of the NUFDAM includes
today about 80,000 pieces (according to Ms. Olha
Yermak, the chief fund custodian). In contains numerous
masterpieces of traditional folk art of 15th-20th centu-
ries, various valuable examples of art industry, expanded
during the Soviet period, author’s works by prominent
Ukrainian artists of professional decorative and applied
art of the last third of the 20th century and the latest era
of Ukrainian Independence. We cannot avoid the fact
that this museum collection was founded almost 120
years ago — in 1899 as part of newly established Kyiv
City Museum of Antiquities and Art, which was renamed
Kyiv Art, Industry and Science Museum in 1904.

At the origins of the NUFDAM collection were leading do-
mestic scientists: Ukrainian archaeologist, ethnographer,
art historian, full member of the Ukrainian Academy of
Sciences Mykola Biliashivsky (1867-1926) - the first and
irreplaceable for two decades director of the famous Kiev
museum in the first third of the 20th century (1902-1923)
and Ukrainian ethnographer, archaeologist, researcher

of Ukrainian folk art, honorary member of the Ukrainian
Academy of Arts Danylo Shcherbakivskyi (1877-1927).
Due to the scientific expeditions through Ukraine, orga-
nized by M. F. Biliashivsky, the collection of the ethno-
graphic department of the Museum (from which, actually,
the collection of the contemporary NUFDAM began) was
significantly increased. He personally gathered and scien-
tifically attributed thousands of works of folk art, as well
as his assistants - brothers Danylo and Vadym Shcher-
bakivskyi, who managed to find in Ukraine and save from

ByTyBaB TUCSHi TBOPIB HAPOAHOrO MUCTELITBA, SK i MOro
MOMIiYHVKK — 6patn Januno i Bagym LLep6akiBCbki, Sknum
BOAIOCA 3HaNTV B YKpaiHi i BpATyBaTy Bif, pyrMHyBaHHS Ta
BHULLEHHS Kiflbka AECATKIB TUCAY NaM’ATOK MUCTELTBA,
icTopil | KynbTypu. 4

Mi>X TM, KOSIEKLjst HAPOJHOrO MUCTELTBA Ta XYAOX-
HbOI MPOMUCIOBOCTI B cepeauHi XX CT. yBirwna oo
cknapy K1iBCbKOro AeP>KaBHOrO My3€et0 YKPaiHCbKOro
MucTeuTBa. Ha nepuy nonosumHy 1950-x pp. npuna-
A€ BUOKPEMITEHHS TBOPIB HAPOLHOIO AEKOPaTUBHOIO
MmUCTeLTBa Yy Moro dinian, arogom 3a [NocTtaHoBo Pagu
MinicTpiB YkpaiHcbkoi PCP y nunHi 1964 p. nepeTso-
PEHNIA Ha CaMOCTINHWIA My3elt: [ep>xaBHUIA My3el
YKPaHCbKOro HapOAHOro AEKOPaTUBHOrO MUCTELTBA
(OMYHOM), " sk pO3MICTUBCS Y MPUMILLIEHHSAX KO-
WHIX MATROMONHMX MOKOIB | MPUAErfiol Ao HNX AOMOBOI
BnaroBileHCbKoI LiepkBm — mnam’aTok apxitekTypu XVIII
— no4. XX CT., WO po3TalloBaHi Ha TepuTopii Hauio-
HanbHOro Kneso-INevepcbkoro iCTOPUKO-KYNbTYPHOMO
3anosigH1Ka. °

CninbHOKO 3aNOBITHOK MpIEt0 (PyHOATORIB My3eNHO!
cnpasu B Ykpaihi M. ®. binawiscekoro i [. M. LLlep-
6aKiBCbKOrO, KM Hanexxana 3acnyra BUOKPEMIIEHHSA
YKPaIHCHKOI CTapOBUHM i3 3aralbHOPOCICHKOrO KyJfib-
TYPHOro HagbaHHs i CTBOPEHHSA 3aranbHOHauoHaMbHO!
My3elHOI KosekLil, ¢ 6yno nepeTteoput KUIBCbKUIA
XYOOXHBbO-MPOMUCIOBUN | HAYKOBUIA My3€ell Y HaLlio-
HanbHWUI. & L|s inest 3aCHOBHUKIB KOMeKLji, ika Ha 3nami
XIX-XX cT. 3paBanacs HEQOCSKHO | HepeanbHOK
(haHTagieto, 3dynack e Yepes ctonitta. Y 2010 p.
[NocTaHoBoto lNpesnaeHTa YkpaiHn Myseto yKpaiHCbKOo-
ro HApPOOHOMO AEKOPAaTUBHOIO MUCTELTBa Byo HafaHo
cTaTyc HauioHanbHoro.

AHppin Bokoter / Andriy Bokotey

damage and destruction several tens of thousands of
monuments of art, history and culture *.

In the meantime, the collection of folk art and art industry
in the middle of the 20th century became part of the Kyiv
State Museum of Ukrainian Art. The severance of the
works of folk decorative art to its branch was in the first
half of the 1950s, later by the Resolution of the Council
of Ministers of the Ukrainian SSR in July 1964 it was
transformed into an independent museum: the State
Museum of Ukrainian Folk Decorative Art (SMUFDA), !
which is placed in the premises of the former metro-
politan rooms and the adjoining Annunciation Church

- architectural monuments of the 18th — beginning of

the 20th century, located on the territory of the National
Kyiv-Pechersk Historical and Cultural Reserve °.

The common cherished dream of M. F. Biliashivsky and
D. M. Shcherbakivskyi, the founders of museology in
Ukraine, who had the merit of separating Ukrainian an-
tiquity from the all-Russian cultural heritage and creating
a national museum collection, 4 was to turn the Kyiv Art,
Industry and Science Museum into a national one. [8, p.
40] This idea of the collection founders that at the turn of
the 19th-20th centuries seemed to be an unachievable
and unreal fantasy, came true only a century later. In
2010, by the Resolution of the President of Ukraine, the
Museum of Ukrainian Folk Decorative Art was granted
the status of National.

This way, gradually, as a result of many years of hard work
of the museum staff on collecting works in expeditions
from all regions of Ukraine, their detailed research, attribu-
tion, inventory, cataloguing, storage, restoration, promo-
tion, one of the largest in Eastern Europe scientifically
equipped museum collection was formed: embroidery,
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Tak NocTynoBO BHACNIAOK 6araTtopivHOl KOMITKOI mpaLl
CMiBPOBITHVKIB My3€t0 Mo 30MpaHHIO TBOPIB B ekcnean-
Ligx 3 yCix perioHiB YkpaiHu, ix BCeOiYHOMY JOCHiIKeH-
HtO, aTpubyLji, iHBeHTapi3awji, kaTanorizauii, 36epiraHHto,
pecTaBpyBaHHIO, MPOMnaryBaHHIO Ckiaganach ogHa 3
HanbinbLumx y Cxigrin €8poni HAYKOBO YKOMMIEKTOBaHa
My3eiHa 36ipKa — CrpaBXHA CKapbHULA YKPaiHCLKOro
HapOAHOro MUCTELITBA: BULLMBKW, KEPaMiKK, TKaLTBa

Ta KUIMMapCTBa, ckna, dapdopy, dasHcy, NMCaHoOK,
[eKOpaTMBHOrO PO3rucy, pidbbNeHH Ha AepPEBi TOLLIO.
Y UpOMY KOHTEKCTI MpaBOMIpHO 3ragaTyt i nepuloro au-
pekTopa iniany, a NoTiM BXXEe CaMOCTIHOMO OKPEMOrO
mMyseto — OMYHOM — B. I". Harasa (1954-1977) Ta horo
HaCTYMHULO Ha nocafj avpekTopa AMYHOM

H. J1. Po3cowwmHcebky (1977-2003), 3aBAFKN SKUM Y
My3€eWHin 36ipLi yTBOPUIMCS ABi YHIKabHI KOnekwji
CBITOBOrO 3Ha4eHHs: TBopiB KatepuHn Binokyp i Mapil
MpymMadeHko. °

Tpeba BusHaTK, Wo B 1950-1980-x pp. BUCTaBKOBA [Aj-
ANBHICTE My3€t0 | 0COBNMBO 3a NOro MeXXamm, B OCHOB-
HOMY CKiaganach 3 MOMME3HNX BUCTaBOK PaasiHCbKOT
YKpaiHu, sKi BUKOHyBasIM ieonoridHe 3aBaanHHs, Ha Lo
BULINSANNCS 3HAYHI Aep>KaBHi KOWTK. Tak, BUCTaBKOMM
BiOGVpann TBOpW Mig «Harnsaom» kepieHuUTBa | KOB
KpaiHn Ta pecnybniku. Buctaskn B 3Ha4YHIl KiNbKOCTI
KOMMIEKTYBaIMCS 3 My3EeMHOT KOJIEKLi, @ TaKoXX Bigou-
panmcs 3 perioHiB. icns eKcrnoHyBaHHS BUCTABOK 3Ha4-
HY KiNTbKICTb TBOPIB HE MY3EHOI KONEKLT 3aKynoByBau
Ta nepefasanv Ha NocTiHe 36epiraHHs My3eto. 7~ «Mn
MEePEeXnnn Yacu, Kom Hawa poboTa, y TOMY Y1CHIi LWoao
KOMMMeKTyBaHHS 30ipki nepebyBana nig NoCTiMHUM
ieonoriYHMM Tuckom. LLLo 36upaTw, 9K i Wo nokasysatu
B €KCMO3MLjsiX | Ha BUCTaBKax, ANKTYBanm 3Bepxy. Bece
Lie HeraTMBHO Mo3Ha4asiocs i Ha SIKOCTI KONeKUIn, i Ha
3MICTi eKCro3unLii. H1Hi MV MPaKTU4HO 3BINbHUINCSA Bif,
iAe0NoriYHOro TUCKY, MPOTE HEBTILLHA CTOPOHA HaLLOro
OyTTa — Le 36anay>KiHHS Aep>xaBu Ta CyCcninbCTBa A0
npobaem My3eiB, y3arani 40 36epeXKeHHS 1 MPUMHO-
YKEHHS KyNTbTYPHO! CMaALLMHN», — CBIAYUTb FreHepasbHUN
anpektop HMYHOM y 2003-2016 pp. A. ®. Baneup. °
Y 1991 p. nicnsa 3006yTTa YKpaiHOK HE3ANIEXHOCTI B My-
361 Ha eKCnoanLrHin now y 1249 M2 ypo4mcTo BigKpw-
flack pagvkabHO nepebyaoBaHa My3erHa eKCro3uLys,
nosbasneHa, Tak 3BaHuX, «iAeoorvHO BUTPUMAHNX» Y
Oyci coupeaniamy TBOPIB HAPOAHOIO i AEKOPAaTUBHO-MPW-
KMagHOro MmcTelTBa. B ocTaHHi AecaTuniTTs eKcrosuujs
MOCTIMHO OHOBKOETHCS, aNe 3araslbHUA MPUHLMA il No-
Oy[OBY i HAHI 3aNMLLIAETECH TUM, LLO ByNO MPUAHATO Ha
noyaTky 1990-x pp.: NOCTIHO Ajtovi Bioainv 3a Buaamm
MUCTELTB, a TaKOX MepioanHHe BRaLLITyBaHHS TMYa-
COBWX BMCTaBOK 3 (hoHais HMYHM, KypaTopCbkix
MPYMNOBWX MPOEKTIB Ta MEPCOHaNiM HAPOAHWX MaCTRIB YK
NMPOMECINHNX XyAOXKHMKIB (ycboro mpnbnmaHo 12-15 wo-
POKY) ¥ BUCTaBKOBWX 3aiax nioweto y 150 m2.

Ha noyatky XX| cT. My3el i€ K KybTypHUIA 3aknag, 3
0aratoBEKTOPHOKO OiSbHICTHO, LLO 3AOIMCHIOE aKTUBHY
HayKOBO-AOCHIOHY, EKCMO3NLNHO-BUCTABKOBY, OCBITHIO,
B/AaBHNYY poboTy. Anle, NepLU 3a yCe, BiH BUKOHYE CBOHO
rONOBHY (hYHKLjtO: 36epiraqa iCTOPUHHOI KyNbTYPHO!
CrafLLUvHM: Mam’aTOK, SKi € HEBMUPYLLIMIMM HaLliOHaIb-
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ceramics, weaving and carpet weaving, glass, porcelain,
faience, pysankas (painted Easter eggs), decorative
painting, wood carving, etc. In this context, it is quiet
reasonably to mention the first director of the branch,
and then an independent separate museum — SMUFDA
— V. H. Nahai (1954-1977) and his successor as director
of SMUFDA

N. L. Rozsoshynska (1977-2003), thanks to which two
unique collections of world importance were formed in
the museum collection: works by Kateryna Bilokur and
Maria Prymachenko. °

[t must be acknowledged that in the 1950s-1980s the
exhibition activities of the museum and especially out

of it, consisted mainly of pompous exhibitions of Soviet
Ukraine that performed an ideological task, for which
significant public funds were provided. Thus, the exhibi-
tion committees selected works under the “supervision”
of the leadership and the KGB of the country and the
Republic. Exhibitions in large quantities were complet-
ed from the museum collection and selected from the
regions as well. After exhibiting, a great number of works
from the non-museum collection was purchased and
transferred to the museum for permanent storage. ’

‘We have lived through times when our work, including
the acquisition of the collection, was under constant
ideological pressure. What to collect, how and what to
show in expositions and exhibitions, they dictated from
upstairs. All this negatively affected both the quality of
the collections and the content of the exhibitions. Today
we are practically free from ideological pressure, but
there is a distressing side of our being - the indifference
of the state and society to the problems of museums, to
the preservation and enhancement of cultural heritage in
general,” says A. F. Vyalets, Director General of NUFDAM
in 2003-2016. ®

In 1991, after Ukraine gained its independence, a radically
rebuilt museum exposition was solemnly opened in the
museum’s exhibition area of 1,249 m2, deprived of works
of folk and decorative-applied art that were “ideclogi-
cally balanced” in the spirit of socialist realism. During
recent decades, the exhibition is constantly updated,

but the general principle of its construction remains the
same as it was adopted in the early 1990s: standing art
departments, as well as periodical holding of temporary
exhibitions from NUFDAM funds, curatorial group projects
and personalities of folk masters or professional artists
(generally, about 12-15 annually) in exhibition halls with an
area of 150 m2.

At the beginning of the 21st century, the museum oper-
ates as a cultural institution with multi-vector activities,
carrying out active scientific-research, exhibition, educa-
tional and publishing work. But, first of all, it fulfils its main
function - to be a keeper of the historical and cultural
heritage: monuments, which are immortal national values,
that is extremely important for the preservation of the
nation’s genetic code and Ukrainians’ awareness of their
national and cultural identity. Thus, the NUFDAM staff real-
izes the good statement of the grandson of Academician
M. F. Biliashivsky, already a contemporary scientist-mu-
seologist of Taras Shevchenko National University of Kyiv

HYMW LLIHHOCTSIMU, LLIO BKpar BaXKIIMBO OJ191 30epeXKeHHst
FEHHOrO KoLy Hawji i YCBILOMNEHHS yKpaiHLAMM CBOET
HaLiOHaTbHO-KYNETYPHOT iBEHTUHHOCTI. TakM HYYMHOM
konektve HMYHM BTinto€ B XUTTHA BAYYHWIA BUCIB
OHyka akapemika M. ®. BinsawiBcbKoro — y>xe cy4ac-
HOIO HayKOBLIS-My3elHMKa KUIBCbKOMO HaLliOHaIbHOro
yHiBepcuTeTy iM. Tapaca LLieB4eHka i 1oro Te3ku Mukonu
Mukonanosuda binswwiscbkoro: «Mysei — e iHdopma-
LiIHO-BMXOBHWI LIEHTP, SKWIA 06’eOHYE NHOAEN Hacammne-
pen, MOXMBICTIO MeKaTy KynbTyPHY TpaauLjito» 2,

Y 1960-x pp. AMYHOM cTBOptOBaBCS i AjsiB NEepLU 3a BCe
SK HAyKOBO-METOAVNHHNIA LIEHTP YKpaiHi No 36MPaHHIO i
BMBYEHHIO HEBNHEPIMHNX CKapBIiB YKPaIHCbKOro Hapoa-
Horo MucTeLTBa © [MNpoTe BaXKMBOK HYaCTUHOM KONEKLl
HMYHOM — nprbamn3Ho i TpETWHY (32 AaHNMM FOSIOBHOIO
36epiraya hoHgis n. Onbrn Epmak) — cknagae 36ipka
NPOdECINHOIO AEKOPATUBHOMO MUCTELTBA, LLIO YTBO-
PIOETHCS 3 aBTOPCLKIMX TBOPIB MPOBIOHMX YKPAIHCBKMX
XYLOXHWKIB MPOMECINHOI kepaMiku, iyTHOrO Ckna, robe-
neHa, 6aTvka, XyaoXHbOI eMai TOLLO. 3aBOsHy UM HUAM
Yy My3eMHOro rsiaaya € yHikaabHa MOXIMBICTb OCMUCTIN-
T EBOSMIOLLiIO PO3BUTKY MPOGECINHOMO AEKOPATUBHOIO
MucTeLTBa Ha 3nami XX-XXI cT.

Tak, y 1970-X pp. B KepaMmilli Ta CKJ1i CIOCTepiraeTbcs
pagvkaibHa 3MiHa MPUHLMMIB (DOPMOTBOPEHHS | AEKO-
py, WO paHille OVKTYyBaMcsa MPUHLMNAMW YTUITaPHOCTI
" KopucHOCTI. MNocyaHa ocHoBa (hopM MOCTYMOBO Haby-
Ba€ iHLLIOI pOJli, CTAE ENEMEHTOM TBOPEHHS MPOCTOPO-
BMX BMCTaABKOBMX KOMMO3WLN, SKi OMBYIOTb HE3BUYHI-
CTIO PUTMIYHO-MNACTUYHOIO nagy.

YKPYMHEHHSA NOCYOHMX (DOPM Y TaKoro POAY KOMMO3U-
Ljisgx, 3baradeHHs X 4eKOpPaTUBHO-NIACTUYHOIO 3BY-
YaHHs Hagae M MeTathopPUYHOTO 3MICTY, HABSIVPKYE [0
CTaHKOBO-[AEKOPATNBHOIO MMCTELTBa. POBOTU MUTLLB
KniBCbKOro 3aBoay XyAoXHboro ckia A. banabiHa,

J1. Mutsesoi, C. NonemboBcbKoi, B. eHLwuke, |. Sapuub-
koro, |. AnonnoHosa, B. OygniHa, kuaHnHa O. MywmHa,
L0 BKJIOYEHI 0 MOCTIHO aitodoi ekcroaduuii HMYHOM,
HaO4YHO MIATBEPIKYIOTb Lii BUCHOBKM.

BinbysatoTbcs 3Ha4qHi 3pyLUeHHs B TexHonorii. A. Boko-
Ten, ®. YepHsk, 3. Macnsk, B. MNH30ypr (J1bBiB) BUpI-
LUYIOTb PopMasbHi 3aBAaHHS, SKi PaHiLLe He CTaBUMCH
YKPAIHCHKMY MaiicTpamm ckra. IxHi ekcrieprmeHTu
PO3KPMBAOTb HOBI FOPU3OHTU, AO3BOAAIOTE MPOHUKHY T
y BHYTPILLHI NpOCTip 06’emy, BMPILLYBaTV MOrO HE Tifb-
KW >KMBOMMCHO-rpadidH1Mmn 3acobamu, a i BUpasHUMm
MOXX/IMBOCTAMM CKIa. YCe Binblue 3'aBNAETbCA KOMMO-
31, 0COBMMBO Yy NBbBIB’AH, abcTparoBaHoO BiACTOPOHE-
HVIX Big, yTUNITapHUX POPM, SKi HECYTb HE3BUYHO CBIXKE
nnacTnyHe mmcnenrHsa. Ckno 1970-x pp. po3Kpunoch

y BCbOMY DaraTCTBi CBOIX MOX/IMBOCTEN, SIK MaTepian
«BUCOKOIO MUCTELTBa».

[NokoniHHA 1980-X pp. MparHyio yTBEPAUTA CBOI
MOrNSAN, CMaKu, BiGMOBIISIKOUMCH Bif, OCHOBHIX 3acaf,
paLjoHanbHOro CUHTEIY dyHKLA Ta hopmu. Ha npoTu-
Bary pO3yMHVM, 3pYy4HIM, KPaCVBMM TBOPaM HapOOHMX
MalCTpIB BOHW CTBEPOYKYBAUTM iHLLY ECTETVIKY, LLIO BENa
rnsgayay CBIiT Mo4yTTiB, NepexxmnBanb, (inocodil, ae
niacTuka Hepiako Byna [anekotro Bifg TpaauuiiHoro no-
HATTS «KPACUBOCTI», anie MPOMECIAHI XyOOKHVKA BiACTO-

and his namesake Mykola Mykolaiovych Biliashivsky: ‘A
museum is an information and educational centre that
unites people primarily by the opportunity to cherish
cultural tradition’ 2.

In the 1960’s, the SMUFDA was formed and operated,
first of all, as a scientific and methodological centre of
Ukraine for collecting and studying inexhaustible treasures
of Ukrainian folk art [6, p. 18]. However, a significant part
of the NUFDAM collection, about a third of it (according to
the chief fund custodian, Ms. Olha Yermak), is a collection
of professional decorative art, formed from the author’s
works by leading Ukrainian artists of professional ceram-
ics, blown glass, tapestry, batik, art enamel, etc. Thanks
to them, the museum viewers have a unique opportunity
to understand the evolution of professional decorative art
at the turn of the 20th-21st centuries.

Thus, in the 1970s, there was a radical change in the
principles of shaping and decoration in ceramics and
glass that were previously dictated by the principles of
utilitarianism and usefulness. The vessel basis of shapes
gradually acquires another role, becomes an element of
creating spatial exhibition compositions, which surprise
with their unusual rhythmic-plastic order.

Enlargement of vessel shapes in such compositions,
enrichment of their decorative-plastic sound gives them a
metaphorical meaning, brings them closer to easel-deco-
rative art. The works of artists of the Kyiv Art Glass Facto-
ry A. Balabin, L. Mitiaieva, S. Holembovska, V. Henshke, |.
Zarytskyi, I. Apollonov, V. Dudin, O. Hushchin, an inhabi-
tant of Kyiv, which are included in the permanent exposi-
tion of NUFDAM, visually confirm these conclusions.
Significant changes in technology take place. A. Bokotey,
F. Chemiak, Z. Masliak, V. Hinzburh (Lviv) solve formal
tasks that Ukrainian glass masters did not previously set.
Their experiments reveal new horizons, allow to penetrate
into the inner space of the volume, to realize it not only by
pictorial and graphic means, but also by the expressive
possibilities of glass. There are more and more compo-
sitions, especially performed by Lviv artist, which are ab-
stracted from utilitarian shapes, that carry unusually fresh
plastic thinking. The glass of the 1970s was revealed in all
richness of its possibilities as a material of “high art”.

The generation of the 1980s sought to consolidate their
views and tastes, rejecting the basic principles of rational
synthesis of functions and forms. In contrast to intelligent,
comfortable, beautiful works of folk artists, they stated a
different aesthetics, which led the viewer into the world of
feelings, experiences, philosophy, where plastic art was
often far from the traditional concept of “beauty”, but pro-
fessional artists defended their aesthetic principles, gain-
ing approval and recognition of international exhibitions.
The 1980s were a decade of extremely interesting
research in ceramic sculpture in the direction of “retro-
folklorism”. In the decorative compositions that adorn the
exposition of the NUFDAM such as Village Madonnas by
U. Yaroshevych, Load-I by O. Bezpalkiv, Hospitality by Y.
Motyka, What will we fill these vessels with by I. Tumano-
va-Yershova, Heavy water by O. Dzyndra (Lviv), Ark-l and
Winter by L. Bohynskyi, Pot in Toga by A. llinskyi (Kyiv)

- this or that vessel shape as the primary and integral
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®paHy, HYepHsik / Franc Cherniak

OBa/IM CBOI €CTETUHHI MOUHUMNM, OiCTat0uM CXBaSIEHHS Ta
Bij3HaKN MPKHapOAHNX BUCTaBOK.

1980-Ti pp. — Ue AECATUAITTA HAA3BUHANHO LIiKaBUX
MOLLYKIB Y KepamornnacTuLj B HaMpsSMKy «peTpodorib-
KIopuU3My>». Y OEKOPATUBHMX KOMMO3ULSX, SKi MpUKpa-
waroTb exkcrnoauuito HMYHM, «CinbCbki MagoHHW» Y.
Apowuesnd, «Howa-1» O. besnankis, «FOCTUHHICTb» 5.
MoTuku, «HM MM HAMOBHUMO Ui MocyanHn» |. TymaHo-
BOI-EpLUoB0i, «Baxkka Boga» O. danHopu (J1bsiB), «Kos-
yer-I» i «3uma» J1. BormHeskoro, «opLmk y To3i» A. InbiH-
Cbkoro (KviB) — BUHaxianmMBo BYKOpUCTaHa Ta 4 iHLa
rocyaHa hopmMa gk NepLIOOCHOBA i CKTaaoBa YacTuHa
06pa3HO-NAacTUHHOro 3agymy. POpMM MUCKM, FOPLLIMKE,
MaKiTpW, FeYrka, Lo BignoBigaoTb Ha PiBHI MiACBIAOMO-
CTi XyAOXKHBO-ECTETUYHIN YSIBI YKPAIHLA, MepeTBOPIOTE-
cs1y poboTax cy4acHWX MacTpiB Ha MOTVBM Ta EIEMEH-
TW KOHCTPYKOBaHHSA KOMMO3WLiA CKNaaHOi KoHirypauy,
SKi YaCcoM TPaAHCHOPMYIOTLCH B CUCTEMY CUMBOJIB
3HakiB. Y umx nepnmHax konekuir HMYHOM 3axknageHo
KOHLIeNUi, L0 BM3Ha4atoTb CTRYKTYPY 06pasHoi moby-
0BV TBOPY Yepes MpuaMy acoLjaTVBHOIO CIPUMHATTS
Kepen TPaguLiiHOro HapoaHOro MUCTELTBA.

Y>xe Leh Nepiof y kepamilj 3’aBiseTbCa Tema JIOAUHA 3
il nepeXxmBaHHaMM | 60NSIMK, TEMA, siKa HIKOMW paHille He
3By4Yasia y eKopatvBHOMY MUCTELLTBI, 3aBXaM O LipOro
HaLiileHoOMy Ha CroKil, Mto60B, ECTETUYHY HACOSOAY,
6e3KOHMNIKTHICTL. TBOPK 3 Konekuii HMYHOM «[ianor»
P. Metpyka, «BibninHi MOTMBK» Ta «[TOKIOHIHHS»

J1. BOrMHCBKOrO, «TPUBOXKHE OHiKyBaHHs» A. [NBIHCBKO-
ro, a TakoXX KoMMo3uuji «<HesignpasneHi inctm» ta «Moi
B3aEMOBIOHOCKHM 3 kepamikoto» J1. Kpactok, «Tparegis»
I.-O. Jlnnmn — BpaxxatoTb Kpacoo CTpakaaHb, BTINIEHOO B
rocTpomMeTadhopnHHMX obpasax, Ae Big4yBaeTbCs mpar-
HEHHSA MPOHVKHYTN B HaZpa TPMBOXXHOI, CXWUIBHOI 40
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part of the figurative-plastic design is ingeniously used.
The shapes of bowls, pots, makitras (large pots) and
jugs, which correspond to the subconscious artistic and
aesthetic imagination of Ukrainians, are transformed in
the works of contemporary masters into motifs and ele-
ments of constructing compositions of complex config-
uration, which are sometimes transformed into a system
of symbols and signs. In these pearls of the NUFDAM
collection, the concepts defining structure of figurative
construction of a work through a prism of associative
perception of sources of traditional national art are put.
Already during this time period, in ceramics appears the
theme of man with his experiences and pains, a theme
that has never been demonstrated before in decorative
art, always aimed before this at peace, love, aesthet-

ic pleasure, absence of conflict. Such works from the
collection of NUFDAM as Dialogue by R. Petruk, Biblical
Motives and Worship by L. Bohynskyi, Anxious Expecta-
tion by A. llinskyi, as well as compositions Unsent Letters
and My Relationship with Ceramics by L. Krasiuk, Tragedy
by H.-O. Lypa impress with their beauty of suffering,
embodied in sharp metaphorical images, where there is a
desire to penetrate into the depths of anxious, inclined to
reflection of human self-consciousness, embarrassed in
the nets of his loneliness. This proves that the Ukrainian
ceramics of the 1980s self-determined and chose as the
main theme not the everyday life, but the state of mind,
human spirituality. And this theme dissolved in itself all the
others, demanding an extra-utilitarian, exalted attitude

to the shape plasticity, which would correspond to the
excited tension of the feelings of its creator.

It is a tribute to the collection of artistic ceramics of the
NUFDAM: it has largely put an end to the outdated preju-
dice about the distinction of art as “high” - easel and “low”

CsitnaHa lonemboBcbka / Svitlana Holembovska

pednekcii caMoBigqyTTS NOANHM, BEHTEXHOI B TEHETAX
CBOEI caMOTHOCTI. Lle joBoauTb, LLO yKpaiHCbka kepa-
mMonnacTuka 1980-x pp. camoBu3Ha4vmnaack i obpana
OCHOBHOIO TEMOIO He XXUTTS NobyTy, a CTaH AyLi, og-
CbKY OyXOBHICTb. | Ust Tema po3symHMna B Cobi BCi iHLLI,
BMMararou1 nosayTuniTapHoro, NigHECEHOro CTaBNEHHS
00 MnacTukm opmu, gka 6 Bigrnosigana CXBUIbOBaHI
Hanpysi No4YyTTiB il TBOPUS.

Tpeba Bignat HanexxHe 36ipLi Xy4OXHBO! Kepamikn
HMYHIM: BoHa y BenwmKi Mipi noknana kpawn 3acTa-
PiNM YNEPEmMKEHNM YABNEHHSM MPO PO3MEXYBaHHS
MUCTELITBA Ha «BMCOKE» — CTAHKOBE Ta «HU3bKe» — Ae-
KopatnBHO-NpuknagHe. Y 1990-2010-x pp., konm nes-
HUM YYMHOM MoYann cybiMyBaTCst CTaHKOBE i Aekopa-
TVBHE MUCTELTBO, a 0bpas y AeKOPaTVBHOMY MUCTELTBI
3a3HaB e OinbLuIoi TpaHchopmaLli, 4ONOMOM M LIbOMY
i BnawwToBaHi konektnsom HMYHOM nepcoHanbHi Bu-
CTaBKM Tak1x MancTpiB NPOMECINHOI KepaMmikn gK

J1. BoruHebkmin, M. Tanerko, A. InbiHcbkmi, H. lcyrosa,
H. i C. Kogaku, J1. Kpactok, HO. lazapeBcbka,

I.-O. Nuna, O. Minos3opos, A. MoTuka, 1. NedopHni,
O. Panan, B. TomawieBcbka, B. Xv>XNHCBHKUN,

Y. Apowesny Ta iH. BoHn nepexkoHanm, Wo ykpaiHcbka
Kepamika OCTaHHIX AECATUNITb — Lie CUHTE3 PISHKX PiB-
HOMPAaBHMX MUCTELIbKMX [pKEPeN: CKyIbMTYPHOI niac-
TUKK, rpadiku, XXMBOMUCY, a MPOMECINHE AeKOpaTUBHE
MUCTELTBO YKpaiHu Ha mexxi XX-XXI cT. — hopmMasibHO
cKnagHe i baratonuke.

Hapye i MigKynoByE LUMAXETHAM MaTePIasioM LLOBKOM
dhoHposa 36ipka HMYHIM yKpaiHCbKMX MUTLB B TEXHI-
Kax X0JI0QHOro Ta rapsyoro bartuka, BibHOro Po3nm1cy
MO TKaHWHI, SIKi TEXX TOYHO OKPECSIKOIOTb EBOSIIOLLIO PO3-
BUTKY YKPaIHCbKOro 6aTtuka BNpogoBX APYroi MONOBUHU
XX - moyaTtky XX| cToniTb.

- decorative and applied. In the 1990s-2010s, when
easel and decorative art began to sublimate in a certain
way, and the image in decorative art underwent an even
greater transformation, solo exhibitions, arranged by the
NUFDAM staff, of the following masters of professional
ceramics as L. Bohynskyi, M. Halenko, A. llinskyi,

N. Isupova, N. and S. Kozak, L. Krasiuk, Y. Lazarevska,
H.-O. Lypa, O. Milovzoroy, Y. Motyka, P. Pechornyi,

O. Rapai, V. Tomashevska, V. Khyzhynskyi, U. Yaro-
shevych and others helped this as well. They were
convinced that Ukrainian ceramics of recent decades is
a synthesis of various equal artistic sources: sculpture
plastic art, graphics, painting, and professional decora-
tive art of Ukraine at the turn of the 20th-21st centuries
is formally complex and many-faced.

The NUFDAM fund collection of Ukrainian artists in the
technigues of cold and hot wax batik, free textile paint-
ing, which also accurately outlines the evolution of the
development of Ukrainian batik during the second half of
the 20th - early 21st centuries, enchants and captivates
with its noble silk material.

Having given the first sprouts on the fertile ground of
national culture of the middle of the 20th century, it

is obvious that batik developed from the beginning
exclusively on the basis of folk poetry ornaments and
mainly in the field of applied art in the form of scarves
and shawls, as evidenced by the works of such cory-
phaei as M. Tymchenko (Headscarf for Lampshade,
1954), O. Pashchenko (Headscarf, 1950s, Neck-piece,
mid-1950s), V. Lymarenko (decorative fabrics Ukrainian
Motif, Flowers, 1960).

An important process since the mid-1960s was the
formation of a professional school of “Ukrainian batik”, es-
pecially in such large centres of decorative and applied art
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[aBLww nepLui napocTkn Ha 61arogatHOMY MPYHTI Haujo-
HaubHOI KyIbTypu cepeamHn XX CTOMITTS, O4EBMOHO, LLIO
BaTvK Bif MO4aTKy PO3BMBABCS BUKIIIOYHO Ha 3acafax
HaPOAHO-MOETUHHOI OPHAMEHTUKM | MEPEBAKHO B PYC/Ii
Y>KUTKOBOIO MUCTELTBA B (DOPMax XyCTOK i LLANVKIB,
MPO LLO ACKPaBO CBig4aTh TBOPU TakMx KOPUMDEIB SK

M. TuM4eHko («XycTnHa Ha abaxxyp», 1954 p.), O. lMa-
LEHKO («XycTuHar, 1950-Ti pp., «<KocuHka», cep. 1950-x
pp.), B. JInmaperko (nekopaTtuBHi TKaHWHW «YKpaiH-
CbKUIA MOTUB», «KBiTW», 1960 p.).

Baxxnveum nmpouecom Big cepeavHm 1960-x pp. 6yno
CTaHOBEHHST MPOMECINHOT LLKONW «yKPaiHCbKOro
6aTtuka», 0COBMMBO B TaKMX BEMMKMX LIEHTPaxX AeKopa-
TUBHO-MPUKIaAHOrO MUCTeLTBa SK KiiB i JbBiB. ToMy
HaCTyMHWI eTan po3BUTKY 6aTVKa BigA3epKatoe Hama-
FaHHS YKPaIHChKNX XyAOXHNKIB-TEKCTUIBHMKIB OCBOKO-
BaT AEKOPATUBHO-MOHYMEHTaSTbHI (POPMIN MUCTELTBA.
Llina nnespa MancTepHUX MATLB-TEKCTUNBHMKIB KneBa,
BiIOMUX CBOEIO YCMILLHOKO OiSNbHICTIO Ha Takux riraHTax
XYLAOXKHBOI MPOMUCIOBOCTI, 9K KUIBCbKUI i JapHULbKA
LLIOBKOBI KOMBiHaTK, BOAHOYAC MpautoBana i y AinsHu
IHTEP’ ePHOro HaTMKOBOIO TEKCTWIIO, MPO LLO CBIAYNTb
MmncTeupka npaxkTuka 1970-x—1980-x pp. 3anpoBamKeH-
Hs 'y Len nepiod 6atnka y (popmMax AeKOPaTBHMX MaHHO i
3aBiC B iHTEP €pax rPOMaCHKMX CMOPYA, MOKIAN0 Moya-
TOK HOBOMY PO3YMIHHIO LipOro Buay mucTeutsa. Camve B
Liel nepion, yKpaiHCbKi 3044 yCBimOMMAM, Lo 6aTVK — Lie
OAVH 3 HaMbiNbL edheKTHNX BUAIB OEKOPATMBHOMO MIC-
TeUTBa B apXITEKTYPI, i BiH, 5K | rOBENeH, Mae LUMPOKIIA
CMEKTP eMOLMHOT Ajl, Taki X 3ac0by KOMOPUCTUYHOIO Ta
KOMMO3MLMHOrO pO3MaITTs, ane 3Ha4HO MOOINBHILLWIA Y
BVKOHaHHI, H>X TKaHi TBOpW.

IHTep’epHM BaTMKOBUIN TEKCTWb B kKonekuii HMYHIOM
MPE3EHTYIOTb JiPUYHI 32 XapaKTepOM MaHHO B MEN3aXKHO-
MY i HATKOPMOPTHOMY >KaHPaX TakNX BUCOKOKIIACHNX Xy-
LOXHVKIB 9K H. [prbaHb («LBiTiHHS», 1980; «Tuxin wenit
Tpas», 1983), T. Mopos («Tpasu», 1987, «Ksitn», 1989),
H. KnaHnug («MpobymkeHHs», 1987, «BedipHin A3BiH»,
1988). LLlegespu LX MACTKMHb JapyloTh rgaaqdy He
TiNbKN ECTETUYHY HACOMOAY, a 1 YCBIJOMIIEHHS TOrO, LLIO
BaTvK 3a CBOEKD MPUPOOOI0 — MACTELTBO CUHTETUHHE,
sIKe MOXX/IMBO PO3rNsaath, Y CyKymHOCTI: i Ik aekopa-
TUBHE MUCTELTBO, | 9K HOBUI TUM rpadiikv Y >KMBOMKCY,
60, BfacHe, Lie — kKoMbiHauisa rpadiHHO->KMBOMMCHOIO
MUCTELITBA | TEXHOMOr TEKCTUIbHMKAL.

MOLMPEHHSA Takoro LIIKaBOro ABMLLA K «0DPa3oTBORHMIA
Batvk» B 1990-X pp., peanisaLid BNaCHNX aBTOPCBKMX
KOHLENL 3 OpuriHaNbHVIMK MPOosiBamy 6aTUKOBOMO
mManapcTea y 2000-x pp. MPOYUTYIOTLCS Y XKUBOMUCH Ha
woBky T. MuckoBeup («3amok Hag xmapamn», 1996

p.), H. FpoHcekoi («CBiTno B Tempssi» 3 cepii «BiLLi CHm»,
2009 p.), O. JlutBuHa (TpunTnx «4opHuiA nic», 1988),

1. Nlykaw («HapieHa ociHb abo nepLumii cHir», 2015) Ta
iHLLi. Lle ymoBHI hirypaTvisHi i abcTpakTHi 6aTKoBi KOM-
no3uLi, KOXKHAa 3 AKX BUKOHaHA Y CyTO iHAMBILyabHIl
XYLOOXKHI MaHepi, peTenbHO BignpaLboBaHa, nobyaoBaHa
Ha HaMTOHLLMX HOaHCax KOMIPHMX MOEAHaHb | BUMarae
YB2KHOIO CMiNIKyBaHHS 3 rnsgadem. BoHu gatoTb HiTke
YSIBMEHHSA MPO Ti 06pa3HO-NAaCTUYHI TpaHchopMaLl,

SiKi BiOyBatoTbCS B MUCTELTBI YKPaiHCLKOro 6aTvka
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as Kyiv and Lviv. Therefore, the next stage of the develop-
ment of batik reflects the efforts of Ukrainian textile artists
to master the decorative and monumental art forms. A
whole pleiad of skilled textile artists of Kyiv, famous for
their successful work on such giants of art industry as
Kiev Silk Weaving Mill and Darnytsky Silk Plant, simulta-
neously worked in the field of interior batik textiles, and
the artistic practice of the 1970s-1980s confirms this. The
introduction of batik in this period in the form of decora-
tive panels and curtains in the interiors of public buildings
marked the beginning of a new understanding of this kind
of art. It was during this period, when Ukrainian architects
realized that batik was one of the most effective types

of decorative art in architecture, and it, like tapestry, had
a wide range of emotional impact, the same means of
colour and compositional variety, but much more mobile
in performing than woven works.

Interior batik textiles in the NUFDAM collection are
presented by lyrical panels in the landscape and still life
genres of such high-class artists as N. Hryban (Blossom,
1980; Silent Whisper of Herbs, 1983), T. Moroz (Herbs,
1987, Flowers, 1989), N. Kyianytsia (Awakening, 1987,
Evening Bell, 1988). The masterpieces of these women
artists give the viewer not just aesthetic pleasure, but
also the realization that batik by its nature is a synthetic
art that can be considered together: both as a dec-
orative art and as a new type of graphics or painting,
because, actually, it is a combination of graphic and
painting art and textile technology.

Spreading of such an interesting phenomenon as “fig-
urative batik” in the 1990s, implementing of their own
author’s concepts with original sings of batik painting in
the 2000s can be read in the silk painting by T. Mysk-
ovets (Castle over the Clouds, 1996), N. Hronska (Light
in the Dark from the series Prophetic Dreams, 2009),

O. Lytvyn (Black Forest triptych, 1988), L. Lukash
(Wonderful Autumn or the First Snow, 2015) and oth-

ers. These are conditional figurative and abstract batik
compositions, each of which is made in a purely individ-
ual artistic manner, thoroughly worked out, built on the
superfine nuances of colour combinations and requires
considerate communication with the viewer. They give

a clear idea of these visual and plastic transformations
occurring in the art of Ukrainian batik in recent decades.
And, first of all, it is an aspiration to more complicated
philosophical figurative-associative thinking, to the use

of various author’s techniques of hot wax and cold batik
against the background of constant tendency towards
the principles of national imaging. At the solo exhibitions
of the above-mentioned masters of fabric art, organized
in the NUFDAM, the audience seemed to rediscover the
numerous possibilities of batik technique, found original
visual and plastic interpretations of the surrounding world,
performed by talented Ukrainian textile workers.

Thanks not only to temporary exhibitions of personalities
of leading masters of professional ceramics, modern glass
blowing, traditional and non-traditional artistic textiles,
etc., but also to curatorial exhibition projects of profes-
sional decorative art, the NUFDAM as a museum institu-
tion takes today a flexible cultural form, optimally com-

OCTaHHIX OeCATUNITb. |, MepLU 3a BCe, — Lie YCTPEMITIHHS
00 B6inbll yeKnagHeHOro (hinocodCbkoro obpa3Ho-aco-
LjaTMBHOMO MUCIEHHS!, A0 BUKOPUCTaHHS PIBHOMaHITHIX
ABTOPCBKUX TEXHIK rapsivoro Ta Xono4Horo 6atuka Ha T
HE3MIHHOIO TSPKIHHS O 3acaf, HaujoHaIbHOro 0bpaso-
TBOPEHHS. Ha nepCoHanbHNX BUCTaBKax 3raaHux BULLE
MaviCTpiB MUCTELTBA TKaHWHN, OpraHizoBaHnx y HMYH-
[OM, rnsigad Hiby 3aHOBO BiOKPWBaB O51st CEHE YMCNEHHI
MOXX/IMBOCTI 6aTUKOBOI TEXHIKW, 3HAXOAMB OPUMHaIbHI
06pa3Hi i INacTU4HI IHTeprpEeTAaLLi OTOYyKOHOrO Hac CBITY,
BIOTBOPEHI TAIAHOBUTUMM YKPAIHCEKMM TEKCTUNBHVKaMM.
3aBasHyro{mM He TiNbKM TUMYaCOBMM EKCMO3ULLSM
nepCcoHanin NPOBIOHUX MaCTPIB MPOMECINHOI kepamiku,
HOBITHBOIO MYTHULITBA, TPAAVLIMHOIO i HETPaAULLNHO-

ro XyOOXXHBOrO TEKCTUSIIO TOLLO, a 1 KypaTOPChKNM
BMICTaBKOBMM MPOeKTaM MPOECINHOro AEKOPATUBHOMO
mucTeutsa, HMYHOM sk my3einHa iHCTUTYLis mpuiivae
CbOroAHi THY4YKy KynbTypHY hOpMy, OMTUMaSTBHO MOEAHY-
tO4K ICTOPIKO Ta Cy4aCHICTb, AEMOHCTPYHOUM Ha MPaKTULj
PO3yMHe CMiBICHYBaHHSA TPaAWLIMHOMO Ta iHHOBALIHOIO.
LLInpokunin po3ronoc cepen yKpaiHCbKMX BiaBigyBadiB

y NMPECi i Ha TenebadeHHi Manu Taki MacLTabHi kypa-
TOPCbKi BUCTaBKOBI MPOEKTU SK «CBIT FMHAHOIO AMBa»
(2008), «[MicHi Npo koxaHHsA» (2008), «AHrene Mi 0xo-
POHLIO Mil» (2011-2012), «HanHuk» (2015), «CydacHuin
NBBIBCbKUIA BITPaXK>» (2017), «ZO00-ZOOM. 3oomopdHa
nnactuka» (2019), «CaitoBe ck1o B YkpaiHi» (2019).
KOoXXHWIN 3 HUX MO-CBOEMY PO3KPMBaB BaraTooCs KHY
naHopamy po3BUTKY YKPaIHCbKOrO MPOMECItHOrO AeKO-
paTvBHOIO MUCTELTBA.

Y ctiHax HMYHIM ekcnoHysascs BeeykpaiHcbkui
apT-nMpoeKT «[licHi Mpo koxaHHs» (BecHa-niTo 2008 p.),
KW CTaB CMifTbHOK MPOrpPamor0 YKPaIHCHKOT CeKLLT
MixkHapoaHoi acoujiaui apT-kputnkis AICA Ta myseto
(aBTOp igeil i kypaTop AICA 3. HerycoBsa, kypatop
HMYHIOM O. HoeopepexxkiHa, koopanHatop HMYHIOM
A. Baneup), WO BrepLUe OXOMMB Taky KiNbKICTb i Pi3HO-
MaHITTst BUAIB Ta >XaHpiB MPOdECINHOr0 AEKOPaTUBHOMO
MucTeLTBa YKpaiHu.

Xoua ntoboBHa fipyka — Liel Haa3BUYaHWN PISHOBMA,
MMCTELTBA — 30AETLCS, Ha MEPLUMIA MOrIAn, HEXapaK-
TEPHOIO NS XyOOXKHBOrO TEKCTUITIO, KepaMiki, CKIa, Ta,
He3BavKarouM Ha Lie, AaHun MPOeKT 06’eaHaB B OAHIN eKc-
nosuuii 300 TBOpIB 653bK0 100 MPOBIAHMX YKPAIHCHKIX
XYLAOKHUKIB-MPUKIAHVKIB. TOMY L0 BUCTaBKY KypaTop

i My3EHVKM Ha TOW Yac po3rnsgaam gK TpaMmsiH 4o
ManbyTHLOI BceykpaiHCEKOT TpieHane npodecinHoro
JeKopaTuBHOrO MucTeLTsa B cTiHax HMYHOM (Ha »xarnb,
nogii 2014 poky He fanu peaniayBaTty Lo igeto).

Tema KoxaHHs — Liporo BaraTorpaHHoro i pisHobapBHOMO
MOYYTTS — PO3KPUBaIaCh y TBOPax MUTLYB HACTIIbKN He-
crnofiBaHo i ACKPaBo, WO Y rsaada SMIHIOBaSIoCh Chpuii-
HATTS MarepiaiB EKOPATVBHO-Y>KUTKOBOIO MUCTELITBA
SK TakWX, LLO MPUOATHI VLLE AN TBOPEHHS YTUNITAPHNX
NPEOMETIB | CyBEHIPHOI MpoayKLji. TanaHoBUTI XyAOXHN-
KV-NpuKnagHkn 3 Kresa, J1bBoBa, JlyLbKka, Y>xropoaa,
PiBHoro, TepHonons, BiHRuui, 3anopixoks, MNonrasn,
Yepkac, Cym Ta iHLWMX MICT pyrHyBanm 3BUHHI CTEPEO-
VAW 1 GOBOAVN, L0 MOBOK BOBHM, 6ABOBHM, LLIOBKY,
FNVIHY, KPULLTTKO MOXXHa FOBOPUTY MPO TAEMHI MOPYXA

bining history and the present time, showing in practice a
reasonable coexistence of traditional and innovative.
Such large-scale curatorial exhibition projects as The
World of the Clay Miracle (2008), Songs of Love (2008),
My Guardian Angel (2011-2012), Teapot (2015), Contem-
porary Lviv Stained Glass (2017), ZOO-ZOOM. Zoo-
morphic Plastics (2019), World Glass in Ukraine (2019)
received widespread publicity among Ukrainian visitors in
the press and on television. Each of them in its own way
revealed a comprehensive panorama of the development
of Ukrainian professional decorative art.

The All-Ukrainian art project Songs of Love (spring-sum-
mer 2008) was exhibited within the walls of the NUFDAM,
which became a joint program of the Ukrainian Section

of International Association of Art Critics (AICA) and the
museum, which for the first time covered such a number
and variety of types and genres of professional decorative
art of Ukraine (created by the curator of the AICA Z. Che-
husova, the curator of the NUFDAM O. Novoderezhkina,
coordinator of the NUFDAM A. Vialets).

Although love lyrics - this amazing kind of art - seems, at
first glance, unusual for artistic textiles, ceramics, glass,
but, despite this, the project united 300 works by about
100 prominent Ukrainian applied artists in one exhibition.
That is why the curator and museum workers consid-
ered this exhibition as a springboard to the forthcoming
All-Ukrainian Triennial of Professional Decorative Art within
the walls of the NUFDAM at that time (unfortunately, the
events of 2014 did not allow to realize this idea).

The theme of love - this diverse and colourful feeling - was
revealed in the artists’ works so unexpectedly and vividly
that the viewer’s perception of materials of decorative
and applied art as those suitable only for the creation of
utilitarian objects and souvenirs changed. Talented applied
artists from Kyiv, Lviv, Lutsk, Uzhhorod, Rivne, Ternopil,
Vinnytsia, Zaporizhzhia, Poltava, Cherkasy, Sumy and oth-
er cities broke the usual stereotypes and proved that the
language of wool, cotton, silk, clay and crystal can speak
about movements of the human soul, open their views
and feelings, solve complex visual and plastic tasks.

The leitmotif of the works in the exhibition was the theme
of two. He and She. Reflections on the harmony of spiritu-
al unity, on the path to it, on the happiness of the meeting
was the core of the exhibition. The theme of love united
gifted personalities, absolutely different in their creativity,
into a single, surprisingly consonant creative chord, into a
peculiar “philosophical research” that reflected the myste-
rious collision of terrestrial and cosmic forces.

Moatifs of love in the works of textile workers sounded
indirectly, transmitted in the language of symbols, meta-
phors, allegories with the help of specific for hand weav-
ing, embroidery, collage means. Often they appeared in
the haze of romance (N. Borysenko Two, L. Borysenko
Meeting, N. Pikush Magic Kiss), sometimes in sadness
(L. Zhohal It’s Time, Brother, It's Time, M. Bazak Solitude
(triptych)), and sometimes they were coloured with a
slight irony (T. Kyseliova (Thorny Path to Love - |, Il

N. Lytovchenko Nymph and Satyr).

The theme of love requires an elevated attitude to the
form, which must correspond to the excited tension of
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TIOOCHKOI AyLUi, PO3KPMBATI CBOI MOrNSamW i MOYyTTS,
BMPILLYBaTV CKNaaHi 06pasHo-nnacTnyHi 3aBAaHHS.
JlenTMOTVBOM TBOpIB B eKcrnoauujii byna Tema oBOX.
BiH i BoHa. Po3gymmn npo rapMoHito IlyXOBHOIO
€0HaHHS, MPO WAX A0 HbOro, Mo LWacTs 3yCTpi-

4i — 3MICTOBHWI CTPVKEHb BUCTaBKU. Tema KOXaHHs
06’egHyBana 064apoBaHNx, abCoNMOTHO HECXOXMX 3a
CBOIM KpeaTuBOM OCOBUCTOCTEN B €QUHWIA, HANMPOYYA,
LiMiCHWIA TBOPHMA akopf, Y CBOEPiaHe «dinocodcbke
OOCTIIKEHHS», FKe BifobpaXkano TaEMHNYE 3iTKHEHHSI
3EMHUX | KOCMIYHUX CUN.

MOTVBM KOXaHHS B pOBOTax TEKCTUBHUKIB 3By4a Oro-
CEepenKOoBaHo, NepefaBancs MOBOKO CYMBONIB, MeTathop,
aneropi 3a AOMOMOMOH0 CReLMIMHNX ANA PYYHOrO TKaH-
HS1, BULLIMBKM, KONa>XKy 3acobiB. Hepiako BOHW nocTaBam y
cepnaHky pomaHTuku (H. Boprcerko «[soe», J1. Bopu-
CEHKO «3yCTpiy», H. MKyl «Mari4Hni nouinyHOK»), iHOA
—xypmBocTi (J1. XKoronb «[Nopa, 6par, nopa», M. Bazak
«CaMITHICTb (TPUMTIX)»), @ OeKOMM 3abapBEHi NIEMKOKO
ipoHieto (T. Kncensosa («TEpHUCTUN LLUMSIX [0 KOXaHHS —

I, II», H. JlutoB4eHko «Himba i Catnp»).

Tema KoxaHHa BMMarae nigHeCeHoro CTaBeHHs fo
dopmu, Fka Mae BignoBigaT CXBUIbOBAHI HaMpya3i
emouin i TBopud. Tak, naHHO MancTpiB 6aTnka nepeTso-
PIOBANMCb Ha CBITOrNSAHO-(iNOCOMCHKI TBOPU, Hacuye-
Hi 3araKoBVM BHYTPILLHIM CBITIOM (H. 'poHCbKa «Hiv
3akoxaHnx», «Pancekuii cagy; T. MuckoBeLb «[epeBo
BaxKaHb»), a B YMOBHO-(PaHTacTU4HOMY CBITi, BUOyOoBa-
HOMY ManCTpaMm Kepamikn, CKNa i3 Bparkato4o 6e3mo-
cepedHICTIO Bonodaptosana 6e3merkHa paficTb Nopsas
i3 TXOKO 3aKYPOIO (KepamidHa CKybmTypa i mnactvka
H. Ilcynooi, H. i C. Kogakis, |. Hopeupb, T. 3anuesor;
cknonnactnka C. Kago4Hikosa).

YyacHUKM apT-NPoeKTyY «[iCHI MPO KOXaHHSA» ry4HO 3a-
SBUAM MPO cebe K MaCTPW LUMPOKOro Aiana3oHy: BOHU
MocTanm He NLe TBOPLIAMU «KOPUCHNX PeYen Ans
nobyTy», a, NEPERYCiM, K XYLOXKHUKN-MIPUKA, MUCTUTE-
i, hinocou: aK 3aKoxaHi XyOoXHUKM!

YKpaiHCbKO cekLieto MixkHapOoaHO! acoLiaulii apT-KpuUtu-
kiB AICA B\y rpygHi 2011 — ciuni 2012 pp. y 3anax HMYH-
M Takox 6yno iHiLinoBaHo i PiassaHy BUCTaBKy TBOPIB
MPOBIOHMX MaNCTPIB CEKLii AEKOPATUBHO-MPUKIZAHOMO
mucTertBa KOHCXY «AHrene Mi, OXOPOHLIO Miit (Tek-
CTUIIb, Kepamika, CKJo)» (aBTop inei i kypaTop Big AICA

3. Yerycosa, kypatop HMYHIOM O. HoBogepexki-

Ha, koopamHaTop HMYHIOM A. Baneup), 9ka mana
Haa3BMYaHO CNPUATIMBUIA OOCBIA, CMiNbHOI pO6OoTH 3
LM HarynobnerilmnM cepes XyLOKHUKIB-Y>XUTKIBLLB
My3eeM y Kresi.

Be3CcyMHIBHO, Y KOXXHOMO YKPaIHCHKOrO MancTpa Tek-
CTWUMIO, KEPaMIKK, CKa € CBOE HEMOBTOPHE MUCTELIbKE
YSBEHHS NMPO L0 HaANPUPOZHY ifeanbHy iCTOTY, WO
npusHadeHa ByT MOCEePEeaHNKOM MK HEGOM i IIOObMM.
Tomy KypaTopy BUANOCh LjKasuM 3ibpaTty B €QVHO-

My BUCTaBKOBOMY MPOCTOPI PIBHOMAHITHNX 32 CBOEKO
0BpasHIiCTIO aHreniB, BiOTBOPEHUX Y YACTEHHUX TEXHIKAX i
mMarepianax 4eKopaTMBHOrO MUCTELITBA.

o aBTOpPCHKOro Kona B1ucTasku 6yno 3anyyveHo 40 npo-
decinHNX XyooXKHVKIB, AKM 6/M3bka List Tema, Lo npea-
ctasmm 100 po6iT. Lle, mo-cyTi, 100 TBOpPIB-MONUTOB!
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emotions of its creator. Thus, the panels of batik masters
turned into ideological and philosophical works, saturated
with mysterious inner light (N. Hronska Night of Lovers,
Paradise Garden; T. Myskovets Tree of Wishes), and in the
conditionally fantastic world, built by masters of ceramics,
glass, boundless joy along with a quiet sadness ruled with
astonishing immediacy (ceramic sculpture and plastic by
N. Isupova, N. and S. Kozak, I. Norets, T. Zaitseva; fiber-
glass by S. Kadochnikov).

The participants of the Songs of Love art project loudly
declared themselves as masters of a wide range: they
appeared not only as the creators of “useful things for
everyday life”, but, above all, as lyricists, thinkers, philoso-
phers: as artists in love!

In December 2011 - January 2012, the Ukrainian Section
of International Association of Art Critics (AICA) also
initiated in the halls of the NUFDAM a Christmas exhibition
of works by leading masters of the section of decorative
and applied art of the Kyiv Organization of the National
Union of Artists of Ukraine My Angel, My Guardian (Textile,
Ceramics, Glass) (created by the curator of the AICA

Z. Chehusova, the curator of the NUFDAM O. Novodere-
zhkina, coordinator of the NUFDAM A. Vialets) that had an
extremely favourable experience of collaborative work with
this favourite museum in Kyiv among applied artists.
Certainly, every Ukrainian master of textiles, ceramics and
glass has his own unique artistic idea of this supernatural
ideal being, which is designed to be a mediator between
heaven and people. That is why the curator found it inter-
esting to gather angels of various imagery, reproduced in
numerous techniques and materials of decorative art, in
the same exhibition space.

The author’s circle of the exhibition involved 40 pro-
fessional artists who are close to this topic and who
presented 100 works. These are, in fact, 100 works of
prayer: for their loved ones and for all of us, Ukrainians,
and, principally, it is their common prayer for the merciful
fate of contemporary decorative art, which in parallel
with the destruction of the factories of art glass and ce-
ramics in recent decades, is gradually disappearing from
art maps of Ukraine.

The following leading masters of artistic textiles of Kyiv
as M. Bazak, N. Borysenko, L. Borysenko, N. Hronska,
L. Zhohol, T. Kyseliova, I. Kirshyna, L. Maidanets-Ba-
rhylevych, T. Myskovets, N. Pikush and invited guests
from Lutsk A. Popova and T. Yadchuk-Bohomazova
took part in the exhibition. Talented works of these art-
ists were made in original author’s techniques of weav-
ing, silk painting, collage, embroidery. They attracted
with their novelty, depth of symbolic and philosophical
subtexts, artistry of performance.

The metaphoric by its nature ceramics of O. Blank,

M. Halenko, A.llinskyi, N. Isupova, T. Zaitseva, the
Kozak family, L. Krasiuk, I. Norets, H. Semenko, V. To-
mashevska, T. Pavlyshyn (Lviv, works from the museum
collection of the NUFDAM) was distinguished with its
original imagery and brave usage of decorative proper-
ties of ceramic materials.

The masters of art glass V. Dudin, I. Zarytskyi, S. Kadoch-
nikov, S. Smiian demonstrated the perfection of plastics

3a CBOIX BNM3bKMX | 3a BCIX HAC yKpaiHLiB, a, FOfToBHE,
e iX criflbHa MONUTBA 3a MUIOCEPAHY A0SO Cy4acHOro
OEKOpaTVBHOMO MUCTELTBA, SKE MapanefibHO 3HULLEHHIO
3aBO[iB XyAOXXHbOIr0O CKfa i Kepamiki OCTaHHIMN OeCATU-
NITTAMM, MOCTYMNOBO 3HVKAE 3 MUCTELLKOT Mani YKpaiHu.
Y BMCTaBLj B3/ yH4aCTb MPOBIAHI MaNCTPN XyLOXKHBOrO
TekcTumo Krnesa M. basak, H. bopucerko, J1. bopucen-
ko, H. I'poHcbka, J1. XKorosb, T. Kncensosa, |. KiplunHa,
J1. Manpareup-baprinesny, T. Muckoseup, H. Mikyw ta
3anpotueni rocti 3 Jlyupka A. Monosa i T. Anuyk-5Boro-
MagoBa. TanaHoBUTI TBOPW LiX MUCTLLB By BUKOHaHI B
CaMOBYTHIX aBTOPCBKMX TEXHIKaX TKauTBa, >KMBOMMUCY Ha
LLIOBKY, KOJI&XKY, BULLVBKW. BOHW npvBabntoBan HOBU-
3HOIO, MMMBMHOIO CUMBOSIIKO-(INOCOMCHKNX MiATEKCTIB,
aPTUCTU3MOM BUKOHAHHS.

OpuiriHanbHOK 06PasHICTIO Ta CMIMBUM BUKOPUCTaH-
HSIM [EKOPAaTUBHMX BIACTMBOCTEN KEpaMidHMX MaTe-
pianis Big3Havanacsa metaopunyHa 3a XapakTepoMm
kepamika O. Brnank, M. laneHka, A. InbiHCbKOrO,

H. lcynogoi, T. 3anuesoi, poauHn Kozakis, J1. Kpactok,
|.Hopeup, I'. Cemerko, B. Tomawuescbkol, T. MaBamwuvH
(JTeBiB, TBOPW 3 My3enHOoI 36ipkn HMYHIM).
[ockoHanicTb NacTuky, BIPTYO3HICTb BONOAIHHSA TEXHIY-
HVIMK MpUoMamMimn 06pOBKI CKITIAHOT Mack JEMOHCTPYBa-
TN MaCTpW XyOoXKHbOro ckna B. OyaiH, |.3apuupkumi,

C. KagouyHikoB, C. CwmigH. CBOEPIOHICTIO XyA0MXHbLO-Nac-
TUYHVIX iOer BUPISHANMCh HEOPAMHAPHI TBOPY eMabePIB
O. bopopas, tO. Bopopan, T. InsiHoi, C. Ta T. Koneukis.
CBIiTnoi pagocTi Ta TeNNoTY AoAaBav eKCro3uuji npea-
CTaBJeHi Ha BUCTaBL pi3aBsaHi nsnbkn [, [JroroBChbKoI,

. KipwmHoi, E. Hibak, M. KyabmeHko, M. Cnyogoi.
[Mpu BCiX HamaraHHAX CTBOPUTK CMOKIHY, 6e3TypOoTn-
BY, MOriaJIMBy BMCTaBKY, abCcTparoBaHy Bif, COLjia/ibHUX

i MONITUYHNX MPOBEM CyHaCHOCTI, B eKCno3uLjiio 6yno
BKJTIOHYEHO TBIP 3 O3HaKaMu HaLOro ApaMaTnyHOro Yacy
— KepaMmiyHy KOMMO3ULIit0 HEOPANHAPHOIO KUIBCbKOO
XyJOXHUKA AHApIs InbiHcbkoro. Mloro rpoTeckhuii, y
CTUITi NOCTNOCTMOZEPHI3MY >XIHO4MI (DirypaTuB-TpaH-
chopmep 3 MeTaoOpPUHHOKO Ha3Bot «BepTen», WO Bia-
CWNaB [0 NANBKOBOIrO NMepecyBHOMO HAPOAHOro TeaTpy
XVII-XIX CT.CT., CUMBOJSIiI3yBaB Halle XXUTTs B YKpaiHi,
siKe [OBOJI 4acTo Haraaye BENVIKY NIA/IbKOBY BUCTaBY 3
BiDOMVIMM Y HApOo[j LOOPUMU | IMXMMI MEPCOHaKaMU,

y AiSIX KX J0BPO Ay>Ke LUBMAKO 06epTaETLCs Ha 30.
KymenHo-nedansHi 06pasu 3 6inmmMm, YepBOHUMM, HOP-
HYMW Kpuiamu, siki Ginblue acoLitoBanics 3 «3aHena-
TMMW» aHrennamMm, 3ycTpidatoym i NpoBOOyKao4M BigBia-
yBa4iB BUCTaBKM y BECTUOIONI My3€to, HibK onyckanm

«3 HeBEC Ha 3eMITto», MPOTE He HaLTO NOpPyLLYBam
3arasibHNiA CBATKOBUIA HACTPIN, 3a/MLLIAKHMCh 3a Mexa-
M «BO>XKECTBEHOI Kpacu» BUCTABKOBWX 3as1iB MEPLLOro
MoBepXy i NiBOI ranepei opyroro noBepxy.

HaassuyaiHO BOAMIA BUCTaBKOBUIA MPOEKT «HalHVIK,

K NpVBIA, Ang 6ecign», Sk 6yno BIOKPUTO B 3aiax
HMYHOM no HosopidHmx cBAT 2014-2015 pp. (aBTOp
inel i kypatop |. Beketosa, koopauHaTopw J1. Binoyc,

A. Baneup), OKpiM MO3UTUBHIX ECTETUHHIX BPEXKEHD
BMKITMKAB PO30yMM MPO MUCTELITBO KepaMmiky, i iCTOpito,
CbOrOAEHHS, CyHacHi TeHOEHLi pPO3BUTKY | MaibyTHE.
[MpoeKT 3axonnoBaB CBOIM (HEEPUHHIM 3MaraHHAM Y

and virtuosity of mastering the techniques of glass mass
processing. Extraordinary works of enamellers O. Borodai,
Y. Borodai, T. llina, S. and T. Kolechko were distinguished
by the originality of artistic and plastic ideas. The Christ-
mas dolls of H. Diuhovska, I. Kirshyna, E. Nibak,

M. Kuzmenko, and M. Sychova, presented at the exhibi-
tion, added light joy and warmth to the exposition.

In spite of all efforts to create a calm, carefree, well-bal-
anced exhibition, abstracted from the social and political
problems of our time, the exhibition included a work with
signs of our dramatic time - a ceramic composition by
the extraordinary Kyiv artist Andrii llinskyi. His grotesque,
postmodern-style female figurative-transformer with the
metaphorical name “Nativity Scene”, which referred to
the puppet mobile folk theatre of the 17th-19th centuries,
symbolized our life in Ukraine, which often resembles a
large puppet show with well-known good and evil char-
acters, in whose actions good very quickly turns into evil.
Funny and sad images with white, red, black wings, which
were mostly associated with “fallen” angels, meeting

and escorting visitors of the exhibition in the lobby of the
museum, as if lowered “from heaven to earth”, but did
not disturb much the overall festive mood, staying outside
“Divine beauty” of the exhibition halls on the first floor and
the left gallery on the second floor.

Extremely successful exhibition project Teapot as an
Occasion for Conversation, which was opened in the halls
of the NUFDAM for the New Year holidays 2014-2015
(author and curator |. Beketova, coordinators L. Belous,
A. Vialets), in addition to positive aesthetic impressions,
provoked reflections on the art of ceramics, its history, the
present, current trends of development and the future.
The project captivated with its fairy competition in the
artistic fantasies of talented Ukrainian artists - well-known,
leading masters of professional ceramics, and very young,
yesterday’s students as well - on the theme of contem-
porary Ukrainian “art teapot”. Good artists from different
cities and towns of Ukraine - Kyiv, Lviv, Cherkasy, Poltava,
Reshetylivka, Chervonohrad, Vasylkiv, Uzhhorod, who
“fell il with |. Beketova’s idea, joined this fascinating idea
of the curator of the art project of this soulful New Year’s
vernissage, and this wonderful, so to speak, “ceramic
epidemic” turned out to be very fruitful and useful for
contemporary Ukrainian decorative art.

A similar wide panorama of the possibilities of artistic
ceramics with its splendid palette as in this exhibition

was also demonstrated at the NUFDAM in March 2008,
when the museum staff with the same curator - the head
of the department of artistic ceramics of the NUFDAM
Iryna Beketova made a successful exhibition of profes-
sional clay under the title World of Clay Miracle, which
presented about 200 works of clay, terracotta, chamotte,
majolica, porcelain by more than 100 participants from all
over Ukraine. On it, for the first time since Independence,
Kyivans saw both traditional ceramics and the latest
ceramic compositions by professional masters, many of
which now adorn the permanent exhibition and funds of
this temple of decorative art.

The New Year’s project 2014-2015 that included more
than 100 exhibits by 50 artists, where a leading part
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MUCTELBKMX haHTagigX TanaHOBUTIX YKPAIHCHKMX MUTLLB
— §K 3HaHWX, MPOBIOHNX MaNCTPIB MPOMECINHOI Kepamiku,
TaK i 30BCIM MONIOAMX, BHOPALLHIX CTYAEHTIB — Ha TeEMy
Cy4acHOro YKpaiHCbKOro «apT-dYaHnka». [Jo BTiNeHHs
3axXOMJKO0HOI Al KypaTopa apT-MPOEKTY LbOro AyLUeB-
HOrO HOBOPRIYHOIO BEPHICaXKY AOMYHYNNCH FapHi MUTL 3
pisHMX MICT YkpaiHn — Kneea, JlbBoBa, Yepkac, Nontasu,
Pewetnniekn, YepBoHorpada, Bacunbkosa, Y>Kropoaa,
SKi «3axBopinv» igeeto |. BekeToBoi, | Ust MpekpacHa, Tak
O MOBUTK, «KepaMmidHa enigemis» BUsSBMNaCh oy>ke nnig-
HOMO Ta KOPUCHOIO ANSt Cy4acHOro YKPaiHCbKOro AeKopa-
TVBHOIO MUCTELTBA.

MofibHy LUMPOKY MaHopamy MOXXIMBOCTEN XyAOXKHBO!
Kepamiki 3 i PO3KILLHOKO NaiTPOKO AK Ha Ui BUCTaBLyj,
Oyno NPOAEMOHCTPOBaHO TakoxX Yy HMYHIM y 6epesHi
2008 p., KON KOSIEKTUB MY3€Et0 3 TUM XKe KypaTopoM

— 3aBigyBadem Bigginy XyaooxHbol kepamikn HMYHOM
IprHoKo BekeToBOO 3PO6KB yCHiLLHY BUCTaBKY Mpode-
CillHOI kepamiki Mig, Ha3Boto «CBIT MMNHAHOrO AvBax», e
npeseHTyBanocs 65mabko 200 pobiT 3 FMHK, TEPaKoTK,
LamoTy, Maroniki, dapdopy binblue 100-a y4acHuKiB
Tex 3 yciel YkpaiHn. Ha Hil kuaHn Todi Bneplle 3a goby
Hesane>xHocCTi nobaumnm K TpaauvuiiHy kepamiky, Tak

i HOBITHI KepamiyHi KOMMO3uLji MPOMECINHX MaCTPIB,
farato 3 SK1x Tenep NpuKpaLLaroTb NOCTIHY EKCMO3NLLIO
i hOHAN LBOrO Xpamy AEKOPATUBHOMO MUCTELTBA.
HosopiuHmin npoekT 2014-2015 pp. Wo HaivYyBaB NoHaf,
100 ekcnoHariB 50 Xy[OoXKHVIKIB, e NepLUy CKPUMKY rpas
YalHWK, 30aBasiocs, L BinbLU PO3LIMPIOBAB «rOPU30H-
TV CBIOOMOCTi» FNsgadiB, He AVBASYUCE Ha Te, Lo BOHa
Oyna MeHLOo NonepeaHbOl 3a 06CSroM MpeameTiB Ta
3a KifIbKICTIO yHaCHUKIB. Afle BOHW OTPUMYBa/IM MEBHN
«€CTETUHHWN LLIOK», KOS 3 MOANBOM BiIKPVBaIN HEBILO-
Mi 0519 cebe 0bpasHi, MNacTUHHi, KOHCTRYKTVBHI, TEXHO-
TIOMiYHI MOXXIMBOCTI TaKol pigHOI Anst yCix 3 AUTUHCTBA
nocyanHn. CKnagHo ysaBUTY COBi, KM Henepeadady-
BaHVIM 3a XapaKTepoM MOXe 6yTu Halll «CTapuin 4obpuii
3HaNOMUN» YaHVIK!

3pOo3yMiNno, WO HaMHVK SK MPEOMET — HE € YKPaIHCbKOKO
Tpaauuieto. ToMy BEIMKOKO MepeBaroro Liboro rnokasy 6ys
3a0yM KypaTtopa BKIKOHMTI B EKCMO3MLIHKO, OKPIM Kpea-
TUBHMX KEpaMiHHMX TBOPIHb HALLIMX CYHaCHVIKIB, | BUTBOPW
reHiaTbHVX YKPAIHCbKIX HApPOAHVX MaCTRIB MoTaBLLMHNA,
YepHiriBLyH1, CyMWyHK, Boanni, KviBLLyH, BIHHAYYMHN,
Lo 36epiraroTbest y hoHgax HMYHOM. 3asaskun HAM rnsi-
a4 MaB MOXX/BICTb MPOCHIOKYBaTV €BOMHOLjHO (hopMO-
TBOPEHHSA YalHNKa, MEPEKOHABLUMCH, HACKINBbKM LIKaBO LSt
MocyAMHa afanTyBasiacs Ha TepeHax YKpaiHCbKOI 3emni B
XIX-Ha noy. XX CT., i Ik CbOroaHi i HEBMMPYLLIA, B OCHOBI
CBOIl yTURiTapHa pid, OpraHivHO YBIlLLa B KOHTEKCT
YKPaIHCbKOro AEKOPAaTUBHOIO M1CTeLTBa nodaTky XXI

CT. BucTaeka iMnoHyBana yCBiGOMIIEHHSIM TOrO, KM/
«MraHTCbKMM KpOoKaMK» LIS Y>KUTKOBA iy BigjpBaiach Bif,
HapPOOHOIO MUCTELITBA MUHYJIMX CTOMITb, MPUMONIOMLLY-
o4 CBOIMM HEOaBaHrapAHMM Ta MOCTMOAEPHICTUHHIMM
pedrekciaMn Ha TeMy HarHVKa Takix aBTopiB sk O.
[Bopak-anik («Tn Hikonm MeHe He BigKpveLL», «bara-
TOPa30BUIN HalHIA MaKETUK»), |. KoBanesud («HanHmki,
Lo nexxarb»), KO. MycaToB («HidHnin ekcnpec»), C. Kosak
(«Tpuninns»), T. MaBawmnH-CBATYH («3eneHuin wym»), I,
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was played by a teapot, seemed to further expand the
“horizons of consciousness” of the audience, despite the
fact that it was smaller than the previous one in terms of
volume of objects and number of its participants. But they
received a certain “aesthetic shock” when they surprising-
ly discovered unknown for themselves figurative, plastic,
constructive, technological possibilities of such a vessel,
which is so native to everyone from childhood. It is hard to
imagine how unpredictable our “good old acquaintance”,
teapot, can bel!

It is clear that the teapot as an object is not a Ukrainian
tradition. That is why the great advantage of this demon-
stration was the curator’s idea to include in the exhibition,
in addition to creative ceramic works of our contemporar-
ies, the works of genius Ukrainian folk artists of Poltava,
Chernihiv, Sumy, Volyn, Kyiv and Vinnytsia regions as well,
which are stored in the NUFDAM funds. Thanks to them,
the audience had the opportunity to follow the evolution
of the formation of the teapot, seeing how interestingly
this vessel adapted to the Ukrainian land in the 19th-early
20th century, and how today this immortal, basically util-
itarian thing, organically entered the context of Ukrainian
decorative art of the early 21st century. The exhibition
impressed with the realization of the “giant steps” that this
useful thing broke away from the folk art of past centuries,
stunning with its neo-avant-garde and postmodernist
reflections on the theme of the teapot by such authors

as O. Dvorak-Halik (You Will Never Open Me, Reusable
Tea Bag), |. Kovalevych (Teapots Lying), Y. Musatov (Night
Express), S. Kozak (Trypillia), T. Pavlyshyn-Sviatun (Green
Noise), H. Drul Who bloomed?). These authors are char-
acterized by creative freedom, the intention of non-tradi-
tional, often paradoxical by its imagery innovative shapes
that are in harmony with contemporary visual art of
Ukraine, which is developing in the context of the all-Euro-
pean artistic process. S. Kadochnikov, a virtuoso of glass
art, who this time decided to try himself creatively and in
the company of ceramists (Teapot for Strong Drinks) was
remarkable among the “creators”.

The works, where the utmost conventionality and
laconism of plastics gave a powerful aesthetic effect,
generating deep imagery, attracted attention. N. Isupova
(Relationships), Y. Lazarevska (Buddhas triptych), A. llin-
skyi (Angels and Tanks), S. Gerasymenko (Happy Ar), L.
Nahirniak (Teapot of Wine composition), I. Norets (Blowing
Further, Grandma’s Cup, Little Communal Flat), N. Popova
(Secret Meeting) succeeded the most: each of them in his
unique authorial manner, embodied in ceramic sculpture,
in decorative sculpture their touching, penetrating stories
with a philosophical connotation, proving that ceramics is
an art with a limitless thematic and figurative range.
Among the extraordinary exhibition projects of profes-
sional decorative art, held by the NUFDAM, Modern

Lviv Stained Glass (April-dune 2017), presented by the
Professional Association of Stained Glass Artists “Vikno”

- a unique creative association appeared in Lviv in the late
1990s, should also be mentioned.

The museum space of the NUFDAM demonstrated an
immense palette of visual-plastic and volumetric-spatial
possibilities of contemporary stained glass (exhibition cura-

Opynb («XT0 3auBiB?»). Llm aBTOpam BnacTtviei TBop4a
PO3KYTICTb, MParHEHHS A0 HETPAAWLIINHIX, HEPIAKO Napa-
OOKCasTbHIX 3a CBOEKD 0BPA3HICTHO IHHOBALLIHX (hopM,
CYFOMIOCHMX Cy4aCHOMY BidyaslbHOMY MUCTELTBY YKpaiHu,
sIKe PO3BMBAETHCA Y KOHTEKCTI 3araylbHOEBPOMENCHEKOrO
XyAOXHBOro Mmpouecy. Cepef «kpeatopis» Buainasca i C.
Kapo4HMKOB — BIPTY03 XyOOXKHBOIrO CKIa, SKUA Ha Lien pa3
BMpILLMB crpobyBaTy cebe TBOPHO | B TOBAPUCTBI Kepamic-
TiB («YanHmK 08 MiLHVX HamnoiB»).

3BepTanm Ha cebe yBary TBOPW, A€ MpaHn4Ha yMOBHICTb

i TAKOHI3M MNAacTVKX AaBa MOTY>KHUN ECTETUHHINA
eheKT, MOPOMKYHOUM MMBMHHY 06pasHIiCTb. Lie HabinbLL
BOanoca H. lcynosint («CTocyHkn»), KO. JlasapeBchbkil
(TprTux «Byam»), A. INbIHCEKOMY (<AHreNV | TaHKK»),

C. l'epacumeHky («Happy Art»), J1. HaripHsky (komnoauuis
«HarmHvk BuHa»), |. Hopeup («MNepepytTs», «<BabycuHa
Yawka», «KomyHano4ka»), H. Monosin («TaeMHa 3yCcTpid»):
KOXXHUI 3 HX Y CBOIN HEMOBTOPHIIN aBTOPCHKI MaHepI,
BTI/IIOBAB B KepaMiyHii mnacTulyj, B AEKOPATUBHIN CKyb-
MTypi CBOI  3BOPYLLVBI, MPOHM3MMBI iCTOpII 3 dhinocod-
CbKIM MiOTEKCTOM, AOBOASHM, LLIO Kepamika — Lie M1UCTe-
UTBO 3 HE3MEXHMM TEMATUYHO-06PAa3HNM Ajana3oHOM.
Cepep, HeOpANHAPHMX BUCTaBKOBMX MPOEKTIB MPOECii-
HOroO AeKOPaTBHOIO MUCTELTBA, MpoBeaeHnx HMYH-
OM, Takox cnig 3ragaty «Cy4acHWiA NbBIBCbKUN BITpavK»
(kBiTeHb-4epBeHb 2017), Mpe3eHToBaHuM [MpotecinHO0
acoujaliero XyaOXHVKIB-BITPXUCTIB «BikHO» — yHiKab-
HM TBOPYMM 06’ €AHaHHSAM, LLO BUHMKIIO Y JTbBOBI B KiHL
1990-x pokiB.

Y MyzeHomy mpocTtopi HMYHOM  BiokpuBanacst HeoCsK-
Ha maniTpa 06pa3HO-NIACTUHHKX Ta 06’EMHO-MPOCTOPO-
BMX MOXK/IMBOCTEN Cy4aCHOro BITPaXXY (KypaTop BUCTaBKM
H. ¢. HMYHOM Onbra HoBogepexxkiHa). [J1BOBVKHI
BUTBOPW 3i CKa i MeETaUTy B TPaAMLMHIX TEXHIKaX, 30Kpe-
ma TidhdaHi, Ta Takx HOBaLNHMX K ¢’ KOSUHT (CriikaHHS
CKJ1a) YK CamMniHr (CrikaHHA ckna no opmi), 3MiHBaIM
PO3YMIHHST LIbOrO HEMEPEBEPLLIEHOMO PISHOBMAOY AEKOpa-
TUBHOMO MUCTELTBA, LLIO BPaXkaB CBOIMI haHTasinHMN
hopmMamm i HapyBaB BUMPOMIHIOBaHHSIM GaraToKOMipHO-
ro, 30aBasnioch «0OXKECTBEHHOMO» CBITNA. Ha BepHICaki
JIbBIBCbKMX BIPTYOSIB CKJ1a EKCMOHYBas1aCh PIBHOMaHITHa,
HaO3BMYanNHO OpuriHasibHa 06’eMHO-MPOCTOPOBA Miac-
TKa (O. AHKOBCBKMN «3akoxaHi»; A. Kypuno «Cdepn»,
«Bitpnno», «CoH fAkoBa», «[onit», «CoHx»; O. LLleB4eHKo
«CTapa namna — Cumeon Oywi — NabipyHT Oywwi») Ta nnac-
Ki MiHi-BiTpaxki (B. PvrkaHKOB i3 cepil «<HaTtopmopT»;

B. 3mieBeup cepia «bes Hazsw»; O. LLieB4eHko «lepor-
ich»), L0 MPUSHAYEH: He TiNMbKK 719 BUCTABKOBOMO A
My3EHOrO MPOCTORY, a, MePeayCiM, 41 CyHacHOro
YKUTMOBOO | MPOMaACHKOro iHTEP’epy. TyT EKCMOHYBaTNCh
i CKIISIHI IKOHW 3 OBESIPHM PO3MMCOM CPIOHOK MpoTpa-
Boto (O. AHkoBCbKMIN «Boropoauus»; A. Kypuno «Pisgso»),
i (parMeHTV MOHYMEHTaUTbHIX IKOHOCTaCIB 3i ckia A/id
cakpanbHux cnopyi, (O. Nndko, A. BuHTy, HO. MNaBenb4yk,
IHCTanauist «MpoBymKEHHS).

TBOPU NbBIBCLKMX BITPKUCTIB MEPEKOHAMBO JOBOANIIN,
LLIO BITP&X — Lie CSItoHe CBITIOM i KONbOpammn MUCTELITBO,
CMOBHEHE B1COKOI ECTETUKM, € ifeanbHUM AEKOPATUBHUM
03006MEHHAM AK AN1ST aPXITEKTYPHOrO CepedoBMLLA, TaK i
L/151 BUCTABKOBOMO Ta My3eMHOMO MPOCTopY.

g——

—

Irop MaujeBcbkuia / Inor Matsiyevskyi

tor, research officer of the NUFDAM Olha Novoderezhkina).
Amazing works of glass and metal in traditional techniques,
in particular Tiffany, and such innovations as glass fusing
(sintering) or slumping (sintering glass in shape), changed
the understanding of this unsurpassed variety of decorative
art, which impressed with its fantasy forms and enchanted
with radiation of multi-coloured, seemed a “divine” light.
Various, extremely original volumetric-spatial works of plas-
tics were exhibited at the vernissage of Lviv glass virtuosos
(O. Yankovskyi Lovers; A. Kurylo Spheres, Sail, Jacob’s
Dream, Flight, Dream; O. Shevchenko (Old Lamp - Symbol
of the Soul - Labyrinth of the Soul)) and flat mini-stained
glass (V. Ryzhankov from the series Still Life; V. Zmiievets
the series Untitled; O. Shevchenko Hieroglyph), which are
designed not only for exhibition and museum space, but,
above all, for modern residential and public interiors. There
were also exhibited glass icons with silver etching (O. Yan-
kovskyi Virgin Mary; A. Kurylo Christmas), and fragments of
monumental glass iconostases for sacred buildings

(O. Lychko, A. Vintu, Y. Pavelchuk, Awakening Installation).
The works of Lviv stained glass artists demonstratively
proved that stained glass is an art shining with light and
colours, full of high aesthetics, it is an ideal decorative
decoration both for the architectural environment and for
the exhibition and museum space.
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AnbbepT banabiH / Albert Balabin

HazssuyanHo noTy»kHUM B npocTopi HMYHOM crnpui-
MaBCH BUCTaBKOBUIA apT-MPOEKT Cy4aCHOMO XyO0xK-
HBOrO ckia BoceHn 2019 p., sKuin CKNagaBcs 3 TPbOX
BMCTaBOK 11-ro Mi>KHapOOHOro CMMMO3iyMy ryTHOrO
CKNa, LLIO pa3 Ha TpW POKK 3aBXay TPaANLIMHO Bia-
KprBaBcH y JIbBOBI y NepLuii fekafi »XOBTHS. Ha uen
pas NbBIBCLKMIA CUMMO3iyM  BAASIO PO3LLMPYB CBOKO
reorpadito, BiOKpVBLLM 5 BEPECHH Y KMIBCBKOMY My3€i
TPV NepeacuMno3diymMHi BUCTaBKM Mig HasBamn «CBiToBe
XYLOOXKHE CKO B YKpaiHi» i «<BanTincbke Ckno»: OCTaHHA
— NOABIHa — MPe3eHTyBasia TBOPW MPOBIAHVIX MaCTPIB
Y L MUCTeUpKIN LapuHi 3 JTnteu Ta ECTOHII pasom 3
repcoHasieto XyaoxxHuLi 3 Jlateil AHan MyHKeBiuw.
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The exhibition art project of contemporary glass art

in autumn 2019, consisted of three exhibitions of

the Xl International Blown Glass Symposium, which
was traditionally opened in Lviv in the first decade of
October once every three years, was accepted as
extremely powerful in the NUFDAM space. This time
the Lviv symposium successfully expanded its geog-
raphy, opening on September 5 in the Kyiv museum
three pre-symposium exhibitions entitled World Glass
Art in Ukraine and Baltic Glass: the latter was double
and presented the works by leading masters in this
field of art from Lithuania and Estonia together with the
personality of the Latvian artist Anda Munkevica.

KypaTtopamu Lporo «kackafy» BpaXkatoHmx iMnpes ryTHo-
ro i KpuTanesoro ckna dynu ampekTop Myaeto ckna 'y

J1bBOBI, 3aBigyBa4 kadenpn XyagoKHbOro ckna JTbBIBCbKOI

HaujoHanbHoOT akagemii MmcTeuTs (JTHAM) Muxanno Boko-
Ten i anpexkTop HMYHOM nani Miogmuna CTpokosa, Yl
My3€eiHi KOIEKTUBW Y MAigHil criBnpaui i 3aincH1NM Len
MacLLUTabHWIN MPOEKT MpW Baromin MigrpuML YKpaiHCbKko-
ro KynsTypHOro oHay (YKO).

TaK y WaHyBaIbHUKIB «SKICHOO» Cy4acHOro MMUCTELTBa
BMHWKITa MOXIMBICTb MO3HanoMmUTUCA B 3anax HMYH-
[OM i3 papuTteTHOIO Konekujeto Myseto ckna y J1bB0BI, 3
poboTamm KUIBCbKNX XyOOXHVKIB-CKNAPIB, SKi 36epira-
toTbcsa Yy poHagax HMYHOM, i 3 wenespamm HOBITHLO-
ro 6anTiINCLKOro ckna. Yce ue TBOpr 3 OPUriHAbHUM
06pazHMM Ta NAACTUYHUM MUCTEHHSAM, LLIO FapPMOHINHO
MOEAHYETLCA 3 TEXHIYHOK [OCKOHANICTIO, 3HAHMX
IHO3EMHMX Ta YKPAIHCBKMX MUTLLB — HEOOHOPa30BMX
YYaCHUKIB NbBIBCbKMX CMMo3iymiB (1989-2016 pp.).
YCi Tpy BUCTaBKW, AKi HACTINIbKM OpraHiyHO NOEAHYBa-
JMCcst MK COB010, LLIO CIPUMMaCS CyLIIbHOKO Ben-
KOIO EKCMO3ULE0, BMOABaNMCS BEbMU ACKPaBMMUN B
PO3MAITOCTI HOBATOPCBKNX 3HAaXIAOK XYAOXHWKIB-CKIIS-
piB, SKi N1epPETBOPUIN CTYLIIHE CKIIO Y TEPUTOPIIO Biflb-
HOrO TBOPYOro MOLYKY. EKCnoHaTy iMnoHyBanm cBoiMm
opuriHanbHMK MOByAOoBaMK NMPELMETIB, SKi PO3BMBa-
tOTb KOHLenLUito nocyaHux dopm (C. Mayen «BeHeLi-
ncoka keitka», 1995, CLUA; XK.-M. LLleBanbe «Baza»,
2010. ®paHuis; M. Pomkepc «Komnosuuis», 2007.
CLUA; M. EctpaHg «Mopcbka keiTka», 2013. CLLA);
3axonnoBam CMINMBUMN iBeAMU i iXHIM ACKpaBuM BTi-
JIEHHSM B PI3HOBMAAX AEKOPATUBHOI CKIOMNacTukm (P.
Kptokac «[ig BiTpom», 2018. JlnTtea; I. Jlinb «Ha xBunsx
xunTTs», 2012-2018. EcToHis); anByBany YCneHHUMm
3acob6amm BMPAa3HOCTI 8K B acoLiaTMBHO-306pakasib-
HUX koMno3uuiax (M. IrHacia «Pyumceki nopTpeTu»,
2004 p. Icnanis; C. Kago4Hikos «[1pobymKeHHs»,
2015. YkpaiHa), Tak i B abCTPaKTHUX MIOLLMHHMX Ta
06’emMHO-NpocTopoBux hopmax (A. BokoTten «JleBaga»,
2013. YkpaiHa; K. Hakaga «O6’ektn», 2007. AnoHis;

[. CinbTasyo «Kpar i 3en», 2016. ®iHnangis; M. 1o
«OB6’ext», 2013. Cnosay4nHa; |. Ctynerante «OgHa 3
nnaHeT ManeHbKoro NpuHua», 2018. Jlntea) Towo.
BucTaskoBa ekcnosuuig npoekty B HMYHOM, aky
Oyno nobyaoBaHO Ha ranepesax Apyroro noBepxy,
noYrHanack 415 rnagadise Ha nepLIoMy noBepci 3
nepcoHanii natsinkn A. MyHkesium. BoHa Bparkana
CBOIMW EKCMPECUBHVIMW MPaHNYHO-YMOBHUMW OEKO-
PaTUBHUMU CKYNbATYpPaMu Ha Temy «HOopHi KOHi», ki
crpuiMany CBOEPIOHMI BUPA3HMI CUMBOSIaMU Came
MUCTelTBa ckia. BoHu Hibn HaragyBanu, WO CKJI10,

ske BUNPOBYIOTb BOrHEM, Befe cebe SK raps4nii KiHb,
SAKNA HAMaraeTbCa CKUHYTY 3 Cifia CBOrO BEPLUHVIKA,
a MancTep ryTv y niveHi XBUnvHM MyCcuTb NprubopkaTu
LbOro AMKOro MyctaHra. Y Uit 6opoTebi i HApOmKYETb-
CS XyOOXKHE CKJ10.

BasoBa BucTaBka Lboro apT-npoekty y HMYHIM
«CBiTOBE CKJ10 B YKpaiHi» Oyna 6e3nocepeaHbo nos’s-
3aHOI0 3 ICTOPIEID MPKHAPOAHUX CUMMO3iyMiB ryTHOMO
ckna, aki nposoadaTecs y J1bBoBi Bxxe 30 pokis, He
nepeprBatoyn CBOEI OitNbHOCTI Ha BigMIHY Bif iHLWMX

The curators of this “cascade” of impressive events

of blown and crystal glass were the director of the
Museum of Glass in Lviv, the head of the Department
of Glass Art of Lviv National Academy of Arts (LNAA)
Mykhailo Bokotey and the director of the NUFDAM
Ms. Liudmyla Strokova, whose museum staffs imple-
mented in their fruitful cooperation this large-scale
project with the great support of the Ukrainian Cultural
Foundation (UCF).

Thus, the fans of “quality” contemporary art had

the opportunity to get acquainted in the halls of the
NUFDAM with the rare collection of the Glass Museum
in Lviv, with the works of Kyiv glass artists, which are
stored in the NUFDAM funds, and with masterpieces
of modern Baltic glass as well. All these are works with
original visual and plastic thinking that are harmoniously
combined with technical perfection by well-known for-
eign and Ukrainian artists - multiple participants of Lviv
symposiums (1989-2016).

All three exhibitions, which were so organically com-
bined with each other that they were perceived as a co-
herent large exposition, seemed very bright in their vari-
ety of innovative discoveries of glass artists who turned
studio glass into a territory of free creative search. The
exhibits impressed with their original constructions

of objects that develop the concept of vessel shapes
(S. Powell Venice Flower, 1995. USA; J.-P. Chevalier
Vase, 2010. France; M. Rogers Composition, 2007.
USA; M. Estrand Sea Flower, 2013. USA); captured
with challenging ideas and their vivid embodiment in
the varieties of decorative fiberglass (R. Kriukas Under
the Wind, 2018. Lithuania; I. Lill On the Waves of Life,
2012-2018. Estonia); astonished by numerous means
of expression both in associative-pictorial compositions
(P. Ignacia Roman Portraits, 2004. Spain; S. Kadoch-
nikov Awakening, 2015. Ukraine) and in abstract planar
and volumetric-spatial forms (A. Bokotey Levada, 2013.
Ukraine; K. Nakada Objects, 2007. Japan; J. Siltavuo
Krat and Zel, 2016. Finland, P. lllo Objects, 2013. Slo-
vakia; |. Stulgaite One of the Planets of the Little Prince,
2018. Lithuania), etc.

The exhibition exposition of the project in the NUFDAM,
which was constructed on the galleries of the second
floor, began for the audience on the first floor with the
personality of the Latvian A. Munkevica. She impressed
with her expressive boundary conditional decorative
sculptures on the theme of “Black Horses”, which were
accepted as a peculiar distinct symbols of the art of
glass. It seemed that they reminded us that the glass
tested by fire behaves like a hot-tempered horse trying
to unseat its rider, and the master of hot glass furnace
must break this wild mustang in a very few minutes. In
this struggle, art glass is born.

The basic exhibition of this art project in the NUFDAM
World Glass in Ukraine was directly connected with

the history of international blown glass symposiums,
which are held in Lviv for 30 years, without interrupting
its activities unlike other glass centres, in particular,
Novy Bor in the Czech Repubilic, Vilnius in Lithuania,
Gus-Khrustalnyi in Russia, Bardudvarnok in Hungary.

glassmuseum-=+-in-Ilviv-:111



LileHTpIB ckna 3okpema Hosui Bop B Hexii, BinbHioc

y JluTsi, lN'ycb-XpycTaneHuin y Pocii, BapaynsapHok B
YropuwHi. Tomy came JIbBIB YyCNaBUBCS SIK BUSHAYHUI
CXiOQHOEBPOMENCHKNIA OCEPENOK HOBITHBOIO eKCnepu-
MEHTanbHOro rNyTHULTBA, B YoMy Bba4aeTbCs, Tpeba
Bio4aTN HanexXHe, Bennka 3acnyra iHiuiatopa, 3acHo-
BHMKa i MOCTINHOIO rOMOBK OPrKOMITETY LIbOrO CaBeT-
HOroO NIbBIBCBKOrO CMMMNO3iymy (Big 1989 p.) HapogHoro
XyOOXXHMKa Ykpainu, pektopa JIHAM (2000-2015),
npodecopa, naypearta HaujoHanbHoI npemil YkpaiHu
im. T. LLleB4eHka, gicHoro 4neHa HauioHanbHoI aka-
nemii mucteuTs YkpaiHu (HAMY), HenepeBepLUEHOro
MaecTpo XygoxHboro ckna A. A. BokoTes.
BigsHaumMmo, WO yHaCHUKN KOXHOMO 3 CUMMO3iyMiB
BNpodoBx 30 pokiB MWatoTb Y AapyHOK J1bBOBY CBOI
TBOPW, AKi TPAAVLIAHO EKCMOHYIOTLCHA Ha MOCTCUMMO-
3iyMHMX BUCTaBKkax B HauioHanbHOMy My3ely J1bBOBI
iMm. A. LLentuubkoro. Lle gano nigctasu A. bokoTeto Ha
noyatky 2000-x pp. NigHATV Nepes MiCbKOK BNaaor
BaXXJIMBE MUTaHHA MPO NOTPedy CTBOPEHHS CrieLiasnb-
HOrO, EAVMHOMO B YCil Aeprkasi My3eto cy4acHoro xy-
[OXXHBOro ckna. | Takuin My3sen 6yno BigkpuTo B 2006
p. (0o 750-pivds M. J1bBOBA) Y NPUMILLEHHI ICTOPUYHO-
ro My3eto y JIbBOBI — y MiaBasii CTapOBUHHOMO nanaty
BaHgiHenni Ha mnowli PUHOK, SKuiA OCTaHHIMK poKamm
ycniwHo o4omoe n. M. BokoTei.

Mo>kHa CMIIMBO KOHCTaTyBaTw, LLO AAHWA CiNbHAI
KUIBCBKII | TbBIBCbKUIA apT-nNpoekT y HMYHM He
TiNIbKM NPE3EHTYBaB CBITOBE CKJI0 B YKpaiHi, a 1 nepe-
KOHYBaB, LLO YKPaIHCbKE MyTHULTBO, PO3BMBAOHYNCH Ha
3nami XX-XXI| CT. y KOHTEKCTi aBTOPCbKOrO CTyAiHOro
ckna, nepebyBae Ha 3MeTi | 3aCy>KEHO OTPUMYE CBITO-
BE BU3HaHHS.

He anBnsaynce Ha Bxe BigsHadveHi HMYHOM Taki
conigHi rnoro tosinei, gk 120-pivya Bifg 3aCHyBaHHSA My-
3eMHOI Konekuji | 65-pivyst Liel aBTOPUTETHOI My3enHOT
YCTaHOBW, TaK i He BUPILLYOTLCS, Ha >Kanb, ABi OCHO-
BOMONIOXHI MPOBIeMM OCTaHHIX OeCATUNITb, sIKi CTOCY-
IOTBCSA Make yCix My3enHux 3aknagis Ykpaiqu. Mepa
— [eprkaBa He BUAINSE KOLWTW Ha 3aKyniB/ito My3€eM
TBOPIB Cy4acHOro NpodecCinHOro AeKopaTUBHOIO
MUCTELTBa, TOMY NMepeBakHa BiNbLUICTb X noTpannge
[0 MPUBaTHUX KONEKLIM, 3a KOPAOH, abo MLWAETbCA

B ManCTEPHSX XyOOXHWKIB. BogHowac HMYHOM, sk

i iHWi My3ei, LIyKae LLNSxu MOCTIMHOMO MOMOBHEHHSA
CBOET KOMEKLLT, AKa 3 POKY B PIK YCE XX Taku 3pOCTae.
Ane TifbKN 3aBagaqyoHn NoAapyHKOBMM poboTam aB-
TOPIB MICAS IXHIX NEPCOHanI i rPynoBUX BUCTaBKOBKX
NPOEKTIB, BRawwToBaHnx HMYHOM; nepenadi npegme-
TiB BNacHMKamm KONeKL; nepefadyi TBOPIB 3 Nigpo3nj-
niB Lep>xaBHOI MUTHOI CIy»X61 YKpaiHu (koHickaTy);
HEBENMKMX 3aKyMiBESb 32 PaxyHOK CMOHCOPCHKIX
KOLUTIB. «Y MI3EPHNX HUHILLHIX GtogxeTax 6inbLOCTi
My3€iB YKpaiHu BigCyTHE (hiHaHCYBaHHSA MOMOBHEHHS
KOMeKLin. A BiTak Hawi My3ei npakTu4HO no3basne-
Hi MO>KNIMBOCTI BUKOHYBaTV OOHY 3 HaNBarKMBILLINX
CBOIX (DYHKL — HAYKOBO KOMMIEKTYBAaTWN KONEKLl,

LLIO B CBOIO 4epry Befie 40 NMOpPYLLUEHHS NepCneKTUBK
PO3BUTKY Ta MOBHOLIHHOMO PYHKLIOHYBaHHST My3€t0»,
— koHcTaTye A. ®. Baneup [3, ¢. 9]. Opyra npobnema
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That is why Lviv became famous as an outstanding
Eastern European centre of the latest experimental
glass blowing, which happens, we must give credit
where credit is due, due to the great service of the
initiator, founder and permanent chairman of the orga-
nizing committee of this well-known Lviv symposium
(since 1989), People’s Artist of Ukraine, rector of LNAA
(2000-2015), professor, Shevchenko National Prize
winner, a full member of the National Academy of Arts
of Ukraine (NAAU), the unsurpassed maestro of glass
art A. Bokotey.

It should be noted that the participants of each of the
symposiums leave their works as a gift to Lviv for 30
years, which are traditionally exhibited at post-sympo-
sium exhibitions in Andrey Sheptytsky National Muse-
um in Lviv. This gave A. Bokotey grounds in the early
2000s to raise before the city authorities an important
issue about the need to create a special, the only in
the whole state Museum of Contemporary Glass Art.
And such a museum was opened in 2006 (to the 750th
anniversary of Lviv) in the premises of the Lviv Historical
Museum - in the basement of the ancient Bandinelli
Palace on Rynok Square, which in recent years has
been successfully headed by Mr. M. Bokotey.

It is fair to state that this joint Kyiv and Lviv art project in
the NUFDAM not just presented world glass in Ukraine,
but also convinced that the Ukrainian glass blowing,
developing at the turn of the 20th-21st centuries in the
context of the author’s studio glass, is on the rise and
deservedly receives worldwide recognition.

In spite of such solid anniversaries already celebrat-
ed by the NUFDAM as the 120th anniversary of the
museum collection and the 65th anniversary of this
authoritative museum institution, unfortunately, two
fundamental problems of recent decades, which

affect aimost all museum institutions in Ukraine, are
not solved. The first is that the state does not allocate
funds to the museum to purchase works of contem-
porary professional decorative art, so the vast majority
of them find their place in private collections, abroad,
or remain in artists’ workshops. At the same time, the
NUFDAM, like other museums, is looking for ways to
constantly develop its collection, which is still growing
from year to year. But this is possible only thanks to
the gift works of the authors after their solo and group
exhibition projects arranged by the NUFDAM; handing
of items by collection owners; transfer of works from
the units of the State Customs Service of Ukraine
(confiscation); small purchases at the expense of
sponsorship funds. ‘In the miserable current budgets of
most museums in Ukraine, there is no funding for the
development of collections. As a result, our museums
are practically deprived of the opportunity to perform
one of their most important functions - to scientifically
complete collections, which in turn leads to a violation
of the prospects of development and full functioning of
the museum,’ says A. F. Vialets [3, p. 9]. The second
problem is that the museum does not have sufficient
exhibition space. In the permanent exhibition it is
possible to present only 5% of the funds. In addition,

— My3€el He Ma€e OOCTaTHIX EKCNO3ULINHMX Mol Y
MOCTIMHI eKCNO3MLiT € MOXIIMBICTb MPEACTaBUTY NLLIE
5 % honpajs. Okpim TOro Mmicbka Braga noHam, Box
OECSATUNITb HE MOXKE BUPILLNTY MUTAHHS KaniTasibHOro
PEMOHTY «6e3aieBOro» My3enHoro 3any nnouleto B 400
M2, BKpaw HeobxigHOro Ans TMMYacoBUX eKCMO3MLiA.
Tomy cknagHo He MoroauTCS 3 AYMKOKO HapOOHOro
XyOOXXHMKa YKpaiHu, akagemika YKpaiHCbKoi akagemil
apxiTekTypy Jliogmmnmn XKoronb: «Akbun (yHKLIOHyBa-
JIM yCi eKCno3nuiHi mnoLwi, akbun xo4a 6 50 % TBOPIB
nigHsTV 3 honpocxosuw, HMYHOM, To mn 6 nobaym-
m, kM 6aratctBoM Bonogiemo! Mu 6 manu Bennkuin
Myzein Benvkoro MucTteursal» [5, ¢. 37].

| yce > Taku He NoanwaemMo Hagii, Wo oauH 3 Mpo-
BiIHMX HaLOHanbHVX My3eiB Kresa, HapeLTi, nonpwu
YCi Hawi 3aranbHoHaLioHabHi Mpobnemu, 3daratnTb-
C4l, 3aBOSHYKOHN 3YCUNISAM HUHILLHBOMO eHEprilHOro
reHepanbHoro gupektopa HMYHIM J1. B. CtpokoBoi
MOAEPHO 0bnagHaHM BUCTaBKOBMM 3a/10M, SKUM
KOH4Ye MOTRIGHNA O BTINEHHS MOANBLUNX My3eHNX
apT-NPOEKTIB. MpieTbCs | MPo BiNbLUE: PO OKPEMUI

y ManbyTHboMy My3ei cy4acHOro npodecinHoro
OEeKopaTMBHOIro M1cTelyTBa Ha npasax ginir HMYHM,
CTBOPEHHS FKOro NpucKopuno 6 o6ir >XUTTeganHux
COKIB, SKi HACMYYOTb PO3M0ry KPOHY ICTOPUYHOMO Be-
NETHS-t0BINSpa — HaujioHanbHOro My3€eto YKPaiHCbKOro
HapPOAHOrO AEeKOPaTMBHOIO MMUCTELTBA.

1. Binoyc J1. CtaHOBneHHs Ta gisinbHicTb My3eto ykpaiH-
CbKOI0 HapoAHOro gekopatneHoro mucteursa (1954-2004
pp.). My3ei HapogHOro MucTeLTBa Ta HaujioHasIbHa KyNibTypa
: 36. HayK. Npaub 3a pepakuieto a-pa mucteuts. M. P. Ceni-
Bayosa / flenaptameHT KynbTypy KMOA, HMYHOM. Knis :
3narorpad, 2006. C.18 - 29.

2. Binsawiscbkuin M. Bpama B kpaiHy maiicTpis. 100 pokis
konekuii AMYH[OM : Hayk. 36. 3a pef. A-pa mucteurs. M. P.
CeniBayoBa. fo 100-piyusi konekuii. Bun. XL. Kuvis : ApTek,
2002. C. 24-31.

3. Baneup A. MNMepepgHe cnoBo. My3eliHi konekuii: ictTopisi,
[OCHNioKeHHs1, aTpubyuisi. 36. HayK Npaupb 3a pefakuieto
n-pa mucteutB. M. P. CeniBayoBa. Kuis : TOB «XIK», 2010.
C. 8-14.

4. Bsineup A. YKpaiHcbKi My3ei Ta ixHi pyHpaaTopu. lctopuyHi
i cyyacHi npobnemun yHKLioOHYyBaHHs. PyHOAATOPU My3EMHUX
KOMNEKL,il Ta peaJtii Cy4acHOro CtaHy po3BUTKY My3eiHOI
cnpasu. Hayk. 36. 3a maTepianamu BceykpaiHCbKoi HayKo-
BO-MPaKTUYHOI KOH(EepeHLi, npucBsaYeHoi 145-pivyio Big,
OHS HapomkeHHs1 M. @. Binswiscbkoro Ta 135-pivyto Big AHA
HapopkeHHs [1. M. LLiep6akiscbkoro / [lenaptaMeHT KybTy-
pu KMOA, HMYHOM. Kvis, 2014. C. 10-22.

the city authorities have not been able to resolve the
issue of renovating the “idle” museum hall with an area
of 400 m2, which is extremely necessary for temporary
exhibitions, for more than two decades. Therefore, it

is difficult to disagree with the opinion of the People’s
Artist of Ukraine, Academician of the Ukrainian Acade-
my of Architecture Liudmila Zhohol: ‘If all exhibit areas
operated, if at least 50% of the works were delivered
from the NUFDAM depository and presented, then we
would see what treasure we possess! We would have a
Great Museum of Great Art!’ [5, p. 37].

Let us still hope that one of the leading national
museums in Kyiv will, finally, despite all our national
problems, be enriched, thanks to the efforts of the
current energetic director general of the NUFDAM L. V.
Strokova, with modernly equipped exhibition hall, which
is indispensable for implementing further museum art
projects. And we dream of something more: a sepa-
rate Museum of Modern Professional Decorative Art

in the future as a branch of the NUFDAM, the creation
of which would accelerate the circulation of life-giving
juices that saturate the sprawling crown of the historical
giant jubilarian - the National Ukrainian Folk Decorative
Art Museum.

5. XXoronb J1. Haw my3ei. flkum riomy 6ytn? Myaei Hapop-
HOro MUCTeLTBa Ta HaLjoHanbHa KynbTypa : 36. HayK. npaub
3a pepakuieto a-pa mucteurs. M. P. CeniBadoBa. KuiB :
3narorpad, 2006. C. 35-37.

6. Po3colwumHcbka H. [lep>kaBHuii My3eii yKpaiHCbKOro
HapOAHOro AekopaTtuBHOro mucteursa. 100 pokiB Konekuii
OMYH[OM : Hayk. 36. 3a pef. A-pa mucTteurs. M. P. Cenisa-
yoBa. go 100-pivus konekuji Myseto. Bun. XL. Kuis : ApTek,
2002. C. 14-23.

7. Po3cowuHcbka H. MixxHapogHa BUcTaBkoBa AisIbHICTb
My3elo yKpaiHCbKOro HapoAHOro AeKopaTuBHOro MucTe-
yrBa. My3sei HapogHOro MucTeLTBa Ta HaLjoHanbHa Kyb-
Typa : 36. HayK. Npaub 3a pepakuieto a-pa mucteyts. M. P.
CeniBayoBa. KwviB : 3natorpad, 2006. C. 30-34.

8. LLoekonnsic I'. Aanuno Lep6akiscbkuii i My3ein. 100 po-
KiB konekuii AMYH[M : Hayk. 36. 3a peq. A-pa mucTteuTs. M.
P. CeniBa4oBa. go 100-pivys konekuii Myseto. Bun. XL. Kuis
: ApTek, 2002. C. 39-42.

9. Myseli yKpaiHCbKOro HapOAHOro AeKopaTuBHOro MucTe-
yrea/uk.m.wikipedia.org.
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ABOUT THE MUSEUM OF CONTE
CONSEQUENCES OF

OJIblA BAJTALLOBA, OJ1id THAT
O Myszein CyyacHoro Mucteursa HAH

Lokn M nncanu Len TeKCT, 3pvBato4n BCi AeAnanHu,
npuiLwaa cymMHa 3BiCTKa Mpo cMepTb hoTorpada
BikTopa MapyLeHka — HEMMOBIPHO BaXXNMBOI NoCTaTi
0151 CyHacHOI XyAOXHbOI CLEHN B YKpaiHi. JItognHu,
sKa BNMHyna Ha (hOpPMyBaHHS LLiIOT KOrOPTU XyOoX-
HWKIB, 3aCHOBHMKA LIKOMN MapylleHka Ta iHiujatopa
HN3KW OUCKYCIl 3 BXXNUBMX CYCMiNbHUX TeMm. Jlroau-
HW, SIKOT BXXe Bpakye y mpodecitHoMy nori.

B. MapyLeHKo, SKunii LLMPO He BBaXkaB cebe BENMUKNM
XyOOXXHUKOM, BigAaHo Ta 6e3 »anto iHBeCTyBaB CBOI
3HaHH4A | Yac y Monogux Koner, — 6e3nepeyHo OyB |
BUOATHUM, | BENUKNM. BiH MiLLOB, MMOBIPHO 3anuLunB-
LU BENNYE3HUI | Oy>Ke LiHHWIA KOpMyC TBOPIB, MPO
CTaH Ta ynopsaKOBaHICTb 9KOro MpodeciiHa CriflbHO-
Ta MOXKe NuLle 300ragyBaTucs.

Po3moBa npo KynbTypy 3axan HabyBae 0Co6mMBOI
3Ha4yLLIOCTi Nepen 0bnm44smM cmepTi. Bo cmepTb HagTo
4acTo o3Ha4ae 3abyTTH, a My3el — IHCTUTYLS, LLO
MoKJ/IMKaHa NoAgoNaTh LIto eHTPOMItO, HE AOMYCTUTA CU-
Tyauito 6e3nam’saTcTea, MPOPOLLYIOYM HOBI iAel 3 FPyHTY
BXXE 30006yTOro 3HaHHA Ta 36epexxeHoro apxisy.
3aranom My3erHi iHCTUTyLT B YKpaiHi 4OCi He 3HatoThb,

SK MpautoBaTu i3 Meaiymom choTorpadii — Sk npunmaTy i

Ha 3bepiraHHs, sSIK pecTaBpyBaTy, sk 3abe3ne4nTi BiuHe
XKUTTS HE NnLLE OPYKOBaHUM SMCTaM, ae i Heratneam
Ta BUXiOHUM UMdpoBUM dannam. I3 iHwWmMK BruaamMm
Cy4aCHOro MMCTELTBa CUTYaLiA reTb He Kpalwa.
CtaHom Ha 2020 pik cy4acHe MUCTELTBO B YKpaiHi
NPOOOBXYE 3a/MLLATUCh HEBUOVUMMM, NOMPK Te, WO
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While we were writing this text, breaking all deadlines,
we received grave news about the death of photog-
rapher Viktor Marushchenko, an incredibly important
figure for the modern art space in Ukraine. A man who
influenced the formation of a whole cohort of artists,
the founder of the Marushchenko School and the
initiator of discussion a number of topics for important
society. A person who is already lacking in the pro-
fessional field. Marushchenko, who sincerely did not
consider himself a great artist, devotedly and without
pity invested his knowledge and time in young col-
leagues, was undoubtedly both outstanding and great.
He left, probably leaving a huge and very valuable body
of works; the professional community can only guess
about its condition and orderliness.

A talk about culture always acquires special signifi-
cance in the face of death, because death too often
means oblivion, while the museum is an institution
designed to overcome this entropy, to prevent a situa-
tion of the loss of memory, germinating new ideas from
the ground of the previously acquired knowledge and
preserved archives.

In general, museum institutions in Ukraine still do not
know how to work with the medium of photography,
how to store and restore it, how to provide eternal life
not only for printed letters, but also for photographic
negatives and digital output files. The situation with
other types of contemporary art is sad, too.

As of 2020, contemporary art in Ukraine is still invisible,

IHCTUTYUI, SKi MpaLOOTh 3 CyYacHM MUCTELITBOM, 3
KOXHVM POKOM CTa€ Bce BiNbLue.

2017 poky B HauioHanbHOMy XyOoOXXHBOMY My3€ei
YKpaiHu 6yno cTBopeHo Pobody rpyny Ta CKAnMKaHo
ExkcnepTHy pagy Ansa opraxisauii B Ykpaini Myseto
Cy4aCHOro MMUCTeLTBa Yy CTRYKTYpi HauioHansHoro
XyOOXHBOro My3eto. Lle Biobynocb, 60 MUCTELITBO3-
HaBuui Ta kypaTopkn Onbra banawosa, Jliza N'epman
Ta Mapis JTaHbKO MPUIALLAY B FONIOBHUA MY3€ei KpaiHu,
W06 iHiyitoBaTK CnifnbHy Po60TY MO CTBOPEHHIO IHCTU-
TyLii «<MPUHLMMOBO HOBOro TuMy». Big koMaHan My3eto
0o Poboyoi rpynn Togi yeinwnn OkcaHa bapwmHoBa,
HapuHa fxkmnmoa Ta TeTaHa Kmypko. [MigHiwe go
KOMaHau npuegHanucs Innsa 3abonotHuin, OmnTpo
[oneup Ta tOnia MHar.

Y>xe Ha nepLlioMy 3aciganHi EkcnepTHol paan BoceHu
2017 p., MUCTELTBO3HABLIAMK, KypaTopamu Ta XyLoXK-
HUKamu, WO YBIALWW Oo i cknagy, 6y 03ByYeHi ABa
B3a2EMONMOB’A3aHNX MUTaHHS:

1) Komm B YkpaiHi, 3Bavkaroum Ha il paasiHCbKA OOCBIA,
MOYMHAETBLCA CydacHe MMCTelTBo — 19917 19857 1960-i?
2) SIK M1 BM3HA4YaEMO Cy4acHe MUCTELTBO i, aKi saBuLLa
B YKPaiHCbKOMY MUCTELTBI Ta 3a SKUMU KPUTEPIAMU M
MO>XEMO 3apaxoByBaTV A0 CPepun CyHacHOro MncTe-
UTBa, a sKi Hi? 9k 6yTI, HanpuKnag, i3 pagsaHCbKNM
MOHYMEHTaSTBHM MUCTELTBOM?

Bignosigb Ha Ui 3anuTaHHS 3anHsna Mamke Asa POoKM
Ta 200 CTOPIHOK TEKCTY. 3a Ui ABa POoKM Barato 4oro
3MiHvnocs i B HXMY (pea. — HaujoHanbHWUI XygoXKHil
My3eW YKpaiHw), i BcepeanHi Pobo4oi rpynu. MNocTtyno-
BO CTasio 3p0O3yMifIo, WO HancTapLua Ta HanaBTOpUTET-
Hila My3elHa IHCTUTYLiA KpaiHu He 3daTHa CTBOPUTU
HOBWI OVHAMIYHWUIA MY3€EI y CUy CBOEI HEMOBOPOTKOI
cTpykTypu. CTBOPUTN My3€ei cy4acHOro MmcTeLTea
0N LbOro 3aknafgy o3Haqano 6 camomy ctatu cy-
YaCHUM My3€€EM, ane Ofs iHCTUTYLT i3 paasHCBKUMM
TpaguUisMn ynpaeniHHA — Lie anpiopi HEMOXXUBO.
[Monpw Te, Wo HauioHanbHWA XyAOXKHI My3er
YKpaiHn Bonofie HanbinbLwo My3eiHo 36ipKoo
cy4acHOro MMCTeuTBa B KpaiHi, poboTa BinbyBaeTbCs
B MeXax 3acTapifinx nigxopnis A0 Npouecis aHamitu-
K1, onuncy, 36epiraHHs My3enHUx NPeaMEeTIB — BCe,
WO CbOroAHi 3gaTHe noTpannT 4O My3€enHOI 36ipKu,
Mae KaTeropudyBaTncs BiANOBIOHO A0 iCHYO4YMX (3
XIX cToniTTa) My3enHux ctaHgapTiB. Lle cytTeBo
0BMeXye PO3yMiHHS CydacHOro MMCTeuTBa, peany-
KY€ MOro NpakTuKy A0 TPaauLinH1X BUAIB MediyMiB
— XKMBoMnuc, rpadika, ckynbntypa. HaeiTb BBEAE-

Ha OEecAaTUniTTS TOMy HOBa KaTeropia 36epiraHHs
«mixed media» — BUKpuBae paglie 6esnopagHicTb y
MUTaHHSX 30EPEXEHHS CyHaCHOrO MUCTELITBA, aHixX
cnpoby Noro fincHoi Myaseedikauyi.

[nst BCiX, XTO XO4 TPOXM 3HAETLCA Ha MPOBAEMI, TaKOXK
04EBMAHO, LLIO YKpaiHCbka My3ee3HaB4a Hayka nepedy-
Bae y koM. Llen thakT npsiMo noB’si3aHni i3 BiaCyTHiC-
TIO Ha [ep>KaBHOMY PiBHI 3anunTy Ha My3eedikauiio Ta
KPUTUNHYHE OCMUCIIEHHST Cy4aCHOMO XyLOXHBLOro NpoLe-
cy. AIpKe OHOBJIEHHS METOAB HAYKOBOIO AOCIOPKEHHS
MOXK/IMBE Yepe3 CyTTEBE NEPEOCMUCTIEHHS ab0 pOo3LUIN-
PEHHS MOro MpeaMeTy.

despite the fact that the number of institutions working
with contemporary art is growing every year.

In 2017, a Working Group was established at the
National Art Museum of Ukraine and an Expert Council
was convened to organize the Museum of Contempo-
rary Art in Ukraine within the structure of the National
Art Museum. This happened because art critics and
curators Olha Balashova, Liza Herman, and Maria
Lanko came to the main museum of the country to
initiate joint work aimed at creating an institution of a
“fundamentally new type.” Oksana Barshynova, Daryna
lakymova and Tetiana Zhmurko as museum employees
became the Working Group members at that time.
Later the team was joined by lllia Zabolotnyi, Dmytro
Holets, and luliia Hnat.

At the first meeting of the Expert Council in autumn
2017, art critics, curators, and artists who became part
of it, voiced two interrelated issues:

1) What is the date of birth of contemporary art in
Ukraine, given its Soviet experience — 19917 19857
1960s7?

2) How do we define contemporary art; what phenom-
ena in Ukrainian art and by what criteria can we classify
as contemporary art? What about, for example, Soviet
monumental art?

The answer to these questions took almost two years
and 200 pages of text. During these two years, a lot
has changed both at NAMU and within the Working
Group. It gradually became clear that the oldest and
the most authoritative museum institution in the country
is not able to create a new dynamic museum due to its
clumsy structure. To create a museum of contemporary
art for this institution would mean to become a modern
museum itself, but for an institution with Soviet man-
agement traditions, it is a priori impossible.

Despite the fact that the National Art Museum of
Ukraine has the largest museum collection of contem-
porary art in the country, the work is done following

the outdated approaches to the processes of analysis,
description, and storage of museum objects; everything
that can be found in a museum collection today must
be categorized according to the existing (since the 19th
century) museum standards. This significantly limits

the understanding of contemporary art, and reduc-

es its practice to traditional media, such as painting,
graphics, and sculpture. Even a new category of mixed
media, introduced decades ago, exposes helplessness
in the preservation of contemporary art rather than an
attempt at its true museification.

It is also obvious to anyone who knows at least a little
about the problem that Ukrainian art history is in a
coma. This fact is directly related to the lack of demand
at the state level for museification and critical thinking
of the modern artistic process. After all, research meth-
ods can be updated through a substantial rethinking or
expansion of its subject.

It is this material feature of the objects with which the
museum should work that logically determines the
world practice of founding museums of modern art as
separate institutions.
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Came usa maTepianbHa 0cobnmBICTb 06’EKTIB, 3 AKMMU
Mae nmpaLuoBaT My3ei, Nori4HO OOYMOBIIOE CBITOBY
MPaKTVKy 3aCHyBaHHSA My3€eiB Cy4acHOro MMUCTELTBa K
OKPEMUX IHCTUTYLLIR.

Cy4acHa MMCTeLTBO3HaBYa, | HaBiTb LUMPLLIE — NyMaHi-
TapHa Hayka y CBiTi 30CepemKeHa Ha My3esix Cy4acHOro
MUCTELITBA, ab0 Ay>Ke LLbHO MOB’A3aHa 3 HUMM, OCKINbKA
Taki My3€l OCMUCTIIOIOTL TPEHAM, SKi (hOPMYHOTb ManbyTHE.
EbexTnBHICTb pO60TH MY3€IB MPAMO 3aneXXnTb Bif (haxo-
BOrO PIBHST MUCTELITBO3HABLYB, LLIO Y HMX MpautotoThb. Bif ix
MPOECIMHOCTI, PO3YMIHHSA MUCTELITBA AK Y BUMIDI JTOKaUTb-
HOIO KOHTEKCTY, TaK i B CBITOBOMY, 3a/1EXKUTb YCMILLHICTD
YKPaHCHKOro MCTELTBA, AKE BOHW MPEACTaBNATMY Tb
CBITOBIl MVUCTELBKIA CMinbHOTI. Big, X yMIHHS B3aEMOISTIA
3 CyHaCHMM XyOOXHVKammy Ta ByayBati 3 HUMW Mpode-
CiHUI Oianor 3aeXXnTb CIPOMOXKHICTL CycrinbcTBa 6a-
YUTU LIHHICTb B iX BI3IOHEPCHKIMX BUCNOBMOBaHHAX. Came
Ha My3ei cy4acHOro MUCTELTBA SIK OKPEMII MOBHOLHHIN
haxosil iIHCTUTYLji, NEXXWTb NOBHA BIONOBIOABHICTE 38
YMOBM, Y SIKX (DOPMYETBCS, PO3BUBAETHCH Ta peaniay-
ETBCA CyHaCHUIN YKPAIHCHKA XYAOXKHVIK, & Pa30M 3 HUM i
CyHaCHUIN YKPAIHCbKMIA MOOMaAsHMH.

Bocenn 2019 poky y nuTanHi cTBOpeHHs Myaeto
Cy4acHOro MucTeLTBa B YKpaiHi BiOyBCst paavkansHun
noeopoT. Ypsa Onekcia MoH4apyka Ta MiHICTp Kyb-
Typu, Mosiogi Ta cnopTy Bonognmmp BopoasHebkmi,
30KpemMa, MopyLUNAN LIE MUTaHHS Ha OePXXaBHOMY PiBHi,
3PpOBVBLLM HE MPOCTO 3asBy, ae 1 3aKnaBLUM B BromKeT
BionmoBigHi ko Ty Ha 2020 pik. CBill BXKIMBUIA BHECOK
TYT 3pobuna Mapis 3agopoxxHa, OMiKytoYMCh Y Lier ne-
piof, MUTaHHAMM My3€iB | 3anoBiOHWKIB Y CKadi KOMaHan
Odpicy 3 po3pOBKM FyMaHITapHO! MOSITUKK, CEHOPMO-
BaHoro B. BopoOaHCLKMM. Konv nUTaHHA CTBOPEHHS
My3eto cyHacHOro MMCTELTBA NEPENLLNO Y BidaHHS
CsiTnarn ®omeHko, 3acTynHuL MiHicTpa KyabTypu, MO-
104j Ta CnopTy, Heto 6yo OpraHi3oBaHO O3HAMOMITEHHS
3 HasiBH/MM Ha MOTOYHUIA MOMEHT (haxOBMMM Hampauo-
BaHHAMM Y LbOMY HanPAMKY. 3peLUTor MiHICTEPCTBO
03BY4N10 haxOBOMY CEpPeaoBULLY, LLIO came KOHLEMLs
3ragaHol Pobo4oi rpynv po3rnsaasTbCa ik OCHoBa Ans
CTBOPEHHSA My3eto Cy4acHOro MmncTeLTea.

2020 pik, K MV 3HAEMO, BUSBMBCSt 6araTtM Ha Hecro-
[iBaHi BipaxKi, i MMTaHHA MPO CTBOPEHHS HOBOIO My3€eto
3HOB ra/lbMy€eTbCs. A MOro 6aratopivHa BigCyTHICTb
Ly>Ke JOPOoro KOLTyBaTMe.

3 ycBioOMNeHHAM Lporo Byno cteopeHo MO “Myaen
cyyacHoro mucteusa”. F'O MCM po3sropTae CBoto
OisnbHICTb, B6a4ato4 CBOEO MICIED iHTErpyBaHHS
—“36mpaHHa” “Tina” yKpaiHCbKOro Cy4acHOro MMCTeLTBa.
Lle Ta ririeHivyHa poboTa, Lo Mae ByTh NpoBedeHa B
HaMPSIMKY HaiarogyKEeHHs1 CUCTEMM “MepPEXXeBOI” poboTn
3 KOMeKujisiMn. AKe 3aBdaHHst CKiaaHe — TBOPW MO BCiX
yctoaax, Konekuji po3nopoLueri. 3évpatu “Tino” noTpio-
HO MakCUMaJbHO LLICHO, adeKBATHO, CTaBA|M BUCOKY
nnaHKy — 3abe3neynTi SKiCHY POBOTY i POSIb HE3ANEXKHO-
ro chaxoBoro apbitpa. MoTpibHO aHanisyBaT cuUTyaujito,
CrMpato4mcb Ha HaykoBy 6a3y, Ha 3HaHHST MaTepialy, Ha
crniBnpauo 3 aBTopamu, haxoBUM CEPeaOBULLEM, My3e-
MU, ranepesiMm, KOSIEKLIOHEPaMK, IHLLMMM MpaBOBIac-
HVYKaMM Ta y4aCHUKaMN CUCTEMM XYLOXHBO! KyNsTypU i
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Modern art history, and more broadly the humanities

in the world, are focused on, or very closely linked

to, museums of contemporary art since such muse-
ums comprehend the trends shaping the future. The
effectiveness of museums directly depends on the
professional level of art critics who work therein. The
success of Ukrainian art, which they will present to the
global art community, depends on their professionalism
and understanding of art both in the local context and
in the global dimension. Their ability to interact and
build a professional dialogue with contemporary artists
determines the ability of society to see the value in their
visionary expressions. It is the MCA, as a separate full-
fledged professional institution, that bears full respon-
sibility for the conditions in which a modern Ukrainian
artist and, subsequently, a modern Ukrainian citizen is
formed, developed, and realized.

Autumn 2019 witnesses a radical turn in the creation
of the Museum of Contemporary Art in Ukraine. The
government of Oleksii Honcharuk and the Minister of
Culture, Youth and Sports Volodymyr Borodianskyi, in
particular, raised this issue at the state level, making
not only a statement, but also allocating appropriate
funds in the budget 2020. Mariia Zadorozhna made
an important contribution here, taking care of muse-
ums and reserves during her work as a team member
of the Office for Humanitarian Policy Development,
established by Borodianskyi. When the issue of
establishing a museum of contemporary art became
the responsibility of Svitlana Fomenko, the Deputy
Minister of Culture, Youth and Sports, she organized
a review of the current professional developments in
this area. Eventually, the ministry announced to the
professional community that the concept of the said
Working Group was considered as the basis for the
creation of a museum of contemporary art.

2020, as we know, was rich in unexpected turns, and
the matter of creating a new museum is slowing down
again, but its long-term absence will cost dear.

With this in mind, the NGO Museum of Contemporary
Art was established. NGO MCA is expanding its ac-
tivities, considering the integration - “gathering” of the
“body” of Ukrainian contemporary art as its mission.
This is the hygienic work that should be carried out

to establish a system of “network” work with collec-
tions. After all, the task is difficult, because the works
are found in various places, and the collections are
scattered. The “body” must be assembled as complete
as possible, adequately, setting a high bar to ensure
the quality of the work and the role of an independent
professional arbitrator. It is required to analyze the
situation against scientific background, with knowledge
of the material, in cooperation with authors, profession-
al environment, museums, galleries, collectors, other
rights holders and members of the art system. The task
is to involve everyone in joint work, perhaps even on
different platforms.

NGO MCA will implement the concept developed by
the Working Group. The first step is to create a digital
archive of the collection network. This decision is a

MpeseHTauii koHuenuii MCM, pospobneHol Pobo4oto rpynoto, EkcnepTHin pagi i haxoBomy cepenosuLLy y HXMY /
Presentation of Hans Ulrich Humbrecht’s book “Production of Presence. What Meaning Cannot Convey”

MUCTeLTBa. 3aBOaHHs — 3a/Ty4UTV BCIX Y CrinbHY poboTy,
MOXX/IMBO, HaBITb Ha PIHMX MadaH4YMKax.

'O MCM peanizoByBaT/Me KOHLEMLLtO, PO3p0bneHy
Pobouoto rpynoto. Meplunii KPoK — Lie CTBOPEHHS Ldd-
POBOrO apxiBy Mepexi KonekLwjn. Lle pileHHst 3 ogHOro
OOKY € BIMYLLIEHVM KPOKOM Bif, 6idHOCTI, B TOW Xe 4Yac — €
BTiNEHHAM HalbiNbLL Cy4acHOro migxomay 3 MepeXxyBaHHs
— noBynoBa 3B’A3KIB, HANAaromKeHHs CrifilbHOMO MikyBaH-
Hs, cninbHa aid. deprkaBHa iHCTUTYLiA «My3el cyvacHoro
MUCTELTBa» 3'ABUTLCS HE HA MOPOXKHBOMY MICL.

3a cnoBamun xapkiBcbkoro dinocoda Onexkcanapa
dDinoHeHKa, BapTo Nam’arartu, WO «IHCTUTYLi Hikonn He
HapPOMKYHOTLCA 3 BaKaHHS CTBOPUTU IHCTUTYLjO. BCi
3[10PO0BI IHCTUTYLIji HAPOMKYIOTLCA 3 APYXXOU. 3 6a-
>KaHHs Apy3iB NOroBOPUTY NPO T€, WO OICHO BPaXKaE |
BTArye B opbIiTy Ay»xe aaneki pedi». [1]. Konn B Ykpaii
3’aBUTbcA My3elt cy4acHoro MUCTeLTBa, Le Mae Byt
came Taka «3[40poBa» IHCTUTYLS.

forced step out of poverty on the one hand, but at the
same time it is the embodiment of the most innovative
approach to networking, i.e. building relationships,
establishing joint care, joint action. The state institution
of the Museum of Contemporary Art will not appear out
of nowhere.

To paraphrase the Kharkiv philosopher Oleksandr
Filonenko, it is worth remembering that important
institutions are never born out of a desire to create an
important institution; they are born out of friendship,
out of the desire of people to keep together and to
create important things jointly (1). When the Museum of
Contemporary Art appears in Ukraine, it should be just
such an institution.
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BxigHa 30Ha ekcrnosauLii 3 BiTa/lbHM TEKCTOM YKPAIHCBKOIO Ta aHMiINCBKOK MOBamMm
Entrance to the exhibition with welcome note in Ukrainian and English

[

NbOOJOBUKOBA EMOXA
«TOMOCAMU» MY3ENHUX
NMPEOMETIB

ICE AGE BY THE "VOICES” OF MUSEUM OBJECTS

HATANIA A3IOBEHKO
KaHpgupaTka 6ioforiYHnX Hayk,
3aBifyBayka Bigainy npuknagHoi myseonorii
[ep>kaBHOro npupopo3Has4oro myseto HAH Ykpainn

AHIPIN BOKOTEN
KaHampaT 6ioNoriYHMX Hayk, cTapLlnii HayKOBUiA CNiBPOGITHNK
[ep>kaBHOro npupoposHas4oro myseto HAH Ykpainn

Excnosuuyjs «/TbogoBrkoBa enoxa: [oBepHeHHst MamyTa
00 JlbBOBa», — Lie neplla 4YacTHa HOBOI MOCTINHOT
exkcnoanLil ep»xaBHOro Nprpoao3HaBHoro My3eto

HAH Ykpaitn «CumdoHis »xuTts». Bigkpunacsa BoHa

BAiTKy 2019 poky, nicns Tpyeanoi (18 pokiB) kaniTansHoI

PEKOHCTRYKLTI My3eto, nif Yac sikoi My3ei 6yB MOBHICTIO
3a4MHEHMN ONA BiABiOyBadiB, a eKCro3uLia AeMOHTOBa-
Ha. Y 3aranbHOMYy CLeHapii ekcnosuuii, «/1lbogoBnKoBa
ernoxa» € OCTaHHbOI YaCTVHOK re0sIor0-NaNeoHTo-
JIOMHHOI eKCNo3KLi, Sika 3a OMOMOMOK My3eMHIX KO-
NEKLjn Byae po3KpMBaTK Mre0soriYyHy iCTOPIKO Ta iCTOpID
PO3BUTKY OPraHiYHOro CBITY HaLLol MAaHeTH.

[Mig 4ac CTBOPEHHS CLEeHapiko HOBOI ekcnoauuji, micns
TaKoro TPMBASIOro 3aKPUTTS, M MOCTINHO CTaBUII

Cob6i MUTaHHSA: KOMY MOTPIGEH MPUPOOHNYNIA My3€el?
XT0 ctogn 6yae npuxoautn? 3 4im bu BiOBigyBadi

Masn BUATK 3 My3et0? Hawloro meToto 6y10 CTBOPUTYU
Taky ekcrnosuujto, o6 BoHa MpomnoHyBana Bifgiaysa-
YaMm HOBWI [OCBIA B3aEMOAII 3 06’eKTaMK i 3 HayKOHO.
[icns TpyBanMx UCKYCIt M1 3yMMHUIMCS HA HapaTUB-
HO-MPEAMETHOMY MiAX0oAi A0 CTBOPEHHSA EKCMO3NLl, a B
OCHOBY MOKaM METOR, iIHTepnpeTaLll KONEKLN My3eto.
|[HTepnpeTauisa Bigirpae HanBaXKVBILLY POSb, SK
ocobnmea hopma CrifikyBaHHS MK BigBigyBaqamM i
My3zesammn. 3a BU3HA4YEHHSAM 3anponoHoBaHM Mepi
Kel KaHHiHreMm, cneujanictoM 3 iHTepnpeTauji My3enHux
KOMeKLUN, — «IHTepnpeTauis - Le po3MOBa, KepoBaHa
B3aeMogia abo Oyap-aKe CrinkyBaHHg, Lo 3baradye
OOCBIf, BiABiAyBa4iB, CTBOPIOO4N 3MICTOBHI 3B’S13KM MK
iHbopmaLieto, sika HagaeTbes My3eem Yepes ekcrnika-
Wi, abo rigoMm, KOMeKLisiMm1 My3€eto Ta IHTENeKTyalibHUM
Ta eMOoLjiH1M CBITOM BigBigyBada» (Cunningham, 2004).
Basytoumck Ha Takomy Migxoai, My nobyaysann Hapawito
€KCMOo3NLil IK MOA0OPOXK Y MUHYe. MaHapyoum RISHUMMI
«CBiTamun» JIbOAOBMKOBOI €MNOXM BCi MPUPOAHI SBMLA Ta
HayKOBI MNoTe3n, WO iX MOACHIOKTb, M PO3’ICHIOEMO
Yepes 3pasku 3 KoNeKLji My3eto abo 3a AOMOMOror
pennik Y Mefja-eNeMeHTIB.

NATALIIA DZYUBENKO
Candidate of Biological Sciences, Head of the Department of
Applied Museology of the State Museum of Natural History of
the National Academy of Sciences of Ukraine

ANDRIY BOKOTEY
Senior Research Officer
of the State Museum of Natural History of the NAS of Ukraine

The exposition “lce Age: The Return of the Mammoth to
Lviv” is the first part of new permanent exposition of the
State Museum of Natural History of the NAS of Ukraine
“Symphony of Life”. It was opened in the summer of
2019, after a long-term (18 years) complete renovation of
the museum, during which the museum was completely
closed to the public and the exposition was dismantled.
In general scenario of the exposition, “Ice Age” is the final
part of geological and paleontological exposition that with
the help of museum collections will reveal the geological
history and the history of the development of organic
world of our planet.

During creation of new exposition scenario, after such a
long closing, we regularly asked ourselves: who needs a
museum of natural history? Who will come here? What
would the visitors be able to get from it? Our aim was to
create such an exposition that would offer the public a new
experience of interaction with objects and science. After
long discussions, we decided upon the narrative-subject
approach to the exposition creation, and took as a principle
the method of interpretation of museum collections.
Interpretation plays the most significant role as a special
form of communication between visitors and Museums.
According to Mary Kay Cunningham, an interpreter of
museum collections, ‘Interpretation is a conversation,
guided interaction, or any communication that enriches a
visitor’'s experience by creating meaningful connections
between information provided by the Museum through
explications or a guide, museum collections and

the intellectual and emotional world of the visitor’
(Cunningham, 2004).

Based on this approach, we constructed the narrative

of the exposition as a journey into the past. Traveling
through the different «Worlds» of the Ice Age, we explicate
all the natural phenomena and scientific hypotheses that
explain them through the samples from the museum
collection or with the help of replicas or media elements.
The exposition begins with an interactive station, with
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[MOYMHAETBCA EKCMO3ULLA 3 IHTEPAKTUBHOI CTaHuji, 3a
[OMOMOrOHO SIKOI BiBiAyBaYi CTapTytOTb Y MaHOPIBKY B
MPOCTOPI | Yaci Kpisb MibMOHM POKIB. Ha Tom Yac 3Ha-
4yHa YacTuHa €Bpagii Ta MiBHIHYHOI AMepuKK Byna BKpuTa
TNbOASIHVM LLIMTOM, a KOJIN BiH TaHyB — TyHOPOO. Tpusari
MOXON04aHHSA 3MIHIOBANMCA BiAHOCHUMW NOTEMNIHHS-
MW, & MaTepVKM N OKeaHn Habymnmn Cy4acHUX 06pKCIB.
HacyBato4nch i BioCcTynaroum, BENMHE3HI MacK bOAy,
HeMoB Bynbao03ep, 3MIHIOBaN Pebed 3EMHOI MOBEPX-
Hi, (hopmytoum cyqacHuin naHawadT. doTorpadii cnigis,
3aULLEHVX NTBOLOBUKOM, PELLTKIN MIENCTOLEHOBKX
TBAPWH 3 KOSIEKLi My3€t0, CBIAHEHHS XXNTTEISNBHOCTI
MepBICHUX MoAen, siKi BopoIMCs 3 CyBOPUM KiiMaToM —
CAyrytoTb OPOroBkasaMu Ta KitoHamm 40 TaEMHULG Y
Uit MaHapiBLj.

Excnoauuisa «/TbogoBnKoBa enoxa» 3anMae 5 ekcrosauLi-
MHVX 3aniB. Y TPbOX 3a/1ax po3MilleHa 6e3nocepeaHbo
ekcnoauuist: «CeiT MamyTa», «CBIiT JltoguHm» i «CaiT
Hocopora», a Wwe y ABox 3anax posMilleHa «LLikona
TNbOJOBMKOBOIO MEPIOAY» — IHTEPAKTUBHWIA OCBITHIl
MPOCTip 414 AiTen.

CeiT MamyTa

CkeneT camuL BonioxaToro abo €Bpagincbkoro MamyTta
(Mammuthus primigenius) BUCOTOK Make M’aTb METPIB
— FrONOBHWIN 06’eKT Uiel 3ann. [o My3eto, 3a reonoriy-
HMUK MipKamm1, BOHa noTpanuna BigHOCHO HedaBHoO. Y
1907 p. Ha pewTKN TBAPWHM 3HANLLIAW Henmodanik cena
CrapyHs, Wwo B boropogyaHcbkoMy p-Hi IBaHo-PpaHkis-
Cbkol 061, CTapyHCbKUIA MaMyT 3HAMEHUTUIA Y BCbOMY
CBITi, € OOHVM 3 HaWLHHILLMX ekcroHaTiB My3eto.
MamyToBa npepis, MamyToBa dayHa — 6ibLLICTb HayKO-
BOI TEPMIHOJOTI, L0 BUKOPUCTOBYETLCA A5 XapakTe-
PUCTUKN NMBO[0BVKOBOI €MOXM, Tak Y iHaKLLE MoB’A3aHa
3 Ha3BO L€l BEIMYHOI TBAPUHM.

the help of which the visitors start their journey in space
and time through millions of years. At that time, much

of Eurasia and North America was covered with an ice
sheet, and when it melted — with tundra. Long-term
cooling was replaced by relative warming, and continents
and oceans took on modern shapes. Advancing and
moving back, enormous glacial masses, like a bulldozer,
changed the relief of the earth’s surface, forming a
modern landscape. Photographs of traces left by the
glacier, the remains of Pleistocene animals from the
museum’s collection, evidence of the vital activity of
primitive people, who fought the severe climate, serve as
signposts and clues to the secrets of this journey.

The exposition “lce Age” occupies 5 exposition halls. The
following exposition “World of Mammoth”, “World of Man’
and “World of Rhinoceros” is situated directly in three
halls, and in two more halls, there is the “School of the Ice
Age” — an interactive educational space for children.
World of Mammoth

The skeleton of a female woolly or Eurasian mammoth
(Mammuthus primigenius), almost five meters high, is the
main object of this hall. According to geological standards,
it appeared in the museum relatively recently. In 1907,

the remains of the animal were found near the village of
Starunia, in Bohorodchany district of lvano-Frankivsk
region. Starunia mammoth is famous in the whole world
and is one of the most valuable exhibits of the Museum.
Mammoth prairie, mammoth fauna - most of the scientific
terminology used to characterize the Ice Age is somehow
related to the name of this noble animal.

Where and how mammoths lived, ate, what animals were
their neighbours and even what the weather was like in

)

Lviv in July 19021 BC, can be found in this exposition hall.

In the hall of the mammoth, several exposition plot

Onyaano Bonoxaroro HoCopora, 3HalAeHOro | CTrapyHs BoropoayaHCeKoro p-Hy, |BaHo-PpaHkiBCbkoi obnacTi
Sq‘arecrow of hairy rhinoceros found in Sté
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e i K >xnnm MamyTi, Lo iK1, gKi TBapUHN Gynn IXHIMN
cycigamu i HaBiTb gKOt0 Byna noroga y JIbBOBi B NNMHI
19 021 poky A0 HaLOl epy, MOXXHa [Ai3HATUCA Y LIbOMY
3ai excrnoauuyi.

Y 3ani MamyTa NpeacTaBeHi Kifbka eKCNo3nLiNHNX CHo-
YKETHUX NiHIK. TONoBHE NOHATTS «J1b0A0BMKOBOI €MOXM»
(nnencToueHy) Ta MPUHMHN NEPIOANYHMX 3MEAEHIHb Ha
nnaHeTi. BiggigyBadi nicns BigBiaMH ekcnoauuii MaoTb
MaT HacTynHi 6a30Bi 3HaHHs. [nencToueH abo Nboao-
BMKOBA eroxa, — nepLua 4acTviHa YeTBEPTMHHOIO nepio-
oy, WO nepenyBasna cy4acHocTi. [MpoTarom 2,6 MiH. p.
3eMnsa NepioanyHO BKpuBasiacs NMbOO0BUMM LUTaMK,
wo sanmManm 6ar3pko 30% cyxogony. CboroaHi Mu
>KVBEMO B MePIofj YeproBOro MiXkiibo40BUKOBOrO MNOTe-
MAiHHS. A OT KON MOYHETBCS HACTYMHE MOXO0AaHHS
BM3HAYMTU HEMOXIIMBO, Yepes HaCMiaKM NoACHKO!
aisnbHocTi. Knimat i norogy 3emni BU3Hadae KinbKiCTb
eHepril, aKy Mn oTpumyemo Big, CoHus. BHacnigok Toro,
o opbiTa obepTaHHa 3emni HaBko1o COHUS HE Kpyrna,
a eninTnyHa i cama NnaHeTa He igeanbHO Kpyraoi dop-
MU, MV OTPUMYEMO abo BiNbLue, a0 MEHLLIE COHSHHOI
€Hepril B pisHi mepioan 4acy, came ue i Npu3BOANTb 40
nepioaMyHOro 3NeAeHIHHA HaLLOI MNaHeTW.

[Mpo HayKOBi METOAN OOCNIMKEHHS KiMaTy pO3MoBiga-
tOTb PEMIKN NBOLOBOIO KEPHY, a MPo Norogy S0008K-
KOBOI eNOXu — CMPaBKHi MPOrHO3 MOrOAM Ha «CbOTrOf-
Hi», ane 20 TUC. pP. TOMy.

HacTynHi 3ynvHKn - MamyToBa Npepid i MaMyToBa
hayHa. XapakTepucTtuka naHawadty, dayHun i conopwu,
SKi OynM NOLUMPEHI B PEFIOHI Mif, Yac TbOAOBMKOBO!
€rnoxu Ta Mif 4ac OCTaHHbOrO 3neAeHiHHA. YoMy Lo
(hayHy Ha3vBatOTb MamMyTOBOO? HanbinbLIOK eKoCKC-
TEeMoto nMnaHeTu 15 Tuc. p. Tomy Byna mamyToBa Mpepis.
TpaB’saHu NOKPVIB hOpMYBamn He MOXU, SK Y TYHAPI,

lines are presented. The main concept of the «lce Age»
(Pleistocene) and the causes of periodic glaciation on

the planet. The visitors after attending the exposition
should have the following basic knowledge. Pleistocene
or lce Age is the first part of the Quaternary period, which
preceded today. During 2.6 million years, the Earth was
periodically covered with ice sheets, occupied about
30% of the land. Today we live in a period of another
interglacial warming. But it is impossible to determine
when the next cooling will begin because of the effects
of human activity. The Earth’s climate and weather are
determined by the amount of energy that we receive
from the Sun. Due to the fact that the orbit of the Earth’s
revolution around the Sun is not round, but elliptical, and
the planet itself is not perfectly round, we get either more
or less solar energy at different periods of time, this is
what leads to periodic glaciation of our planet.

Replicas of the ice core tell about scientific methods of
climate research, and about the weather of the ice age
- a real weather forecast for «today», but 20 thousand
years ago.

The next stops are mammoth prairie and mammoth fauna.
Characteristics of the landscape, fauna and flora that were
common in the region during the Ice Age and during the
last glaciation. Why is this fauna called mammoth? The
mammoth prairie was the largest ecosystem on the planet
15000 years ago. The grass cover was not formed by
mosses, as in the tundra, but by cereals. During the short
hot summer, the abundant miscellaneous herbs up to 2 m
in height had time to grow in tundra steppe. Constant cold
northern winds from the glacier, freezing of the soil and cold
dry continental climate hindered the development of tree
vegetation. Mammoth fauna is called mammals that lived
during the Wurm glaciation. The rich grass cover, formed in

Pennika nognHn podymHoi / Replica of Homo Sapiens

—
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3aranbHuin BUrsg 3any Mamyta / Mammoth hall generam_

a 3nakun. 3a KOpOTKE CMEKOTHE NITO B TyHAPOCTENy
BCTUrano BUPOCTU PSACHE PI3HOTPaB’st 3aBBULLKM [0 2
M. PO3BUTKY AEpEBHOI POCNIMHHOCTI MepELLKOKam no-
CTilHI XO10OHI MIBHIYHI BITPY 3 NbOA0OBMKA, MPOMEpP3aH-
HSA IPYHTY | XONOAHWUIA CYXUI KOHTUHEHTANbHWI KNiMaT.
MamyToBOO (hayHO Ha3MBatOTb CCaBLLB, SKi XXUN

nig, Yac BropMCbKoro anefeHiHHs. baratuin Tpas’aHuin
MOKPWUB, LLIO chopMyBaBCs B TyHApOCTenax €spasil

i MiBHIYHOT AMEPUKIM, CTBOPIOBAB CMPUST/INBI YMOBH
0151 iICHYBaHHST YMCNEHHMX CTa TPaBOiOHNX: MamyTiB,
BOJIOXaTUX HOCOPOTiB, BI30OHIB, BENMKOPOMMX ONIEHIB Ta
iH. 3a BUCOKOI Y1CENbHOCTI TPABOIOHVIX, YNCTIEHHVMM i
PISHOMAHITHUMM By XXKaKK, SIKi Ha HUX MOJIFOBa:
reyepHi NeBn, MeyepHi rieHn, BOBKK Ta iH. Bci TBapuHn
MamyTOBOI hayHW 6y Hy4OBO MPUCTOCOBAHVMN OO
XKUTTS B yMOBaX X0moay.

OKpEeEMOLO CIOXKETHOIO NiHiEtO € icTopia MmamyTa 3i CTa-
PyHi. Y »k0BTHI 1907 p. B O30KEPUTOBIN KoMasibHi Hins
cena CtapyHs 6yna 3pobneHa yHikanbHa, CBITOBOro
3HaYeHHs 3Haxigka. Ha rnmbuvHi 12,5 M 3HanLnm ckenet
MamyTa pPa3om 3 M’SKUMU TKaHWHaMM Ta LWKipoto. icns
3aCBiAYEHHsT MOBaXKHOIO HAYKOBOK KOMICIEtO, 7 -
ctonaga 1907 p. mamyT 3i CTapyHi byB nogapoBaHuii
MpuvpogHM4oMy My3eto iM. Lioymupbkmx y JTbBOBI, K
ToAi Hagmeascs AINNM. Okpim BULLIE 3ragaHoro, [obpe
36epeXKeHOro cKeneTa MamyTa Ha BUCTaBLL EKCMOHY-
€TbCS | Oro Wwkipa. PobiTH1KM kKonanbHi B CTapyHi, ki
3HaMLLAM MamMyTa, BMPILLKAM, LLO e Tylua Bofa, sKy
KOMNCb CKUHYNM B LUAXTY, MOpy6anv Moro Ha LUMaTKu

i BUKMHYIM Ha BigBas MpocTo Heba. LLkipa byna B Ha-
CTiflbkM [OBPOMY CTaHi, LLO Mtoay nopisanu i Ha WMaTkm
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the tundra steppes of Eurasia and North America, created
favourable conditions for the existence of numerous
herbivorous herds: mammoths, woolly rhinoceroses, bison,
Irish elk, and others. With a high number of herbivores,
predators that hunted them were numerous and diverse:
cave lions, cave hyenas, wolves, and others. All animals of
the mammoth fauna were perfectly adapted to life in cold
conditions.

A separate storyline is the story of the mammoth from
Starunia. In October 1907, a unique, the discovery of
cosmic importance was made in the ozokerite mine near
the village of Starunia. At a depth of 12.5 m, a mammoth
skeleton along with soft tissues and skin was found.
After attestation by a respected scientific commission,
on November 7, 1907, the mammoth from Starunia was
donated to The Didushytsky Natural History Museum in
Lviv, as the State Museum of Natural History was then
called. In addition to the above-mentioned, well-preserved
skeleton of the mammoth, its skin is also exhibited at

the exhibition. The miners in Starunia, who found the
mammoth, decided that it was the carcass of an ox that
had once been dropped in the mine, chopped it into
pieces and thrown into an open dump. The leather was
in such good condition that people cut it into pieces

and took it for themselves to make shoes and for other
household needs. When it tumed out that it was a
mammoth carcass, the pieces of skin disassembled

by the miners had to be taken away through the court.
During World War Il, Ahnenerbe Institute hunted for
Starunia findings; Austrian and Ukrainian scientists tell
about this in a special video.

i no3abupanu cobi 415 BUrOTOBIEHHS B3YTTH Ta iHLUNX
rocnoaapcbknx NoTped. Koan 3’acyBanocs, Wo Le
Tylwa MamyTa, po3sibpaHi konadamu LWMaTKKW LWKipy 0o-
Benocs Biobupatu B HUX Yeped cya. g vac |l CeiToBoi
BilHM 3a CTapyHCbKMMW 3Haxigkamun nonoBas [HCTUTYT
AHeHepbe, NMpo Le y cneyjanbHOMY BiAeo pO3MoBigatoTb
ABCTPINCbKI Ta YKpaIHCbKi HayKOBL.

CaiT JTtoguHn

Llen 3an mprcBsaYeHWn MKOAAM Kam’aHoi 0odn, amke
HeTBePTUHHMIN Nepiod — epa ntogen. CyyacHe MHOACTBO
CKNa[aETbCsa 3 OAHOro BUaY — NMOAMHN PO3yMHOI Homo
sapiens. [NpoTe, Le BigHOCHO HEAABHO, Y MEe0OMYHO-
My PO3yMiHHI, 3eMI0 HACENSNM Kinbka BUAIB NIOAEN.
CnpaBxHi mtogy, NpPeacTaBHUKM pogy Homo BUHMKM B
Adpuiui maxe 2,6 MAH. p. TOMy, i Mi3HiLLe po3cenvnm-
csl, cnovaTtky y €Bpasito, a 3rofiloM Ha iHLLi KOHTUHEHTW.
[MpOTAroM OCTaHHBOMO NIbOAOBMKOBOIO MEPIOAY, TiNMbKM
OBa BUAN IKOAEV »xunnm B €Bponi: HeaHaepTanbuj 130-30
TUC. P. TOMY, LLO Bynn HaLLaaKamm JIFOOMHN NPSIMOXOAS-
40l, | cydacHi noau, aki novann ceoe icHyBaHHst 300 Tuc.
p. ToMy B Adppuui 1 immirpyBanm go €sponm 6amsbko 40
TUC. P. TOMY. AKNIA KOAIP LWKipY Manu nepuli mogu, Wo
BOHW I111, YW GiNCHO Came BOHW 3HULLWIN BCIX MaMyTiB?
Ha uj Ta 6araTo iHWMX 3an1MTaHb MOXKHa 3HalNTV BigMoBi-
ai'y sani JliogyHn.

CeiT Hocopora, a6o Hocopir Ne 1

OcTaHHi 3an ekcnoaduii MPUCBSAYEHNIA HANLHHILLOMY
ekcnoHaTy Myaeto — Bosfoxatomy Hocopory Coelodonta
antiquitatis. 6 nuctonaga 1907 p., y c. CtapyHs, y Tinn
camiin KonasbHi, Ae SHanLWmM MamyTa, Ha rmbuHi 17,6 m
Byno 3HaAeHo NiBy YaCTWHY TyLUi BOMOXaTOro HOCOPO-
ra pa3oM 3 NnepeaHbORo NIBOK HOMOKO Ta ABOMA pora-
M. Lle Byna nepua B CBITi 3Haxiaka MyMithikoBaHOrO
BOJIOXATOro HOCOPOra No3a 30HOK BiYHOI MEP3NOTH.
BrnoobyTi pelTkn Hocopora, SK i MamyTa, NepeBesnn 4o
Myszeto Ligylumupkinx y J1BOBI.

[NoBaunti onygano Hocopora, 3pasku 3 yHikanbHol Cta-
PYHCBKOI KOMEKLLT Ta Ai3HaTUCS iCTOpIlO LIMX BiAKPUTTIB
BiOBiOyBa4i MOXXyTb Y LIbOMY 3ari.

B waxTi nopsig 3 MaMyTOM i HOCOPOrOM TakoXK 3HaAEHI
PELUTKM TBAPWH i POCIIVH, SIKi CTa/IM BaXKIMBUM IKepe-
JIOM [AJ151 HAayKOBOI PEKOHCTPYKLi CepenoBuLLa Ta KiiMa-
Ty NAENCTOLEHOBOIO TYHAPOCTENY. Y po3koni 3ibpaHa
YHiKa/lbHa KOJIEKLjst 3 TOroYacHUMM 6e3XpebeTHMMI, LLIO
36epiraeTbca y noHan 600 npobipkax. 30edinbLIoro e
Hagkpwnaa noHag, 180 BMAJB KOMax, MyLLSTi HA3EMHMX Ta
BOAHWX MOJOCKIB. KOMEKLS PELUTOK POCMH CKa-
OA€ETbCS 3 NIMCTKIB i MNOYOK, HaM4acTiwe ayba, KneHa,
Bepb. Takox 3ibpaHi 3pasky rpyHTIB | Mopia.

LLIkona nbogoBUKOBOI €MOXM PO3MILLIEHA Y ABOX OK-
pemux KiMHaTax. Lle iHTepakTnBHa gutaya 30Ha, Lo
3anpoLlye HaMMeHLLUMX BiaBigyBadiB. BoHM 3MOXyTb
BiOvyT cebe CnpaBXHiM1 MUCTMBUAMM Ha MaMyTiB,
NOAVBUTUCS HaBYasbHI (iflbMK, B3STW y4acTb y Mai-
cTep-Kknacax i ctat ydHamm «LLIKoamn nb0a0BMKOBOIO
nepiogy». Ha 6asi «LLIkonn nbogoBrKOBOro nepioay»

Oi€ TakoXX creljanbHa OCBITHA MporpamMa 3 efnemMeHTamMm
IHKNO3IT ANg AiTen 3 PISHUMK TUMaMu iHBanigHOCTI.

B ocHOBI HayKOBOI KOHLIEMLLT eKCMOo3uLii MoKaaeHo
pe3ynbTaT HAHOBILLMX HAYKOBWX AOCHIMKEHb, a Yy Mo-

The World of Man

This hall is dedicated to the people of the Stone Age,
because the Quatermnary period is the era of people.
Modern humanity consists of one species - the man of
sense, Homo sapiens. However, until relatively recently, in
the geological sense, the Earth was inhabited by several
species of people. The real people, members of the
Homo genus, originated in Africa aimost 2.6 million years
ago, and later settled, first in Eurasia and later on other
continents. During the last ice age, only two species of
people lived in Europe: Neanderthals 130-30 thousand
years ago, because they were descendants of Homo
erectus, and modern humans who began their existence
300000 years ago in Africa and immigrated to Europe
about 40000 years ago. What skin colour did the first
people have, what did they eat, did they really destroy all
the mammoths? The answers to these and many other
questions can be found in the Hall of Man.

The World of Rhinoceros or Rhinoceros No. 1

The last hall of the exposition is dedicated to the most
valuable exhibit of the Museum - the woolly rhinoceros
Coelodonta antiquitatis. On November 6, 1907, in the
village of Starunia, in the same mine where the mammoth
was found, at a depth of 17.6 m, the left part of the
carcass of a woolly rhinoceros together with the front

left leg and two horns was found. This was the world’s
first finding of 2 mummified woolly rhinoceros outside the
permafrost zone. The extracted remains of the rhinoceros,
like the mammaoth, were transported to The Didushytsky
Natural History Museum in Lviv.

The visitors can see the stuffed rhinoceros, samples from
the unique Starunia collection and learn the history of
these discoveries in this hall.

The remains of animals and plants have also been found

in the mine, along with the mammoth and rhinoceros,

which have become an important source for the scientific
reconstruction of the environment and climate of the
Pleistocene tundra steppe. The excavation includes a unique
collection of invertebrates of that time, which is stored in
more than 600 glass tubes. These are mostly the wings of
more than 180 species of insects, the shells of terrestrial and
aquatic mollusks. The collection of plant remains consists of
leaves and twigs, most often oak, maple and willow. Soil and
rock samples were collected as well.

The School of the Ice Age is located in two separate
rooms. This is an interactive children’s area inviting

the youngest visitors. They will be able to feel like real
mammoth hunters, watch educational films, take part in
master classes and become students of the «School of
the Ice Age». On the basis of the «School of the Ice Age»,
there is also a special educational program with elements
of inclusion for children with different types of disabilities.
The results of the latest scientific studies are at the
bottom of the scientific concept of the exposition, and

in combination with new museological approaches to

the interpretation of collections, modern design and
technical innovations, the exposition is a good example
of contemporary interpretation of scientific and natural
museum funds. This is evidenced by the high interest

of the visitors to the new exhibition that was visited by
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€0HaHHi 3 HOBUMM My3€e0N0rYHMI Migxo4amMn O0 iHTep-
npeTaLjii KONeKLn, Cy4acHM ON3anHOM Ta TEXHIYHUMMN
HHOBaL|iIMX EKCMO3MLS € FaPHUM MPUKIaO0M Cy4acHO!
iHTepnpeTayji HayKOBO-MPUPOOHNYMX MY3eHX (DOHAIB.
Mpo ue CBiaYATL | BUCOKWUI IHTEPEC BiOBiAyBadyiB 00
HOBOI eKCno3uLji, SIKy TiflbKM 3@ NepLui NiBPOKY pob6oTn
Biggiganu mamxe 30 T1C. rOCTeN.

Excnosuuijio «JTbogoBrKoBa enoxa» CTBOPEHO KOMaH-
noto [lep>xkaBHOro MpUpOA03HABHOro My3eto HauioHanb-
HOI akafdeMii Hayk YKpaiHn B paMkax NpoekTy «uHamiy-
HUA My3ein» ®oray PiHaTta AxmeTosa.

Hap ekcrnoauuieto npautoBani:

KepiBHukn nMpoekTy — Harania [JstobeHko, AHapin BokoTei
Kypatopcbka rpyna: Biktop BonunwnH — kepiBHUK,
Codhis bakaesa, AHaTonin Mamuyp, Oner Opnos,
MapvHa ParyniHa

KoHcynbTaHTu: npod. MaHc-Konpag, LLmyL, — ronosHuin
KOHCYmnbTaHT, YHiBepcuTeT M. Litopixa, LLiBenuapis;
KOpin HYepHoban, npod., 4.6.H., ONM, JbsiB; Ma-

pis BagopoxkHa, YKpaiHCbKuia iHCTUTYT, Kuis; MaBno
lonbAjH, K.6.H., IHCTUTYT 300norii iM. |l LLiImansrayseHa
HAH Ykpainu, Kris; Onekcangp KnumunwnH, g.6.H.,
MM, JeBiB; Irop Kanpycb, npod., A.6.H., MM, JbBis;
BorpaH Mpoup, K.6.H., AMNM, J1bsiB; Bonognmmp PidyH,
K.6.H., OMNMM, NeBiB; OcTtan MaHynsik, K.M1CT., JIbBiBCbKa
HauioHanbHa My3udHa akagemis iM. M. Jlncenka; PomaH
YepenaHuH, K.6.H., MprkapnaTCbKuii HaLiOHaSbHWIA YHi-
BepcuTeT iMeHi Bacunga CtetaHnka, I1BaHO-PpaHKIiBCbK;
PycnaH Koponeupkui, K.i.H., IHCTUTYT yKpaiHO3HaBCTBa
iM. |. Kpun’skesnda HAH Ykpainu, Knis

MpoekT i an3anH: Sowa-Szenk S.C. — Bpouyias, MNonb-
wa; Ceprin Metnok — ANM, JTbBiB

TexHivHmn gupekTop: Masno Kpydok — O1M, JbsiB
MocunaHHs:

Cunningham, Mary Kay. The Interpreters Training
Manual for Museums. Washington, DC: American
Association of Museums, 2004

almost 30000 guests just for the first six months.

The exposition «lce Age» was created by the team of the
State Museum of Natural History of the National Academy
of Sciences of Ukraine within the project «Dynamic
Museum» of Rinat Akhmetov Foundation.

The exposition was prepared by:

Project leaders: Nataliia Dzybenko, Andrii Bokotey
Curatorial group: Viktor Voichyshyn, the Head, Sofiia
Bakaieva, Anatolii Mamchur, Oleh Orlov, Maryna Rahulina
Consultants: Prof. Hans-Konrad Schmutz — Chief
Consultant, University of Zurich, Switzerland; Yurii
Chernobai, Prof. , Doctor of Biological Sciences, State
Museum of Natural History, Lviv; Mariia Zadorozhna,
Ukrainian Institute, Kyiv; Pavlo Holdin, Candidate of
Biological Sciences, I.I. Schmalhausen Institute of Zoology
of the NAS of Ukraine, Kyiv; Oleksandr Klymyshyn,
Doctor of Biological Sciences, State Museum of Natural
History, Lviv; lhor Kaprus, Prof., Doctor of Biological
Sciences, State Museum of Natural History, Lviv; Bohdan
Prots, Candidate of Biological Sciences, State Museum
of Natural History, Lviv; Volodymyr Rizun Candidate of
Biological Sciences, State Museum of Natural History,
Lviv; Ostap Manuliak, Candidate of Art Criticism, Lviv
National Music Academy named after Mykola Lysenko;
Roman Cherepanyn, Candidate of Biological Sciences,
Vasyl Stefanyk Precarpathian National University, lvano-
Frankivsk; Ruslan Koropetskyi, Candidate of Historical
Sciences, |. Krypyakevych Institute of Ukrainian Studies of
the NAS of Ukraine, Kyiv

Project and design by: Sowa-Szenk S.C. — Wroclaw,
Poland; Serhii Petliuk — State Museum of Natural History.
Technical Director: Pavlo Kruchok — State Museum of
Natural History, Lviv

Links:

Cunningham, Mary Kay. The Interpreters Training Manual
for Museums. Washington, DC: American Association of
Museums, 2004
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__KHANENKO MUSEUM: A PUZZLE OF MEMORY

KATEPUHA YYEBA
leHepanbHa AUpEKTopKa
HauioHanbHOro mysero. MUCTELTB
imeHi BorgaHa Ta BapBapu XaHeHkiB

Mys€ei Bxe 3BUHHO Ha3MBaroTb IHCTUTYLISIMM CYCMiIbHO!
ab0 KONEKTVBHOI Mam‘aTi. MoBa nepeBadkHO Mpo Te,

L0 My3ein 36epirae nesHi 06’eKTI - HOCI nam’siTi, Ta
PO3MOoBiAaE iICTOpII - Big, CyTO OCOBUCTMIX ICTOPIN OAHIET
THOANHN ab0 POAVHL OO ICTOPI LiMX HApOAiB Ta Ha-

i, Mpw LUBOMyY, 3a CoBaMM YKpPaiHCbKOro My3eosiora
3eHoBist Masyprika, “My3el — Lie CoLianbHUM IHCTUTYT
KONEKTVBHOI Mam’dTi, sika 3a3Bu4ar 6a3yeTbCs He Tak

Ha NMpuragyBaHHi, 9K Ha 3abyBaHHi — NepeayciMm TOoro, Lo
He MOMILLIAETbCS Y HaLliOHaNTBHMN KaHOH abo 3arpoxxye
MOro rapMOHIMHOCTI...”. 3aBAaHHAMM XK TRaANLIMHOrO
My3eto € “36upatu i 3bepiraty My3eiHi MpegmeTy, a
TaKOXX — FMOSIOBHO —AOCHIIKYBaTU | MOLLMPIOBATU 3HAHHST
Cy4acH1UMM MeToaaMn KoMyHikaui. Omke, My3el MatoTb
He TiNbK pO3Ka3yBaTh MPO Te, LW Biabynocs, a HaTo-
MICTb §K i YoMy Lie Bigbynocs. | LM croHykaTu hopmy-
BaTV YSIBMEHHA MPO ManbyTHE...”. KoMmyHikauis, Ha yMKy
3eHoBist Masyprika, € ogHieto 3 BUSHa4aMbHUX DYHKLIN

i 019 My3€t0, L0 6a3yeTbCst “He Ha My3elHil KonekLil, a
po3rnsaae 9K My3eanito, Y CUCTEMY My3earii” MEBHUIN
dheHomeH, Hanpvknag, heHoOMeH MicTa.

[MpoTe My3€ei He NLLEe «PO3MOBIAAKOTE» Y BUKOHYKOTh
dyHKUjlo MegjaTopa. My3ei, 0cobMBO My3€i MOBaXKHOMO
BiKy, 30aTHi CaMO CBOEID ICTOPRIEIOD KOHCEPBYBATH, PEC-
TaBpyBaTW, HAPELTI, BUOYOOBYBaT/ MaM‘ATb, Ta Br/MBa-
TV Ha BENVIKi ICTOPWYHI HapaTveu. Ba GinbLue, YepBoHa
HUTKa Nam’siTi HACKPISHO MPOHU3YE HaBIThb OiANbHICTb My-
3€iB, sKi 3a NpoiNeM He € ICTOpPUHHUMK abo MeMopiab-
HUMK, CeBTO MPUCBSHEHMY BUOATHUM OCOBUCTOCTSAM.
o Taknx HanexuTb i My3ein XaHeHKIB (MoBHa Ha3-

Ba - HauioHanbHWI My3ein MucTeuTs iMeHi borgana ta
BapBapu XaHeHkiB), L0 30epirae HanaHa4Hilwy B YKpaiHi
KOMEKLIHO CBITOBOrO MUCTELITBA. 3aCHOBHUKaMM My3€eto
Oyno NoapyXOoKs BidOMUX KONEKLOHEPIB Ta MeELIEHaTIB -
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KATERYNA CHUYEVA
Bohdan and Varvara Khanenko
National Museum of Arts
Director General

Museums are commonly referred to as institutions of public
or collective memory. It is mainly about the fact that the
museum preserves certain objects carrying memory, and
tells stories, from purely personal stories of one person

or family to the history of entire peoples and nations.

At the same time, according to Ukrainian museologist
Zenovii Mazuryk, «a museum is a social institution of
collective memory, which is usually based not so much

on remembering as on forgetting, primarily those things
which do not fit into the national canon or threatens

its harmony...» . The tasks of a traditional museum are

«to collect and store museum objects, as well as, most
importantly, to research and disseminate knowledge
through modern communication methods. So museums
should tell not only what happened, but how and why it
happened. And thus encourage to form an idea of the
future...» Communication, according to Zenovii Mazuryk, is
one of the defining functions for a museum, which is based
«not on a museum collection, but considers a certain
phenomenon, such as the phenomenon of the city, as a
musealium or a system of musealia».

However, museums do not just «tell» or act as a mediator.
Museums, especially museums of respectable age,

are capable of preserving, restoring, and finally building
memory, as well as influencing great historical narratives
by their very history. Moreover, the red thread of memory
permeates even the activities of museums that are not
historical or memorial in terms of their specialization, that is
the museums dedicated to outstanding personalities.
These include the Khanenko Museum (full name — the
National Museum of Arts named after Bohdan and
Varvara Khanenko), which preserves the most significant
collection of world art in Ukraine. The museum was
founded by a couple of famous collectors and patrons,

BorpgaHa XaHerka (1849-1917) Ta Bapeapu XaHeHKo, y
aiBouTBi TepelleHko (1852-1922). IcTopia My3eto carae
cepeauHn 1870-x POKIB, TOYHILLE - BECITBHOI MOJ0POXKi
Moro MambyTHix 3acHOBHKKIB. OCb 9K 3ragyBaB Mpo Lie
BorpaH XaHeHko:

«51 OAPY>KMBCS | 3 APY>KMHOO I3AMB 32 KOPAOH. [oporoto
MW OFNsiAaM KapTUHHI ranepel | my3ei BigHs, Bereui,
BonoHii, ®nopeHuii, Puma i Heanons. TyT s BnepLue
O3HaMOMMBCSA 3 MaM’STKaMn KynbTypW | MACTELITB AaB-
HbOIO CBITY, A0 LIbOro Yacy MeHi He 3HaromMumu. 5 6yB
MPUrONIOMLLEHNIN MaCOKO HOBMX BPaXKEHb, PO3ibpatics B
SKMX HE Mir. 51 XOOMB Mo My3esix, OVBVBCS Ha MapMypH,
Ha cTapodaBHi OPOH3N, MMHSHI Ba3u, ane He Po3ymiB
3Ha4YeHHs1 NoHa4eHNX MPEeOMETIB; BiAHyBatoum iXHIO Kpacy,
1 YCBIAOMMB, LLIO MOE YSABNEHHST MPO MUCTELTBO Oyno
OaN1EKO He MOBHNM, MOXX/MBO, HaBITb | HE BIPHWM...»
>Kara o po3yMiHHS, 3HaHHS1, OCSATHEHHS (heHOMEHY
Kpacu, BTIIEHOI Y MUCTELIbKMX LLeAEBpaXx, Biadunacs He
JILLIE Y PEYEHHSIX CnoragiB Ta MpomoB borgaHa XaHeHka.
BiH BracHopyY yKnagae kataiory CBOIX KOMEKLj Ta -
CaB BCTYMHi CTaTTi A0 HMX, YaCOM MIpKYHOHM SIK JOCHIA-
HVIK, Ha[, MeBHOLO NMpobnemaTukoto. MNprBaTHe XyaooXKHE
3ibpaHHs, WO NOro XaHeHKM NnaHyBaiv BiKPUTA ANst My-
6nikn, 6yno 4OCTaTHBO LNICHAM ANst MaHOPRIBKM BEMUKM-
MW enoxami icTopii MucTeLTea Espornn 11 Asii. MaHapiBku
L5 TVX, XTO LLie CTOAITTS MO TOMY He 3MOXE JIOYKOCTOM
ravHyTV Ha BikeHa, A0 Pumy yvm Maprky. MaHgpiBku, WO,
6e3 CcymMHiByY, MopompKyBana 6 He fnLLe 3axOneHHs, a

M YManio 3anuTaHb Ta 6akaHHSa 3pO3yMiTU, OisHaTUCS,
ocsarHyTV. CBOEPIAHA IHKIKO3IA MEXXi MUHYINX CTONITb.
Myselt — Lue ocobnmBe Micue A4S19 3anuUTaHb Yy CBITi, SKUi
BMMarae NpocTvX BignoBigen. s sanutaHb 3 060x

Bohdan Khanenko (1849-1917) and Varvara Khanenko,
maiden name Tereshchenko (1852-1922). The history of
the museum dates back to the mid-1870s, or rather the
honeymoon of its future founders. Here is how Bohdan
Khanenko mentioned it:

«| got married and went abroad with my wife. Along the
way, we visited art galleries and museums of Vienna,
Venice, Bologna, Florence, Rome, and Naples. Here |

saw the cultural and artistic monuments of the ancient
world, previously unknown to me, for the first time. | was
stunned by the mass of new impressions, which | could not
understand. | went to museums, looked at marbles, ancient
bronzes, clay vases, but did not understand the meaning
of the objects | saw; feeling their beauty, | realized that my
idea of art was far from complete, perhaps not even true...»
The thirst for understanding, knowledge, and
comprehension of the phenomenon of beauty embodied
in artistic masterpieces was reflected not only in the
sentences of Bohdan Khanenko’s memoirs and speeches.
He personally compiled catalogs of his collections and
wrote introductory articles to them, sometimes reflecting
on certain issues as a researcher. The private art collection
that the Khanenkos planned to open to the public was
complete enough to travel through the great epochs of
European and Asian art history for those who a century
later would not be able to take a low-cost airplane for

a weekend to Rome or Paris. Such a trip, without a

doubt, would generate not only admiration, but also

many questions and desires to understand, learn, and
comprehend. It was a kind of inclusion on the boundaries
of the past centuries.

The museum is a special place for questions in the world
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OoKiB “Gapvikan’, Kypatopa i BiasigyBaya, 9K OauH A0
OfAHOrO, Tak i fo camoro cebe. Cama iges My3eto, Lo Y
HaO4YHWI, a MPOTE HaCTO HE OYEBUOHUI CMOCIO 3pOoLLyE
MarbyTHE 3 MUHYIMM, Cripuse dinocodyBaHHo. Mysen,
30KpemMa, My3el MUCTELTB — Lie MicLie OCOBIMBOI 30Ce-
PEKEHOCTI, gKa, MPOTe, He 03HaYvae Hanpyru. [Jonokun
He BUPUHAE NMUTaHHA Mmam’sTi.

My3selt XaHeHKIB - XygoxHil 3a npodinem. 3gasanocs

0, Le BM3Ha4eHHs noridHe, amke e borgaH XaHeHKo

y 3anoBiTi (1917) n1Mcas came Mpo “XyOoXKHE 3ibpaHHs".
[MpoTe Ha CbOrOAHI M1, BOYEBWOb, MAEMO CMPaBy HE

TaK 3 igeeto yHOaTopiB, K 3 BiGrOMOHOM PaasHCHKOrO
nioxody A0 My3elHOI cnpasn. Ha MoMeHT HaujoHaniaa-
i 1919 poky g0 3ibpaHHs My3et0 BXOAUN MpeaMeT
apxeonorii, 06pPa3oTBOPHOIO Ta AEKOPATUBHOMO MUC-
TeuTBa, MebniB, XONOAHOI 36P0i Pi3HNX KpaiH Ta enox.
YactnHa konekuji XaHeHkiB 36epiranaca y Kvesi, 4acTuHa
-y MNeTepbypai, Wwe 1acTuHa - 90 AWmKiB 3 TBOpaMm
MUCTEUTBA - By eBaKyoBaHi BoraaHoM XaHeHKoM
1915 poky 0o MockBW, 3BiAKN X BAAIOCH MOBEPHYTU
nicnst HamoNEerIMBINX MOLUYKIB nLe Ha novaTtky 1920-mx
POKIB, a Aeski TBopM - Le nisHile. Mpu Lupomy 3 cepe-
OvHn 1920-1x paasHCbKa Bafa rnoyana 3akpinnoBaTtu
3a My3esiM/ MEBHY creLiani3avjio, MigKopUroByrO4n 1
cknap, konekuji. 3 Myseto XaHeHkiB 6ynv nepenaHi oo
iHLLMX yCTaHOB 30ipKM iIKOH, CTaPOBWHHOI 30POI, YacThHa
apXe0sIONYHMX MPEAMETIB, HAaTOMICTb A0AABaNNCS iHLLi,
BiONoBiaHi BU3Ha4eHoMy npodinto. A HanmpukiHLi 1920-1x
YKPaIHCbKi My3€i cTanm 06’ekTamm “KyIbTYPHOrO PO3Kyp-
KyntoBaHHSA” - LUEAEBPV KOSIEKLi BioOnpanmcs Bagoo
0719 MPOAadKy 3a KOPAOH. Y Myseto XaHeHkiB, monpu
CMPOTVB HAYKOBLB, Bidibpan HU3KY LLEOEBPIB, 30KPeEMA,
pigKicHW dpaHLy3bkuii robeneH 1512 poky Ta auimmx
KpaHaxa CtapLioro “Agam” i “Ega”. Sk cTano 3po3ymiiio
Y MiACYMKY, KOJIEKLS1 KWIBCLKOrO My3€eto He morna Byt
KpaLLoto 3a My3ei JleHiHrpaga i Mocken.
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requiring simple answers, for questions from both sides
of the «barricades», the curator and the visitor, both to
each other and to himself. The very idea of a museum,
which in a clear, but often not obvious, way merges the
future with the past, contributes to philosophizing. A
museum, in particular an art museum, is a place of special
concentration, which, however, does not mean tension,
until the question of memory arises.

The Khanenko Museum is an art museum. It would seem
that this definition is logical, because Bohdan Khanenko
wrote about the «artistic collection» in his will (1917). Today,
however, we are obviously dealing not so much with the idea
of the founders as with the echo of the Soviet approach to
the museum business. At the time of nationalization in 1919,
the museum’s collection included the objects of archeology,
fine and decorative arts, fumniture, melee weapons of different
countries and eras. A part of the Khanenkos collection was
kept in Kyiv, a part — in St. Petersburg, another part, i.e.

90 boxes of the works of art, was evacuated by Bohdan
Khanenko to Moscow in 1915, from where they were
retumed after a persistent search only in the early 1920s’,
and some works — even later. At the same time, from

the mid-1920s’, the Soviet government began to assign
certain specializations to museums, adjusting the collection
composition. Collections of icons, ancient weapons, and
some archeological objects were transferred from the
Khanenko Museum to the other institutions, while other
items, corresponding to a certain profile, were added to it.

In the late 1920s’, Ukrainian museums became objects of
«cultural dekulakization»; the masterpieces of collections
were seized by the authorities for sale abroad. Despite the
opposition of scholars, a number of masterpieces were
seized from the Khanenko Museum, too, in particular, the
rare French tapestry of 1512 and the diptychs of Cranach
the Elder, «<Adam» and «Eve». As it became clear in the end,
the collection of the Kyiv museum could not be better than

Y 1936 pouj, micns Kinbkox NeperMeHyBaHb Ta nepeniano-
PSAKYBaHHS My3ei oTpumMaB i “mpodinbHy” Hassy — Lep-
»KaBHU (3ropom KWiBCbKIIA) My3elt 3axigHOMo Ta CXigHOro
MuUCTelTBa. Ha BigMiHy Bif, icTopil My3€iB y KpaiHax BifbHO-
ro CBITy, B iCTOPIl My3€iB KOMMLLHIX COBETCbKIX Pecrybnik
Ha3Ba — YacoM HirbLLEe HX MPOCTO Ha3Ba. Tak, XyooXKHi
KONEKLi 36Mpaiv MePEBaXKHO 3aMOXKHI Koav, POAOBIA,

Ta CTaTKu SIKMX aBTOMaTUYHO POBMM iX y BifbLLIOBULIBKIl
napagurvi “Boporamu Hapogy”. Nonpw Te, Wo no cMepTi
Yonogika (1917) Bapeapa XaHeHKO nmiimnacs B Ykpaii,
yTPUMyBaJia My3€el, 3pELLTOr0 Nepedana Moro Aepykasi Ta
OOMOriacs Moro MianopsAaKyBaHHS YKpPaiHChKI akaaemil
HayK, a MOTiM OniKyBasiacs cripaBamMn y CKiagi KOMITeTy
My3€t0, CTaBJIEHHS A0 Hei 3 60Ky BiNbLIOBULIGKOI By He
MaUT10 HIHOro CMifbHOrO 3 BASIMHICTHO YK MoBaroto. Hampu-
KiHLIi >K/TTS BOHA NleaBe B1Ooposa NMpaso Ha KiMHaTy B
PO3KiLLHIM ByaiBni My3eto, LLIO kKonmch 6yna i BnacHoo
rocrnogoto. 'eoprir JlyKOMCEKI, MEPLLIMIA BHEHIA XPaHW-
Tenb My3eto, 3ragyBaB: «LLlo uikaBo Big3HaunTV B Xapak-
Tepi B. M. XaHeHKo, ug — i eroicTu4Hy 10608 00 KOXKHOI
pedi MopsiA, i3 LIKOM LWVPpUM (inaHTpOnivHMM 6akaHHAM
BECb My3€ei nepeaat Hapoao.i. Hanpviknaa, BoHa He
Masa mpaBa BXOAUTL A0 My3€tO Mif, Yac BiABiayBaHHS MOro
nyonikoto. | BoHa iHoAj mpuxoanna 3i CBoiM cobadqkoro, Ta-
€MHO Bif, MeHe 3abu1patoym KoY 3 XpaHUTeNbCbKol. Byno
3BOPYLLIMBO 6a4UTH, SIK BOHA, 3aOMBLUMCH Y KYTOYOK,
cvaina HepyxoMo | MUyBasiacst pedamm».

Maike ofpagy no Bigxony Bapsapn XaHeHKO 3HUK pPO-
OVHHWA apXiB, a 3a Pik — I iIMeHa XaHEHKIB 3 Ha3BW My3€t0.
Lle ByB moyaToK OOBMX CYTIHOK 3abyTTs. Hagea “Kriis-
CbKUIN My3elt 3axigHOro Ta CXiaHOro M1cTeLTBa” 3bepira-
nacst (3a BuHsATKOM 1941-1943 pokie) fo 1999 poky.
BuKopiHEHHS Nam’siTi MpO XaHeHKIB, a 3rofoM i He nLe
MpO XaHeHKIB, BigOyBaioOCsa MOCTYMOBO. 3MiHU Ha3BK My-
3€t0 Ta “npodintoBaHHA” KoNeKLii Byamn Barommmm, NpoTe
HE eQVHUMMN YWHHMKaMK. [o UupOoro gojanmncs penpecii

the one in the museums of Leningrad and Moscow.

In 1936, after several renamings and re-subordination, the
museum received a «specialized» name — the State (later
Kyiv) Museum of Western and Oriental Art. In contrast to
the history of museums in the free world, in the history

of museums in the former Soviet republics, the name is
sometimes more than just a name. Art collections were
collected mainly by wealthy people, whose genealogy and
wealth automatically made them «enemies of the people»
according to the Bolshevik paradigm. Despite the fact that
Varvara Khanenko stayed in Ukraine after her husband’s
death (1917), maintained the museum, eventually handed it
over to the state and made it subordinate to the Ukrainian
Academy of Sciences, and then chaired the museum
committee, the attitude of the Bolshevik authorities to her
had nothing to do with gratitude or respect. At the end of
her life, she barely won the right to a room in the luxurious
museum building that used to be her homestead. Heorhii
Lukomskyi, the museum'’s first scientific curator, recalled:
“What is interesting to note about V.M. Khanenko’s
character is her selfish love for every thing, along with her
sincere philanthropic desire to pass on the entire museum
to the people. For example, she was not allowed to enter
the museum when the public visited it. However, she
sometimes came with her dog, secretly taking the keys
from the custody. It was so touching to see her sitting still in
a comer and admiring things.»

Almost immediately after Varvara Khanenko’s death,

the family archive, and a year later — the names of the
Khanenkos disappeared from the museum’s name. It was
the beginning of a long twilight of oblivion. The name of the
Kyiv Museum of Western and Oriental Art was preserved
(except for 1941-1943) until 1999.

The eradication of the memory of the Khanenkos, and
later not only of the Khanenkos, took place gradually.
Changes in the name of the museum and the collection
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MpPOTV HayKOBLLiB, 30Kpema, (haxiBLiB “aopPeBOSIOLIAHOr0”
MOKOJHHSA - HOCIIB Mam’siTi, CBITOrNSAA, Ta LHHOCTI SIKMX
TakoX By HECYMICHI 3 OMKTaTypOIO nposeTapiaTy.
Mepwmi onpexTop Myseto - npodecop Munkona Maka-
peHkKo (1877-1938), Binomuin apxeonor i MUCTELTBO3-
HaBeLb, 0B6paHnii Ha YinbHy nocaay B Mysei XaHeHKiB
CninbHVM 3ibpaHHAM YKpaiHCBKOT akaaeMil Hayk, byB
3aapeLLTOBaHMA BXXE 3a TPW POKM 3a abCypaHVIMM
3BMHyBadeHHaMM. Came BiH pa3om 3 Boprcom Pepixom
nosepHyB 3 Mockeu 3ragani 90 ALWVIKIB i3 TBopamn 3
KONEKLi XaHeHKIB, FKi BXXe pO3inLmncst 6ym no pisHmx
MOCKOBCBKMX yCTaHOBax. BiH »ke yknas nepLumnii nyTis-
HUK My3€€EM, Y Ha3Bi SIKOro 3rafas iMeHa XaHeHKiB, Ha
TOV MOMEHT OILIIHO BXXE BUKPECTEHI 3 HA3BW MY3€t0,
“4epes BiACYTHICTb 3a XaHEHKOM PEBOJOLINHIX 3acyr
repeq, NMPoNeTapChKO KybTypoto”. Big Haknagy Uporo
nyTiBHMKA 36epernmcs nideHi MpUMIpHUKNY, y Bibnio-

Teui Myseto XaHeHKiB - 1Lie oavH, HaBiTb 6e3 pigHoi
0bKnaauHkn. Bnapa He mommwmna Mykosny MakapeHka
y Crokoi. Matepian ocoboBOi Cnpaeu CBigYaTb MPo Te,
LLIO 32 MPOdeCopOM CTEXMNN, MIACTYXOBYBa1, BOYe-
BV, M1Can [oHOCK. Yeproeuii apeLuT, 0Cob/mMBO MiCs
BigMoBM Mukonn OmenaHoBmHa NigTPUMaTH PiLLEHHS MPO
3HeceHHA MuxaniBcbkoro cobopy, 6yB MUTaHHAM Yacy.
[onuTn, 3acnaHHs Ta po3CTpin 3a PiLLEHHAM «TPIKM»
HKBL - Takoto 6yna ujHa dhaxoBol Ta MpOMaasiHCbKO! Mo-
3unuii Mukonu Makaperka. Lle 6e3nocepenHbo Bindunnocs
i Ha MOXJIMBOCTI 3ragyBaTtin abo UMTyBaTV npauj BYEHOTO,
He KabKy4n BXXe Mpo AOCHimKeHH: oro biorpadii. OcTtan-
HE CTaI0 MOXX/MBMM (PaKTUYHO NLLIE MICNS OCTATOYHO!
peabinitauii, TO6TO BU3HaHHA HEMPAaBOMIPHOCTI BCiX
3BUHYBa4eHb, 1989 poky.

YTUCKIB Ta penpecin 3a3Hanm 1 HacTynHuku M. Makapen-
Ka Ha nocapj anpekTopa My3eto — |. BpoHa,

M. XpucTosuii Ta K. Kpas4eHKo, xo4a i 6ynm npusHa-
YeHi HoBoto Bnaporo. OcTanHil, 3a 3ragkammn Bacuns
OB4YMHHIKOBa, [0 BCbOIO 3HULLMB LUE 1 YaCTUHY apxiBy
My3eto. Cam Bacunbe OBYNHHIKOB, KOTPUI O4OJIOBAaB
My3en 3 1936 poky Mamke A0 KiHua 1970-ux, byB
XYOOXHNKOM-MOHYMEHTaICTOM, MO36aBneHM JO3BOITY
BVIKOHYBaTW JEPXX3aMOBJIEHHS, LLIO Ha TOW Yac O3Haqaso
hakTn4HO “no36aBneHHs XyAoXKHLO! BOMI”. BiH nnwms no
Co6i MO3dikK, BUKOHaHI y 1960-1970-1x pokax Ha CTiHax
Oymisernb My3€to, y BHYTPILLHBOMY ABOPI, (PaKTUHHO
3aKpUTI ONs LWNPOKOro 3arasy.

Penpecii 1 nepecnigyBaHHa TOPKHYUCS 11 My3EHMX
HayKOBLiB, 30kpemMa, npodecopa Cepris Nnsaposa,
KU MPUCBATUB My3€eto noHag, 20 poKiB CBOMO XNUTTS,
Hanaroaye HaykoBy PODOTY Ta HaBiTb CTBOPMB acmipaH-
TYpY Mpv My3€i, & TaKOXK acripaHTK1 My3et0, CXO403Ha-
B1Lj Mapil BAgeMiTiHOI.

Tak dhopmyBaBCA OPILLINHMN KAHOH PaasiHCHEKOro
XYAOXHBOro My3eto, 6a3oBaHUin Ha “3abyBaHHI” iMeH,
BHECKIB i MOYaTKOBOIroO 3afyMmy, BiAMOBIAHWA HapaTuB Ta
dyHKULIOHaN, SKuii LWe noTpebye rpyHTOBHOMO AOCHi-
PKeHHS | ocmmceHHs. B CPCP myseil hakTniHo ctamm
HYaCTUHOKO NPOMaraHaAVCTChKOI MaLUVHW, WO 3PELLTO
3BeS10 Niedpb He A0 nMpodaHadii 1 HayKoBO-0CHioHY
pPO60Ty. AIKe MOBM MPO akadeMivHy CBOBOaY i MOXIIN-
BiCTb BECTV MOBHOLIHHI AOCHIIPKEHHS, LLO Nepeadaqan
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“specialization” were important, but not the only factors.
The other aspects included repression against scholars, in
particular, specialists of the «pre-revolutionary» generation,
the bearers of memory, whose worldview and values were
also incompatible with the dictatorship of the proletariat.
The first museum director, professor Mykola Makarenko
(1877-1938), a famous archaeologist and art critic, elected
to a prominent position in the Khanenko Museum by the
Joint Meeting of the Ukrainian Academy of Sciences,

was arrested three years later on absurd charges. It

was he, together with Borys Roerich, who retumed the
aforementioned 90 boxes of works that used to belong

to the Khanenkos’ collection from Moscow, which had
already been distributed to various Moscow institutions.
He compiled the first guide to the museum, in the name

of which he mentioned the names of the Khanenkos,

who at that time had already been officially erased from
the name of the museum, «because of Khanenko’s lack

of revolutionary service to proletarian culture.» Only a

few copies of this guidebook have survived, and only

one of them is available in the library of the Khanenko
Museum, even without the native cover. Authorities did

not leave Mykola Makarenko alone. The materials of his
personal file indicate that that the professor was watched,
eavesdropped on, and apparently, somebody wrote
denunciations regarding him. Another arrest, especially
after Mykola Omelianovych’s refusal to support the decision
to demolish St. Michael’s Cathedral, was a matter of time.
Interrogations, exiles and execution by the decision of the
NKVD «troika» — that was the price of Mykola Makarenko’s
professional and civil position. This directly affected the
ability to mention or cite the works of the scientist, not

to mention the study of his biography. The latter actually
became possible only after the final rehabilitation, i.e. the
recognition of the illegality of all charges, in 1989.

M. Makarenko'’s successors as museum directors, I. Vrona,
M. Khrystovyi and K. Kravchenko, were also persecuted
and repressed, although they were appointed by the new
authorities. The latter, according to Vasyl Ovchynnikov,
also destroyed a part of the museum’s archive. Vasyl
Ovchynnikov himself, who headed the museum from 1936
until almost the end of the 1970s’, was a monumental artist
deprived of a permission to carry out state orders, which at
that time actually meant «deprivation of artistic freedom.»
He left behind the mosaics made in the 1960s’ and 1970s’
on the walls of the museum buildings, in the courtyard,
virtually closed to the general public.

Repression and persecution also affected museum
scholars, including Professor Serhii Hiliarov, who dedicated
more than 20 years of his life to the museum, arranged
scientific work, and even organized a postgraduate course
at the museum, as well as a graduate student of the
museum, orientalist Maria Viazmitina.

Thus was formed the official canon of the Soviet art
museum, based on the «forgetting» of names, contributions
and the original plan, the corresponding narrative and
functionality, which still needs thorough research and
understanding. In the USSR, museums actually became
part of the propaganda machine, which ultimately led
research aimost to profanation. After all, there was no talk

6 He nule KoHcyNbTauji Big, haxisuiB 3 JleHiHrpaga Ta
MockBu, 41 B MiNWOMY BUMaZKy - 3 KpaiH coLrabopy,
haKTN4HO He Byno. XyooXKHin My3ei MaB HECTU Y Macu
CBITNO “NpaBuibHMX” 3HaHb 3 iCTOpIi MUCTELITBA, He 3a-
rMMGMOBATUCS Y «HEMPAaBWIBbHY>» ICTOPIO CBOIrO 3aCHY-
BaHHS (Tak, Ao nodatky XX CToniTTs 3acHyBaHHA My3seto
XaHeHkiB paxysanv Big 1919 poky), icTopii penpecosa-
HUX CMiBPOBITHWKIB i T.4.

[MpoTe BHYTPILLHIA OMip, CRian SIKOro 34MTYIOTLCA Y
nyonikauisx, nMcTax, apxiBHNX MaTepianax My3eiHmX
HayKOBL|iB, HE Bracas, 30a€TbCs, MPOTArOM YCbOro

XX cToniTra. 3ragkn Npo XaHeHKIiB BMILLEHI He nwe y
nybnikauisx Mukonn Makaperka Ta Cepris [ingposa.
VIMOBIPHO, 3MiHI NOMITUYHOMO KAiMAaTY YMOXIIMBIAM 11
cTaTtTio M1cTeuTBo3HaBML Jitogmmnm Cak “V13 nctopum
BO3HUKHOBEHWSt 1 pa3suTua KITM3BW, 1883-1945”,
BmaaHy 1963 pOKy - OOVH 3 HAMMPYHTOBHILLMX HAPWCIB 3
icTOpIl My3€eto A0 CborodHi. He Mormm o6ty «He3py4Hy»
ICTOPItO Y1 TONIEpPYyBaTW PaasiHCbKIA CMOCi6 BeOeHHS
My3€eNHOI POBOTN | OCIAHNKN OKPEMIX KOMEKLA, AK-OT
@aHs LLITiTensmaH 3 HU3KO'O i pO3BIAOK Npo hopmyBaH-
Hs1 36ipKK aHTUYHOMO MUCTelTBa. CamMa FisnbHICTb Ta
(haxoBa No3uuist My3elHVKIB “KoHcepByBana” (3bepirana)
CTapiLli Ta (hopmyBana HOBi (PparMeHTV BENMIKOrO Nasny
nam’sTi, KA M1 301MPaEMO CbOroaHI, MPOLOBXKYHOHM
BHYTPILLHIO TpaHcdopmaLito KUIBCLKOrO My3€eto 3axigHo-
ro Ta cxioHoro mucTeLTsa y My3en XaHeHKiB.

[MepLui odiLrHi MPOEKTN, MOB’A3aHi 3 BIGHOBMEHHAM
IHCTUTYLIIAHOT Mam‘dTi, y My3ei noYan BiofyBartvcs nmie
HanpukiHLi 1990-1x pokiB. 1998 poky nicnsa AecATURIMHOL
pecTaBpaLlii 6yo BiOKPUTO EKCMO3NLLIO EBPOMENCHKOMO
MUCTeLTBa Y ByOMHKY XaHeHKIB Ha TepeLLeHKIBCbKil, 15.
Ha nepLuomy noBepci 6y10 CTBOPEHO “MemMopiasibHM
kabiHeT”, Oe BigBiayBayi Mornm nobavmT “sbipHuin obpas”
KOJIEKLiI XaHeHKiB, mpeacTasneHol y (hopmari ysaBHOro
kabiHeTy, (DOTO iHTEP epIB YaciB XaHeHKIB Ta MeBHy iHOP-
Maujro mpo icTopito My3eto. Y 1999 pouyj, Ao 80-pivus Big,
3acHyBaHH4 (1) My3eto 610 MOBEPHYTO iICTOPUYHY Ha3BY

- Mysen mmcTeuTs imeni BorgaHa Ta Bapeapn XaHeHkis
(32011 poky - HauioHanbHn). B My3ei Bigbynacst Huska
HaYyKOBO-MPaKTUHHIX KOH(DEPEHLiN “XaHEHKIBCbKi YnTaH-
HS", MaTepiasn Sknx Bym NPUCBSHEHi PISHVIM acneKkTam
Biorpacil 3aCHOBHVIKIB, JOCMIOHVKIB Ta iICTOPIl My3€tO.
Kro4oBy posib Y MUTaHHSX IHCTUTYLIMHOI mam’aiTi, Wo
3PELUTOIO MPSAMO BrMBaE Ha (hOPMyBaHHS My3esiMi
CyCninbHOI mam’dTi, BigirpatoTe apxisn. Apxis My3seto
XaHeHkiB 36epircsa He NOBHICTIO. OKPIM 3HUKHEHHS
POAMHHOIO apxiBy XaHeHKIB Ta HABMUCHOTO 3HULLIEHHS
OOKYMEHTIB My3eHOoro apxiey Ha noyatky 1930-ux,
YacTuHa MaTepianiB 3HMKNA Nig Yac okynaujii Kneesa
1941-1943 pp. Heski apxiBHi 3a CyTTIO MaTepiann onm-
HUNCA B My3€eiHin 6ibnioTeui, AesKi, AK-0T CTapOBUHHI
HeraTViBM Ha CKJli, By/In onmcaHi Ta B3siTi Ha Cy4aCHWn
06K NMLLE MPOTArOM OCTaHHIX POKIB. YCi L YHIKabHi
OOKYMEHTW, CBIT/IMHW, HaBiTb akBapesbHi MatoHKM
XaHEHKIBCbKOrO 4acy i He TiNbKK, LLIO MOMpPU KaTtacTpo-
thu XX cTonitta 36epernmncs 40 CbOroAHi, A03BOSATH
Cy4YacHVM JochigHnKam “nmcaTu icTopito”, sika MocTy-
MOBO BXOOWTb A0 BEIMKOIO N PO3MAITOro iCTOPUHHOMO
HapaTuBY He3aNeXXHOI YKpaiHu.

of academic freedom and the opportunity to conduct full-
fledged research that would involve not only consultations
from experts from Leningrad and Moscow, or at best
from the countries of the socialist camp. The art museum
was to bring the light of «correct» knowledge of art history
to the masses, not to delve into the «wrong» history of

its founding (for example, until the beginning of the 21st
century, the Khanenko Museum was declared to had been
founded in 1919), the history of repressed employees, etc.
However, the internal resistance, the traces of which are
seen in the publications, letters, and archival materials of
museum scholars, did not seem to fade throughout the
20th century. Mentions of Khanenkos are contained not
only in the publications of Mykola Makarenko and Serhii
Hiliarov. Probably, changes in the political climate made
it possible for art critic Liudmyla Sak to write the article
«From the history of the emergence and development

of KGM2VI, 1883-1945», published in 1963, one of the
most thorough essays on the history of the museum to
date. The researchers of individual collections, such as
Fania Shtitelman and a number of her investigations into
the formation of a collection of ancient art, could not
ignore the «awkward» history or tolerate the Soviet way of
conducting museum work. The activity and professional
position of museum workers «preserved» the older ones
and formed new fragments of an extensive puzzle of
memory that we collect today, continuing the internal
transformation of the Kyiv Museum of Western and
Oriental Art into the Khanenko Museum.

The first official projects related to the restoration of
institutional memory in the museum started only in the late
1990s’. In 1998, after a ten-year restoration, an exhibition
of European art was opened at the Khanenko House at 15
Tereshchenkivska Street. A «memorial cabinet» was created
on the ground floor, where visitors could see the «collective
image» of the Khanenkos’ collection and some information
about the history of the museum. In 1999, on the 80th
anniversary of its founding (!), the museum was retumed

its historical name, i.e. the Museum of Arts named after
Bohdan and Varvara Khanenko (since 2011 — the National
Museum). The museum hosted a number of scientific and
practical conferences «Khanenko Readings», the materials
of which were devoted to various aspects of the biography
of founders, researchers and history of the museum.
Archives play a key role in the issues of institutional
memory, which ultimately directly influences the formation
of public memory by museums. The archive of the
Khanenko Museum has not been preserved completely.
In addition to the disappearance of the Khanenkos’ family
archives and the deliberate destruction of museum archives
in the early 1930s’, some materials disappeared during
the occupation of Kyiv in 1941-1943. A part of archival
materials ended up in the museum library, some, such

as ancient negatives on glass, were listed and taken into
account only in recent years. All these unique documents,
photographs, and even watercolors of Khanenkos’

and other times, that have survived to the present day,
allow modern researchers to «write the history», which

is gradually becoming a part of the great and diverse
historical narrative of independent Ukraine.
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